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Mr. WILLIAM TANSUR. 


| 5 N In Two PARTS 


PART I. A Compleat Melody: Or, the Harmony of SIO AN. In Three Books. 
Containing I. A New, and Compleat Introduction to the Grounds of Muſick: Teaching its Rudi- 
ments and Compoſition in all its Branches, by way of Dialogue; in a new andeaſy Method: With all 
the uſual Terms uſed in Muſick, as derived from the Greek, Latin, French, Italian, &c. In Twelve 
Chapters. II. The Pſalms of Da vip new tun'd , which Muſick exprefles the true Senſe and Sound | 
of the Words, more than any extant. With a Table of all the Tunes, and what Pſalms are proper | 
to each Tune, Sc. With Gloria Patri's. III. A new and ſelect Number of divine Hymns and eaſy 


Anthems, c. To which is added, Te Deum, and Magnificat, and a Chanting-Tune for the Read- N 
ing-Pſalms, Cc. 


PART. II. The Melody of the Heart: Or, the Pſalmiſts Pocket Companion. In Two 
Parts. Containing I. The new Verſion of the Pſalms of Davio new tun'd ; with Muſick more pro- 
per to the Senſe of the Words than any extant. With an Alphabetical Table of all the Tunes, and | 
what Pſalms are proper to each Tune; and a Table of Pſalms ſuited to the Feaſts and Faſts of the 
Church of ENGLAND, and other Varieties of Life. With Gloria Patri's proper to the Meaſures of Wh. 
every Pſalm in the Book. II. New and ſelect Hymns and eaſy Anthems on ſeveral Occaſions, &c. | | 


| L0 VD Ne Printed for James HopGces, at the Looting-Glaſi on London-Bridge. 2.3 
(Price Bound Four Shillings and Sixpence-) - Be! pag 1 | 
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Fuft Publiſhed, (Being the compleateft Book of its Kind extant,) 

HE Builder's Guide, and Gentleman and T rader's Aſſiſtant: Or, A univerſal Magazine of Tables. Wherein is 

contained greater Variety than in any other Book of its Kind, with ſeveral new and uleful Tables, never before 
publiſhed ; which renders it the moſt general, compleat, and univerſal Companion, for daily Uſe, extant ; and highly neceſ- 
fary for all Gentlemen, Builders, Surveyors of Buildings, Timber Meaſurers, Carpenters, Brick layers, Sc. Alto for Mer- 
chants, Shopkeepers, and all Tradeſmen that deal either by Wholeſale or Retail : Containing Tables of Timber, Board, 
and Plank Meaſure, of Square and Cubical Meaſure in general, either by the Foot, Yard, or Rod; the Loads contained in 
any Number of Feet, of either rough or ſquar'd Timber, or of Plank of any Thickneſs: Of the Reduction of Brickwork, 
from 1 Foot to 4828 Feet, and to any Thickneſs required: What Number of Bricks are required to build any Piece ot 
Brickwork, from 1 to 14000 Feet, and at any Thickneſs: What Number of Bricks, Lumps, or Clinkers, laid flat or edge- 
ways, or of paving Tiles, or-Pamants of any Size, will pave any Floor of leſs than 630 Foot: What any Number of odd 
Feet, in a ſuperficial or ſolid Yard, comes to, at any Price, from 1 Farthing to 10 /. per Yard: The Value of any Num- 
ber of odd Feet of Tiling, Slating, Roofing, Flooring, &c. performed by the Square of 10 Foot ſquared, at any Price from 
35. to 5 or 10 l. per Square. The Value of any Number of odd Feet of Brickwork, or others, performed by the Rod ſquare, 
at any Price from 2 5. to 10 J. per Rod: What any Number of Feet, Yards, Pounds, Ounces, Ec. comes to atany Price per 
Foot, Sc. The Value of any odd Parts of a Hundred, at the Rate of 112 or 120 to the Hundred, at any Price, from 25. 6 d. 
to 8 J. per Hundred: The Value of one Foot in Length, of any fort of Timber, when ſquared and cut to any Scantling fit 
for Building, at any Price per Foot cubical. A Reduction of all the common Tables of Coins, Weight and Meaſure ; and 
a Perpetual Almanack. The whole illuſtrated by a great Variety of Examples, applicable to the various Branches of Trade 
in general, and after ſo conciſe a Method, that render it uſeful to all Artiſts, and eaſy to every Capacity. By V. Salmon, 
Jun. Carpenter, of Colcheſter. London : Printed for James Hedges, at the Looking-Glaſs, on London- Bridge. Price Bound 34, 


Where likewiſe may be had, 
H E Country Builder's Eſtimator : Or, The Architect's Companion, for eſtimating of New Buildings, or repaiting of 


bles (never before publiſhed) for the valuing of Oakgor An other Timber that is ſquared and cut to any Scantling or Size fit 
for Building. By William Sa/men, Jun. Carpenter of 2 
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A Compleat Melody: 
The Harmony of SJON. 


In Three B 0 O KS. 


* 


Sonnen d. 


J. A New, and Compleat InTRoDucT1oON to the Grounds of Muſick : Theoretical, and Pradtical, Pacal and Inflrumental : 


Teaching all its Rudiments, and Compoſition in all its Branches; by way of Dialogue, in a New and eaſy Method. With 
all the uſual Terms uſed in Muſich, as deriv'd from the Greek, Latin, French, Italian, &c.— In Twelve Chapters. 

II. The PsALus of David New Tar'd ;: Which Mufick expreſſes the true Senſe and Sound of the Wordt, more than any 
extant. With a Table of all the Tunes, and what PsALMus are proper to each Tune; and a, Table of PsaLMs ſuited to 
the Feaſts and Faſts of the Church of England, &c. With Ghria Patri's ſuited to the Meaſures of every Ps A in the Book. 

III. A New, and Select Number of Divine Hy Mxs, and Eaſy Ax rRHEus, on various Occafions: With a Sca/e of Mufick 
proper for either Voice, Organ, Virginali, Harpficord, or Spinnet. With ſeveral Caxoxs of Too, Three, and Four Pagrs 
in Ove. To which is added, Te Deum, and Magnificat, and a Chanting-Tune for the Reading-Tſalms. 


—_— 


The Whole is Compoſed in Two, Three, and Four Muſical ParTs, according to the molt A4uthentick Rules; and {et 


down in Score, (and Figur d) for either Voice or Organ, &c. 


_ 


By WILLIAM TANS'UR, { Avraosr F The Melody of the Heart. And of Moral-Phitoſophy. ) 


— 2 — 


Thro' all the changing Scenes of Life, In Trouble and in joy: | 
Tie Praifes of mzy Gon Hal Hie, My Heart and Tongue employ. Pal. xxxiv. 1. 
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De Fourth Editon; Corrected by the Aut bor, according to his Original Manuſcript >: With large Additions. 
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LOND O N: Printed by Alice PRARSORN, for Jauts Hopces, at the Lasting- Glase, on London-Brid'ze : And alfa 


Sold by the AUTHOR, Price Bound Three Shillings ; Or, Bound with The Ade lou of the Heart, in Calf 
Four Shillings and Six Pence, M. DCC. XXX. VIII. : 


OS Ge ˙ * 


bc 


cc 
cc 
cc 
cc 
cc 
cc 
40 
cc 


To Mr. Taxs'us, at Ewell, i Surry, c. 
S IR, $244 
LJAVING diligently perus'd your Tiro Excellent Books, the one Inti- 

* tuled The Harmony of Sion; and the other, The Melody of the Heart; 
and finding them both done with ſo much Judgment, and Ingenuity; and 
the Tunes in all their Parts ſo well adapted to the Words, and alſo to 
each other; that I think them much more preferable to any other Books 
of P/almody extant: And doubt not, but they will in a great meaſure, (if 
carefully perform'd to perfection, ) diſpoſe that moſt Harmonious Part of 
Divine Service to much more Devotion than it has been of late Years, for 
want of ſuch Aſſiſtance as may now be had from your Excellent afore ſaid 
Boos, Oc. 


Jam, Sir, 
Jour ſincere Friend, 
and Humble Servant, 


(Exeter, Jan. 10. 4. D. 1736.7 Jonx KNIGHT. 
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The PREFACE. To all Lovers of DIVIN E-MU SICK. 


US ICE, 7s Divine and Mifterions Art, or Science, and ought to have the Superi- 

ority of all other Liberal Arts and Sciences whatſcever ; by reaſon it is employed in 
the 1:51 Noble and Hichef? Ofice that can be performed by either Men or Angels; which 
ſoundeth forth the Praile and Glory of the AuTHoR of all created Harmony. 

It would be needleſs for me to mention many Authors to prove the Axtiquity of Divine- 
Muſick, by reaſon it was not only held in the greateſt Reverence and Honour, by the moi 
Noble aud Virtuous Perſons in all Ages, but it was alſo acceptable unto Gov, in his Holy 
Worſhip ; as appears in 2 Chron. 5. 12, 13.— It alſo appears, that Muſick was uſed in 
all Ages in the Worſhip azd Service ? GOD i Churches, from the true Evidence of God's 
Word iu the Holy Scriptures ; aud that the ſame ſhould alſo be continued, both Vocal, and 
Inſtrumental. 

Holy David was not only one in whom the holy Spirit of Gop dwelt, but was alſo a 
Man after God's my ift; who was ſeldom met without a PSALM in his Mouth, or 
an Inſtrument 72 his Had; wise Muſick had ſuch ſweet, Sacred and charming Power 
in it, that it drove t!.o evil Spirit from Saul, 1 Sam. Chap. 18 ver. 10.— And Eliſha 
ello brought the bei Sberit upon himſelf, 2 Kings, Chap. 3, ver. 15.— Which Exam— 
ples plainly demofſerate, that no evil Spirit will abide were Muſick and "OL 5 
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The Preface. To all Lovers of Divine-Muſick. 


wſed. Then certainly, when it is compoſed into a ſweet and regular Compoſition, it ren- 
ders it the more fitter for the holy Spirit to work upon; and alſo to convey Truth to the 
Underſtanding. 

Hence it is, that all who practice Divine-Muſick, mu allozy it to be the Gift of Gop, 
as a true Repreſentation of the ſweet Conſent and Harmony, which his infinite Wiſdom 
hath made, in the Creation and Adminiſtration of the World; and given to us as à 
- 149.0 Bleſſing; both for his Service, aud alſo for our own Delight and Recreation. 
Eccl. 40. 20. 

And ſince this Noble and delightful Art can enalle us to fing of MAKEX's Praiſe, 
how much ought we to endeavour to attain to the true Knowledge of it ? it being a mot 
curious and ſublime Art, either in its Theoreck, or Mathematick-Part ; or its Practick- 
Part; or in its Active or Mechanick-Part. 

1. The Theoreck, or Mathematick-Part, is that which demonſrates the Grammar, cr 
Ground Work of Mulick ; which employs the Aſtections on all the Rations aud Propor- 
tions of Sounds, iz all their curious Branches. — This Part lies very dee, and requires great 
Reſearch into Natural-Philoſophy fe z»fold it, before ſuch Sounds can be diſpoſed of, to 
compleat Harmony, (See Chap. 10.) : 

2. The PraQtick-Part, is that which Deſigns, Contrives, and Compoſes al Sounds into ſo Y 
many curious and ſiupendions Varieties ; wich proceed only f om the Conſequence of Tiree 1 
Concords, and {ome interveining Diſcords, iz a regular Compolition ; when this Part 
Le added to the Former, they both together make Harmony compleat. (See Chap. 1 25 

3. The 
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3. The Active, or Mcchanick-Part, is that which performeth, 22d bringeth forth all 
Sounds Loth to the Ear, and Underſtanding, either from the ſweet Modulation of a 
Natural Voice, or by the curious Dexterity of Hand, on ſome Artificial Inſtrument 1 
Thich maketh Impreſſions both upon our Minds and Spirits, aud lifteth #p our Hearts oz 
Heavenly Things. 

It is not a little Wonder to me, to hear 1 many Perſons of g29d Senſe ſeem to have a 
great diſlike to Muſick, when at the very ſame time they acknowledge that it has the 
mo improving Influences over their Minds.— This Jeems to me a very unhappy Contra- 
dition, that Perſons ſhould not have veneration to that Art which raiſes in them the 

reateſt Varieties of ſublime Pleaſures ; eſpecially to that kind of Mulick which Redounds 
7570 to our MAK ER's Praiſe, and alſo to our eternal Comfort, bath in this World, and al- 
fo in that which is to come. 

I cannot omit ſpeaking in the Praiſe of that moſ? Heavenly, and Laudable Cuflom per- 
form'd on the Organ, jui? Befare the Firſt-Leſſon, (which Piece of Harmony, is commonly 
called a Voluntary ;) by which we are ſuppoſed to be prepared for the Admiſſion of thoſe 
Divine Truths, we are after og to receive; which drives from our Hearts all worldly 
Regards and immode i Thoughts which would hinder us in our Devotion: It defuſes a 
Calmneſs all round us; it delights our Ears, and recreates aur Minds: It fills our Souls 
with pure and uſeful Thoughts, ſo that nothing is near our Souls, ut Peace and Tran 
quility : And when the Muſick ſounds ſweetelt in our Ears, then certainly Truth Hows 
the cleareſt into our Minds, 

Oh ! 
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Oh! How do the Bleſſed Spirits Rejoyce ! to behold Man proflrating his Saul in this pa- & 
thetical Method; pouring out his Soul in ſuch a Warmth of Piety ! How can the mot J 


1 hardened Sinner but have Veneration and be ſoftened, when he hears the Praiſes of our # 
great CREATOR aeſcribed in the moil expreſſive Harmony? When it was his Great and 4 
znfinite Goodneſs to beſiow, and frame to us the Nature of Harmony, only for the very 4 


{ame Divine and Holy Uſe : Aud we are in Dity and Gratitude bound to Praiſe hin with 
zt, both in our publick, and private Devotions. | 
But alas! in this our Age, the right Uſe of Muſick is not only prophan'd, but alſo 
condemm d by many ignorant and blind Tęalots; who ds not, nor will not endeavour to 
know the Excellency thereof : The Reaſon of which is (as I conceive) they have no Taſte 
or Reliſh of true Godliveſs ; they are Enemies to all Piety and Learning, and their Lives 
are Inharmonical: They envy all that are not worſe than themſelves, and hate to ſee 
others perform what they cannot attain to. But though they caſt ſo much Contempt and 
Scorn on ſuch as perform this Part of Divine Worſhip 12 this World, I doubt not but they 
ranks om be Partakers of that ſweet Concert, aud Harmony which 75 inceſſantly per- 
formed in that whichis tn come; Bearing their Parts with the Angels iz Heaven. But 
alas! Unwiſe Men do not conſider this: Neither do Fools underſtand it. Deſtructi- 
on and Unhappineſs are in their Ways; the Way of Peace they have not known: a 
Neither is the Fear of GOD before their Eyes. — He that dwelleth in the Heavens I 
ſhall laugh them to ſcorn : and ſhall bruiſe them in pieces like a Potter*s Veſſel. Pſalms 
92, 14, 2, Vere 6, 7, 9— But as for Me, I will Praiſe the LORD, becauſe , is on 
| | OItaDIC : 


* 3 CD no. * Wnt # 4 


by” 
7 


The Preface. To all Lovers of Divine- Muſick. 


fortable : and will Sing Praiſes unto his Name, becauſe it is lovely, Cc. Sc. P/alms 
54, 135. Ver. 6, 3. ; 

Firſt, 70 Render this Part of Divine-Worſhip more eaſy, and alſo to cauſe the ſame to 
be put more in fprattice : I have comfiled a New and Compleat IxTrRopucTIONn ?- all the 
Rudiments f Muſick, Both Theoretical azd Practical, Vocal azd Inftrumental, iz + New 
and eaſy Method, by way of Dialogue; wherein nothing that is uſeful is omitted, which 
doubtleſs will be alſiſfant ſo long as there are any to practiſe it. 

Secondly, (For the more accommodating this Part of Divine-Worſhip iz Churches) / 
have ſet new and eaſy Muſick ti the PS ALMS David, and more proper to the Senſe and 
Sound of the Words, than any ever yet pubiiſned; Compoſed in Two, Three, 4 Four 
Muſical Pa Rs, and ſet down in SCORE, (and Figur'd) for either. Voice or Organ: 
And alſo more corrett than any of the former Impreſſions. Having not laboured for 
myſelf only, but for ſuch as ſeck Wiidom : Leaving my Doctrine to all Ages for ever. 
Hecl, 24: Ver. 33, 34. 

Thirdly, I have ſet a new and ſelect Number of Divine Hyuxs, ard Eaſy Ax- 
THEMS n various Occaſions ; with ſeveral Caxoxns of Two, Three, and Four Parts 
in One: To which is added, A SCALE of Mulick, froper for either Voice, Organ, 
Virginals, Harpſicord, o, Spinnet. 

I muſi confeſs that our Nation is at this time well ſtord with many good and learned 
Muſicians who are doubtleſs better able to have undertaken this Work than my ſelf; 
But alaſs! They are moſt of them (if not all) too Buſy in Plays, Operas, Sc. than 
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* The Preface. To all Lovers of Divine-Muſick. 
to do any thing to the Praiſe of God ; nor yet to have any Regard to encourage ſuch 
as do.— (Vide Prov. 29. 26,) 

Finally, I heartily recommend this Work, to all ſuch whoſe Minds are Harmoniouſly diſ- 
poſed, Hoping it may meet with a candid Reception, and that every one may find ad- 
vantage therein, to their Improvement in Divine-Muſick; aud alſo be as uſeful as is 
intended by the AUTHOR, who is a Friend to Virtue, aud a Lover of Muſick : There- 
by advancing the Praile and Glory of Gov i» Hallelujahs for Evermore. Which 
are the Wiſhes of 


SIRS, 


Your moſ? Humble, 


| and Affectiouate Servant, 
From Ewell, zz Surry,? 
 2Sept. 29th, A. D. 1734. 5 W. TANS “UR. 


e C ντντπνιννπνπτ⁴ννCieιοανννενννννιπτνπανονενεεο COR III ICI III 


N. B. The AUTHOR having received a great Number of Letters from moſt Parts of this Kingdom to his great 
Expence and 1 rouble ; He does hereby give Notice, that no more Letters will be taken in for the fu- 


ture, unleſs P paid, which will prevent the Poſt being abus'd, and Perſons being deceived, in what. 
they deſire from Him. | 
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Pag.] Tunes Names. | Pſalms to each Tune, Fag.] Tunes Names. Pſalms' to each Tune, 
14 St. Thillips Tune - [15, 61, 91. W. | 
50 | Sr, Paul's Tune — 119, 86, 89. 8 | Wellford Tune = | 4, 38, 71. 
12 | Wallingford Tune | 10, 35, 132, 
44 Quercy Tune — 1100. 3 Warwick Tune - 66, 245 63. 
34 | Queenborough Tune] 54, 52, 137. 63 ers"; Tune | 125, 24. met. 
R. 4 f 
30 Rugby Tune — 143, 79, 133. 54 [Nenſi Tune — [113. 
51 [Reading Tuns — F111, 129. *. 
8. | 64 | Yarmouth Tune - | 126. 
17 | Southampton Tune 19, 20. 2. 
58 | Southam Tune — 121. 59 | Zabern Tune — 122. 
31 [Stanford Tune — 47, 92. 71 Zealand Tune — | 146, 62, 13 
T. 
9 Toceſler Tune — 3, 51. 24. met. 70 | Gloria Patris, Gc. 
49 | Tamworth Tune - 108, 68, 107. 
U 
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Juſt Publiſb d, the Second Edition, corrected, with large Additions, beautifully printed in Quarto, on a fine Genoa Demy Paper, 
HE GenTLEMAn's and Builder's REPOSITORY ; or, AgcuriTEcTuRE DisPLAY'D. Containing the moſt 
Uſeful and Requiſite PRoBLEMs in GeomETRY. As alſo, The moſt Eaſy, Expeditious, and Correct Methods for 

attaining the Knowledge of the Five Orders of ARCHITECTURE, by equal Parts, and fewer Diviſions, than any Thing 

hitherto publiſh'd. Together, With all ſuch Rules for Arches, Doors, Windows, Cieling-Pieces, Chimney-Pieces, 
and their particular Embelliſhments as can be required. Likewiſe a large Variety of Deſigns for Tru/ſs- Roofs ; with 

the Methods of finding the Hip, either Square or Bevel. Alſo, The molt certain and approv'd Methods of forming a 

Number of deficient $:air-Caſes, with their Tawifted Rails, &c. The Whole embelliſh'd, not only with fourſcore Plates in 

Quarto, but with ſuch a Variety of Cieling-Pieces, Shi:lds, Compartments, and other curious, and uncommon Decorations, as 

mult needs render it acceptable to all Gentlemen, Artificers, and others, who delight in, or praiſe, the Art of Building. The 

Defizns Regulated and Drawn by E. Hoyevus, and Engraved by Benjamin CoLe. Printed for IAuESs Hopes, at the 


Looking-Glaſi, on Londen Bridge z [Price bound in Calf. 105. 


A Table of the Third a laſt Book; —— where to find any Hymn, Anthem. Sc. by their Begiuninge. | 


2 
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OO 


Hy mNs 
Ith Heart and Voice 


| Oh ! bear in Mind 
It Angles ſung — 


He's come, let —— 


Lord, Tune our Souls 


Sing Hallelu Jah to — 


The Lord my paſture 
O praiſe the Lord 


O God of Love 5 


Come, come ſweet fleep 
Awake my Soul _ 
Since our good Friend 


Prog. 


83 


rr 33 — p I — — —_ — pr — 


2 
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ANTHEMS and CAN O 


Bring Fn the Lord 
Sing, ſing, Sc. 

I will always 

Like as the Hart 


0 clap your hands 


e 4 be mercifull 


Hall Us ah, Ble! ed 
My Song hall be 


Sing, fins unto 
[Praife the Lord, O my 


'O God, my heart is 
Praiſe the Lord, O 


1 each me, O Lord 
O praife the Lord 
© give ye thanks 
We praiſ: thee, O 

My Soul doth magnify 


O come let us ſing 


O Living God 
Falle. ujah, &. 
Sweet righteous Lord 


My Soul praiſe 


Well Tune our Souls 


N. B. That the Scale sf Muſick proper ts ils Organ, Harpſicord, Virginals, Cc. frous the Title-Page. 


y 2 og — —_— oy eee pog  —— —_ . 
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A Poetical EN CO MI UM, written on the Author Mr. TANS UR. 


By a Lover of Divine-Muſick. 


* INgenious Taxs'vr ! Skill'd in Mufick's Art, 
Which pleaſe the Ear, likewiſe affect the Wart; 
l Y Thy Vork, Melodious, and ſweet inflame 
; * Each pious Breaſt to imitate the ſame. 
1 ** This Noble An thou fully haſt ſurvey'd, 
a Where all its curious Rules are open laid: 

** May all the World receive thy good Intents, 
* And Tune to them both Vice and Inſlruments. 
** Some God-like Angel did thy Soul inſpire 
On Heav'nly Mirth, to raiſe a Heav'nly Quire 
On Earth; to praiſe our GOD with Sacred Love, 
* Todo that Work as Angels do above. 
* The Royal Bard, who firſt Compos'd the Lays, 
* To which you've ſet New Tunes, would ſhare the Bays : : 
* And make all Pſalmiſts for to Tune their Lyres, 1 
* To thy ſoft Notes which divine Love inſpires, 1 
* Rewarded may ſt thou be as thou doſt merit, 
* And after death a Golden Crown inherit: 
* In heav'n be plac'd, amidſt the Heav'nly Throng, 
* And Hallelujahs thy perpetual Song. 
© Whoſe Tunefu! Notes a Monument will raiſe, 2 
* Like Marble Laſting, to declare his Praiſe. (Vide Eccleſ. 44, EJs 14.9 
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A New INTRODUCTION, e. FT 


GS AE ib 


Of the G AM U T, ard its Vie: And of CLIFFS. 


H E ſole Subject of this following Diſcourſe is SOUND ; (which Art or Science, is called Music k,) which 
l may be performed, or made, either by a Natural Voice, or an Artificial Inſtrument ; which Art ray be pro- 
perly ſumm'd into theſe Three following Heads : vie. TUNE, T1IME and ConcornD. 


J. TuNE, is regulated by the Scale of Muſict, called the Gau ur; which gives a true Diſtinction of all Sounds, or 


Tones ; either Grave, or Cheerful. 

II. Time, is comprehended and underſtood by arts, or Charefers, called NoTEs ; which being fixed regularly 
on the Lines and Spaces of the Gamrut, guideth the Performer to a true and exact Movement of Time ; either Quick 
or Slow ; which when performed by Voice, or [n/trument alone, tis called ME LOD v. 

III. CoxncorD, is when two, three, or more Semmde, are performed together in Muſical Concordance ; there being 
the Diſtance of 3, 5, 8, or more Notes above another; which when regularly compoſed together, tis called 
HARMONY ; i. e. Three in One. 

The true Nature, and Lie of theſe Three Heads, I ſhall endeavour to demonſtrate ; and all their uſeful Braach- 
thereunto belonging; ina plain and familiar Method, by way of Dialague; in the Twelve following Chapters. 


$ 1. Of tte GAMUT, He. 
H E Scale of Mufick (as Authors report) was Compoſed about the Year 960, by Guido Aretinus, (a Monk of St. Be- 


nedift*'s Order ;) who firſt received it from the Greets, and afterwards reduced it into the Form as it now appears: 

who uſed to place this Greek Letter, T, at the Bottom of the Scale; from whence it took its Name, which was called 
Gamma, or GAMUT 3 (but in Enghſh G :) which ſhewed from whence he did derive it. 

This Scale contains all the Degrees of Saund, which is the Grammar, or Ground-work of all Mufich ; without which, 


— can be gained in this Noble and Didine Science. Therefore, I ſhall fuſt ſet down, and afterwards ZI 
P ht - 


—— —— — 


—— —̃ʒ (—⅜ — 


2 1 Mw INTRO DU CT TON 


The ScAL E of Muſick, called the GAMUT. 
EXPLANATION. 


G ſolreut in Alt 


F fant — - -—-.— This SCALE is divided into Three Parts, each Part 
E la including five Lines; in which you have a Name for every 
D 14 — — enmnnmnnnn A & Line, and every Shace; they being either a whole or half 
C folfa 2 = Tonediſtant, one from another: And when your Notes 
B fubem,—————_——— A are ſet on any of them, you muſt call them by that fame 
A lamire © oo is 7 to W Space. 1 25 

G felrent — degree of * Wald e e Name Rats 3 = 
F faut Scale being founded on no more than ſeven Letters, viz. 
£-lam!i E, 4, B, C, ID, E, F, and then G again; for every 

D aſulre S Euabib is che ſame, upwards, or downwards. 

C folfau: 8 S This ScALE you muſt learn perfect by heart, ſo that 
B fabemi A having the Name of every Line and Space perfect i in your 
70 AA EIELTR CA HEART EAPIEIT, 5 © Memory ; z you may readily call your Notes in any of them. 
& folrent fo Ie Obſerve alſo, that all Notes that ſhall aſcend above F 
F faue « 2 * > faut in the Treble, are called Notes in Alt; and all Notes 
Eclami | c . that deſcend below Gamut in the Baſs, are called Doubles, 


as Double-Ffaut, Elami, D folre, &c. 

Scholar. Al! this ſeems ſo plain and eaſy to learn, that 1 
doubt not but ſoan to get it perfect; and then with a little In- 
ſtructions I all ſoon becaine a Maſter of i it. 


D re- — — — —— —— — o — 


C taut | fa 


 *mnſſog 
10 *OSSYq 


Maſter, 


'To the Grounds of MUSICK. Book 1. 31 


Maſter. Be not too much conceited in thy ſelf, leſt thou art guilty of that great Folly, of being , © thy et 
Conceit; for it will be of no Advantage to thee to learn a Table, and doſt not know the Uſe of it: Let me adviſe ther to 
learn one Part fir/t, which beſt ſuits thy Voice, before you proceed any farther, 

Scholar. But pray muſt all the hard Names te lrarnt with them? 

Mafter. Thoſe proper Names are only ſet for Antiquity, the firſt Letiers with the Syllables, Sl, Fa, &c. are fofl:- 
cient for the Underſtanding of any Leſſen of Muſick : But next 1 will ſet down the SCALE in a more eaſy Method, in 
their proper Places, one above another ; as thus : : ; 


The Scales of MUSICK, on the Five Lines; in the Three ½u Cliffs. 


(TREBLE) © 
G A1 w. Sy N 


(TENOR) . HS 
6G CB, CD EF a 
(BASS.) — ß 7] ,, 
4 3 et =o Ws EST Sol la Mi, fa ſol la, fa ſul: - 
Yu _  — — — — — = — - — oo} —— — — 4 — — — 
= — 5 — — — =====| So! la Mi, 74 ſol la, fa ſol 


Sol la Mi, fa ſol Ia, fa ſol: 


Ni. B. That thoſe Sz/lables that are ſet under the Notes, are uſed in Vocal-Mufich ; but the Letters above, are uſed 

to Muſick for Inſtruments, &c. and alſo direct to the Com poſetion of both. | 
Obſerve that in the Compaſs of theſe Eight Notes, there are two of them called Semi, or Half Jones; which are 
from Mi to Fa ; and from Fate La; there being a Bar drawn between them, Suppoſe a I hole- Tone be an Iucb, the 
Half Tone is but half an Inch ; which is a 4Jathematical Demonſtration. 
| | B 2 § 2. Of 


ff | 
| 
1 
| 
| 
1 
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$2. Of the Three CLIFFS ; and their Uſe. 
Maſter. * the SCALE of Muſick there are Three ſeveral Charecters, or Marks, called CL IF ts, or Claves.— The 


Baſs, or F faut-Cliſ, is commonly ſet on the fourth Line from the Bottom, thus 4 Sometimes you'll find it 


placed on other Lines, but whereſoever it be placed, it gives to its place the Name of F; and when ſung, tis called Fa : 
and guideth all the other Notes both above and below it. 


The Caunter-Tenor, or C fol faut-ChfF is ſet on any one of the four lower Lines, thus: N And gives its 


Place the Name of C; and when ſung 'tis called Fa : and guideth all the other Notes both above, and below. — This 
Cliff was the Ancient Tenor-Cliff, but now it is ſeldom uſed to any other Part but to the Counter-Tenor, or one of the 
Liner-Parts of Muſick ; by reaſon its place is fo very uncertain that few can ever play or ſing to perfection in it. 


The G /al reut, or Treble-Cliff, is commonly placed on the ſecond Line from the Bottom, thus: 45 
* 

gives its place the Name of G ; and when ſung, tis called Sol. — This CIF of late Years, is applied to the Tenor, 
. an Eighth below the ſame C in the Treble 3 it being the beſt and eaſieſt (F now in uſe, both for Voice or 

gan, &c. 

Scholar. Ly was the C fol faut-Cliff ſo much in uſe formerly, and ſo little in uſe now 9 And for what reaſon is the 
(3 folreut-Cliff uſed in its place ? | 

Maſter. Formerly the C fol faut-Cliſf was moſt uſed, by reaſon it was moveable, and could be ſet on any Line the 
Compoſers had a mind, to bring his Azys into the Compaſs of the Five Lines: But now it is almoſt grown out of uſe, 


and 
and 


dy reaſon our Keys are regulated by Hiſting of the Mi, either by Flats or by Sharps; ſor then the ///7i2 of the Mi by 


Warps, was not invented, neither was Trunſpeſition by Flats rightly underſtood.. 


There» 


Jo the Grounds of MU SICK, Book . C4 


Therefore the Treble-Ciff ke its place, by reaſon tis not ſo moveable ; and that by the help of Flats, and Sharps our 


Keys are properly grounded; which is of more certainty to the Performer. 
Scholar. * are thoſe Charecters called Cliffs? And for what reaſon can't a Tune be priced dnun as well without a 


Cliff, as with * 
Mater. The Word Cf}, Clave, or Clavis, is a Latin Word; which ſignifies to Open, or as a K+; to let into; 


Sc. which openeth to us the Names, and Kzys of all Mufick ; either Flat or Shay P. 

Suppoſe there was no Clif ufed : How could I know the true Names of any of the Notes? 1 might ſuppoſe it was 
Tenor, or Baſs ; the Key Flat, or Sharp ; yet not poſitive which; Therefore to remedy this Inconveniency, the Treble 
Ci F was ſet on the ſecond Line from the bottom, and that Le called G ; by which I can caſily find out all the reſt 


both above and below. 
Scholar, Si, I humbly thank you, for your Aſſiſtance in this Branch; but pray what is the next thing that I muſt learn 


Mafter. The next is the Names, and Meaſures of the Notes; which ſhall be ur Diſcourſe the next time of mect- 
ing, Ec. 
Learn firt by Cliffs ta call your Notes, both Lines and Spaces right ; 

T hen learn in Time, to ground your Skill, in Muficks feet Delight Yours, IV. TANS'UR, 


ccc 
H 


Of the Names of the NoTes, their Meaſures, Number, and Proportion , Time; and of their RESTS : 
and their Uſe, 


Maſter. I N the former Chapter I told you, I would give you ſome Inſtructions on the Na mes and $5:1245 of the Nites, 
hoping by this time you are perfect in the GAMUT ; and able to undertake this T I am now going to 


lay down before you; which is a Table of 
B 3 The 


[L 6 ANwINTRODUCTION 


The NAME Ss, and Meaſures of the NoTEs, and of their Res Ts, and their Uſe. 


The Semubreue, | The Minim.] The Crotchet. | The Quaver. | The Semiguaver. | The Demiſemugnaver. 
Proportions. 1 Bar. * ＋ T ＋e | 77 
Notes. ——= dam === ar [=== — — S ö 
YO TIT SSD / 6 Sai FIN: - DESI SHARES on PAWS, RASH > ir c IRR ORR Tk 
Reſts. Is IRE © nd 1 r 8 + —— —2Þ —— ä — — — — —— 
I, 2. 3 4. | 5. 6. 


EXPLANATION. 
Maſter. __ HIS Sc ar.s comprehends the Six ſeveral Sorts of NoTEs uſed in Miſict, with their REsTs under them; 


of which I ſhall diſcourſe, and begin with 

1, The Semibreve, whoſe length and Proportion of Time is fo long, as you may leiſurely tell 1, 2: 3, 4, by the flow 
Motions of the Pendulum of a large Chamber Click, (or any other Pendulum of the like Proportion,) it being the longeſt 
Rete of any now in ule : tho? formerly it was the ſhorteſt. 

2, The MAinim, is but half the Length of the Semibreve ; having a Tail to it. 

3. The Cretchet, is but half the Length of the Minim; having a Black Head, 

4. The Quader, is but half the Length of the Crotchet ; having the Tail turned up. 

5. The Semi- Draver, is but half the Length of the Quaver; being turn'd up with a Double Stroke. 

b. The Pemiſemi-Yua ver, is but half the Length of the Semi-Duaver ; having its Tail turned up with a Treble Stroke 
Which is the ſhorteſt Nate now uſed in Muſicb. | 

Scholar, Why is the Semibreve treated of firſt? And what is the Uſe of the Reſts? 

Alajter. The Semibreve, is called the Meaſure-N'ate ; and guideth all the reſt to a true Meaſure of Time, and is calied 
a l hule Time, — The Refs, are Notes of Silence; which ſignify that you muſt Rot, or keep Silence fo long as if you 
was ſounding one of the Reſpective Notes, But the better to explain the Length and Pratertian of all Notes, obſerve the 


tolowing Schnee. 
| A Scale 


To the Grounds of MUSIC XK, Book J. 171 


A Scale of the NOTES z ard of their Proportions. 


1 Semibrove 0 EXPLANATION, 
contains In this Scale the Meaſure 


bf Fe ; Note (which 1s the Semibreve) 
& ”w m | by \ 7 
15 2 Minims - includes all other ſhorter 
' contains Netes to * rs. gud RO 
5 portion: that one num 
11 4 Crotehets—-——-— 
* 


contains 


s.4:0f a Semibreve ; one 
contains 


1 Crotchet but 4 3 one Duaver 
but,; one Semiquater but 14 
and one Demiſemi- Quader is 
but the; ! Part of the Si- 

: breve, 

16 Semiquavers-- * 5 9 Y E] a 


Contains 32 Demi-ſemi- Quavers. 


Therefore, Unleſs thefe NorkEs, Names, Time, and Reſts ; are perſect larnt by heart : 
cf . : 3 — 
None never can atiain to knw the Time in Muſick's Art. 


Tous, W. Tans'URe 
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Of all other CAR ECT ERS d in MUSIC K; and of their Uſe. 


* 2, 35 4, 557 6, 7, 8, 9, 10. 
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A Flat, a Sharp, a a Repeat, a Slzr, a Single Bar, a Double Bar, a Direct, va Proper, a Shake, a Chſe. 


Scholar. 8 IR, This Table ſeems to be drawn in a very curious Form, by reaſon they all appear in view tagether; but if you 
don't explain their Uſe, I am ſtill in the Dark, 
Maſter. Becauſe you ſeem to have a true Deſire after the Knowledge of Divine-Muſich, I ſhall do my utmoſt En- 
deavour to lay down their Tſe, in the beſt, and eaſieſt Method I can invent; beginning firſt with the Plat. 


1. Ihe true Uſe and Nature of a Flat is, to cauſe any Note it is ſet before, that riſeth a hole Tone, to riſe but Half 


a Tone; I mean to flat, or fink it half a Tone lower than it was before; the fame as from Fa to Mi, or Fa to La.— Alſo 
all Flats that are placed at the beginning of the Five Lines, ſerve to flat all ſuch Votes that ſhall happen on that Line or 
Space, through the whole Strain: Except any Note be contradicted by an accidental Sha! p. Flats are alſo uſed to regu- 
late the Mi, in Tranſpoſition of Keys. 

2. The true Uſe and Nature of a Sharp is contrary to the Nature of a Flat ; it being to raiſe, or ſharp any Nete it is 
ſet before, half a Tone higher, the ſame as from Mi to Fa, or from La to Fa. — Likewiſe all Sharps that are placed at 
the beginning of the Five Lines, ſerve to ſharp all ſuch Nees that ſhall happen on that Line or Space : Except any Note 
be contradicted again by an accidental Hat; (which ſerves only for that Note.) — Sharps are alſo uſed to regulate the 
Mi, in Tranſpoſition of Keys. 5 

3. 
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To the Grounds of HU SIC X. Book J. [9] 


3. A Repeat, is uſed to direct the Performer, that ſuch a Part, or Strain, mult be repeated over again from the WVzte 
it is fet over, under, or after : Either of theſe J/ords ſignifies the fame ; viz. Repetatur, Repreſa, Replica, Replicato, 
Reditta, Riditta, Encore, (Ital.) | 

This Character is alſo uſed in Canons, to direct the following Parts to fall in at ſuch Notes it is placed over. 

4. A Slur, is in form like a Bow, drawn over, or under, the Heads of two, three, or more Notes, when they are 
ſung to but one Syllable. 

5. A Single-Bar, ſerves to divide the Time in Miſich, according to the Meaſure-Nete, 

6. Double-Bars, ſerve to divide many Strains in Muſick ; and to reſt ſuch a Quantity of Time between the Strains 


as the Mraſure-Note contains. But if they be dotted on each Side, as thus I: it ſignifies that ſuch a Strain or 


Part, muſt be repeated over again, | 
A Direct, is placed at the End of a Line, to direct the Performer to the Place of the firſt Note in the next Line. 


Either of theſe J/ords ſignifies the fame ; viz. Index, Guidon, /ouſtra. 
8. (A Proper, is often ſet before a Note that is made Flat, or Sharp at the Beginning, to cauſe it to become Proper; 
or as it was before thoſe Flats or Sharps were ſo placed, But ſince Flats and Sharps are to the ſame Effect, I rather 


ule them. 
A Shake, called the Tile, is commonly (or ought to be) placed over any Nate that is to be ſhaked or graced, 


10. A Cliſe, or Concludo, is three, four, or more Bars together, always ſet atter the laft Note of a Piece of 1y/ict ; 


which ſignifies a Concliſion, or the Cloſing of all Parts in a proper. Key. 
Scholar. Sir, I have often ſeen a little Dot, ſet on the right Side of a Note; I. ſhould be very glad to naw its Name, and 


alſo its Uſe, . 
Maſter. That Dot, is called the Prick of Perfection, or Point of Addition ; which adds to the Sound of a Nate half as 


much as it was before, When this Point is ſet to the Semibreve, it mult be held as Jong as three Miuims, &c, But 
next let me give you 


C An 


L101 .ANwINTRODUCTION 
An Example of Prick'd-Notes. 
; Minims, 3 Crotchets, 3 2Puawvers, 3 Semi-Duavers, 3 Demi: Dyavere. 
i 
PF >. — 9 >a 
— 8 ESQ — 
— —— 


N. B. Thai ſometimes you'll meet with a Point at the Beginning of a Bar, which belongs to the Sound of the 
laſt Note of the foregoing Bar, as for 


Example, The 1 A Notes, 
1,2:3,4 1,2: 5 12:3, 4. TOs 2: 1,23, 4. 1, 2:3, 4. 1,2: 3,4. 2s $4 35 4+ 374. 1,2: 3,4- 
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5 d, 1. we”; s, 1. d, | 1. d, up. 
TW "Nite are called Notes of 3 or gr OY of 1. ; of a 1 dal Fu more in the next Chapter, 


(Page 12.) 
Scholar. 5 ir, I humbly thank you, and ſhall be very Ready to give Attention whenſoever you pleaſe. 
Your's, W. Tans'UR, 
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CAP; 
Of Time, and all its various Moods ; and how to Beat any of them. 


Aajter. 6 þ HIS Part of Merck is called TIME; and is fo 8 to be underſtood, that no Perſon can ever be 


able to ſing or play without it, as he ought to do; neither can his Muſic c ever yield any Delight to 


himſelf or others, unleſs there be an exact e of Time in all Parts; which if rightly underſtood by all Performers, 
occaſions 
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occaſions all Parts to move, and agree rightly with each other, (whether Vocal, or Inſtrumental; ) according to the 
real Intention and Deſign of the Compe/er. 
Scholar. Sir, I ſhould be glad if you would pleaſe to tell me hoto many Sorts of Time there are ; and alſo their var. 4945 Moods, 
Mafter. There are ſeveral Mods of Time, yet all are reduced from T'wo, viz. Comman-Time, and Triple-Time 
which are meaſured either by an Even or Odd Number of Nies, as 4, or 3. Ido not mean fo many Notes in Number, 
but the Quantity of ſuch like Netes to be included in every Bar. But I ſhall ſpeak fir t 


6 1. Of the Meaſure, and Proportion af Common-Timt; and its variots Moods. 


Maſter. (_ OM MON-TIME, is meaſured by EU N mb cn, as 2, 4, 8, Sc. each Bar including ſuch a Quantity 
of Notes as will amount to one Sembreve, (which is the Meafure-Nete, and guideth all the reſt ;) it beins 

called a 1/hsle-Time, or the Time- Note. 
But to give every Note its due Mes ſure of Time you t uſe a conſtant Motim with your Hand, or Foot; once 


" 


down, and once up, in every Bar; which Motion % called Time and Me. aſure. 


I told you in Chap. 2. that the Time and Meaſure 2 of the Semibreve, ( vhich is the AMaſure- ote, in Comm Laue,) 
Was ſo long as you may leiſurely tell 1, 2: 3,4 Therefore the Matian of your 1 5 or Boat is to Beat two weit! 
your Hand dotun, and two up, in every Bar; 1 6 chat vod are gs long dawn 2s h; which Sort of Time is known by 
theſe three ſeveral Mars, or Moods : ; Co F, hh are called Quady fs Protortian : Being meafured by Fur. 

3 2 | 

The Firſt Mod, or Mark, is the Adagio Mood, which denotes a very flow Afrucment : The Second Sort is the Largo 

£T::d, being as quick again: The Third Md is the Alles ro Ale 551 or Retorted And; being as 5 agato as the 


ſecond ; fo that you may tell 1, 2 : 3, 4. in every Bar, Hen t os faſt as the Milian of a Hatch. It is ſfomciimes 
mark'd with a large Figure of 2 And ſometimes contain sbut two Creoachets in a Bar. 

Scholar. Sir, if you would pleaſe to give me an Example of theſe three ſoveral Moods before mentien'd, 1 ſhould be more 
apprehenſive of your Diſcourſe, 

Maſter. There ſhall never be any Thing wanting in me to render the Underſtanding of A eck ealy, either to 
you, or any of my Fellow Creatures: Therefore I will give you an Zxample oi them, With a d ior dawn, and u for 


2, under the Notes ; Which will appear as thus, in Tivo Clif : 
£4 An 


[ 12 1 ANw INTRODUCTION 
An Example of the three ſeveral Moods in Common-Time, i» Tenor and Baſs. 


1. Very flow. 2. A little quicker, 3. Very quick, 
Adagio.) | (Largo. ) ( Allegra.) 
,. 162 2 Joge 1, 23,1. 1, 13,· | 1,213,6. 7, ple , 3.4. 14223 4a 1 ,. 2 3, l 3,0. 5, 1g, 


F EEE 


„% „ 6 2. . . . 6; I . . 10 d, up. 


F 8 — === — 8 tr 
TC RET = === 
——— — 7 — — — — — 9 — — 24 
1,2 3,1. 1,2: 3,4. 1, 2:3, 4. 1, 2:34. | 4,213, 1,3 3 3, 1,2 23,4. 1,223, % l 123.4. 1,2: 3, „ 1,2: 3,4. 1,2 : 3,4 

m— 


Fo EEE SH 


— 


d, u. I 


By the Help of this . go by evi other Leſſns of Mufick in Commun-Time, you may be able to Beat 
and perform any Leſſon in this ſort of Time; till dividing the Snmibreve into what forts of Notes you pleaſe, accord- 
ing to its Meaſure. 

Syncipation, or Driving of Notes, is very difficult for young Beginners, by reaſon your Hand, or Foot is either put 
amum or up, while the Note is ſounding : But the foregoing E xamples (as Pas e 10.) are ſufficient to give you a right 
Underſtanding in them; by telling 1, 2: with the Hand doum; and 3, 4. oe it 4h; as you fee it marked over the 
Notes. But next I ſhall ſay ſomething 


§ 2. Of the Meaſure, and Proportion of TRIPLA-TIME 3 and all its various Moods, 


Maſter. 18 A-TIME is meaſurcd by Odd Numbers, as 3, 6, 9, &c, each Bar including either 3 Sembreves, 3 
Minims, 3 Cratchets, or 3 Dravers ; two of which muſt be ſung, or play'd with the Hand, or Foot 
anwn, and one h; fo that you are juſt as long again dawn as up. 


G 


Obſerve, 
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Obſerve, that the loweſt Mood in Tripla-Time is always ;th quicker in every Bar than the Meaſure of the Semibreve 3 
though every Bar is called a full Meaſure according to the Meaſure of Time, and fo indeed it is; for if a Bar ſhould in- 
clude the Quantity of three Semibreves, they are ſung, or play'd but the length of three Miuims; or if three Minims in 
a Bar, they are counted but the Time of three Cretchets ; though in Pſalmedy they are often fung ſomewhat ſlower, 
being ſometimes more ſuitable to the Herde. 

The Firſt, and generally the ſloweſt Mond, is called Sefquialtera Proportion ; being a Triple Meafure of three Notes 
to two ſuch like Notes in Cemmon- Time; ured ſung or play'd in the fame Te: Which i is one fourth Part quicker in 
every Bar. This Mod includes three Minims in a Bar, and is perform'd in the ſame Time as two in Commen-Time 


—— ,, 


being marked thus, 22 — and called Three to Tus; and reckoned the Meaſire of three Cratchets; two to be ſung, or 


play'd down, and but one vp. 


The Second Sort is called Three to Four ; being as quick again as that of = =, being marked thus, 2 — each 


— — — ſ 


Bar including three Crotebeto, or one pointed Minini: Two to be performed with the Hana, or Foot dewn, and one up. 


ns —3— 


The Third Sort is called Three to E:7ht ; being as quick again as that of = „being marked thus, —g—, each 


—ͤ———  _< — _ — 


Bar including three Quavers, or one pointed Cratchet; two to be ſung or play'd with the Hand, or Hat dow n, and 
one 1p. Thoſe are all the Moads that are generally uſed in Vocal. Mi oft ick : But let me give you 


An Example of the three Vocal-Moods, in pts VIZ, 
Three to Tiboo. Three to Four, Three to * 2 
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Scholar. Sir, Are theſe all the Moods in Tripla-Time? | 

Maſter. No: There are Six other Mods uſed in In/trumental-Muſick, called In/trumental- Mods ; two of which 
are meaſured by one Prich d Sembreve, by dividing it into fix Crotchets, or fix Quavers; and the other four are differ- 
ent in Meafure : Two of theſe Mods are called Double Tripla-Time, their Movements being as quick again as the 


two laſt Moods of the former Example ; the upper Figure of 3 being altered to a Figure of 6. 


The Fir/t of theſe Double Tripla-Time Moods, is called Six to Four ; each Bar including fix Cretchets, or fo many 

lefler Notes as will amount to one pointed Sembreve 3 four to be play'd with the Hand down and two ub: Marked 
== 

thus, = 
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The Second Sort of Double Tripla-Time, is called Six to Eight; each Bar including fix Quavers, or ſo many 


leſſer Notes as will amount to the Meaſure of one pointed Minim, marked thus —g— being as quick again as that 


. WONG 
of — 7 But let me give you 


An Example of the Two Double Tripla-Time Moods, viz. 


Six to Four. Six to Eight, 
M 4 4.5 430. -1$94r 56. * 1 2 3 43 36. 1234: 56, 
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There are two other Modo called Triple Tripla-Time Meads 3 the ſloweſt Mad of which being 3d quicker than 
the laſt Example of Dauble Tripla Time, Th 
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The Firſt Sort of Triple Pripla-Iime, is called Nine to Four ; each Bar including Nine Crotebets, or ſo many leſſer Netes 


will amount to the ſame Meaſure; and marked thus, — 24 — ſix to be played down, and three up, 


The Second Sort of Triple Tripla- Time, is called Nine to Eight ; ; each Par including Nine Duavers, or ſo many leſſer 


a i 5 —9— 
Notes as will amount to the ſame Meaſure ; fix to be played dawn, and three ) being as quick again as that of — 42 
wk « BY Weg oy 


and marked thus, 8 · But next I ſhall give you 


An Example of the Two es Tripla-Time Moods, viz. 


Nine to Four, Nine to Eight. 
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There are two other Sorts of Dinle-Tim called 4 1 — ; the ſloweſt Mood being; 9 than the 
laſt Mood of the laſt Example. 

The Firſt Mood of Fourth Tripla-Time, is called Twelve to Four ; each Bar including twelve Crotchets, or ſo many 
leſſer Notes as will amount to the Meaſure of three Sembreves ; eight to be played with the Hand, or Foot down, and 


7 
four up ; and marked thus, 2 


— — 


The Second Sort of Fourth Tripla- Time, is called Twelve to Eight ; each Bar including twelve Quavers; eight to be 


played with the Hand or Foxt down ; and four up, and marked thus, — g—, ſo that you are as long again don as «p 3 
—_—__ — 


being as quick again as — Ro But let me give you another Example Of 


1 — — 
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A New INTRODUCTION 
Of the Two Moods of Fourth Tripla-Time, viz. 


Twelve to Four, Twelve to Eight, 
r 234 5 6 78:9 10 11 12. 12345678:9101112, 2 2 3 45 6 7 $:9 1011 12. 12345678:9 10 11 12, 
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a, 


up. 


The are all the Mode that ever I ſaw uſed in Time, either in Vocal, or Inftrumental- Muſick ; fo that there may be 
properly ſaid to be Nine ſeveral Maods in Tripla-Time, each Mord being quicker in every Bar than another: Which 


Ads I will ſet down in Order one after another thus; SS — - = 8 ES! == : 88 B= : == i= 


— — — — —— — —_ — — — — —  — 


Obſerve, that both in Common-Time, and alſo in Tripla-Time, that your Hand, or Fot muſt be down at the begin- 
ning of every Bar; for which Reaſon all long Notes ſhould ſtand firſt in every Bar; leſt in Tripla-Time, the Motion 
of your Hand be contradicted : Tho' many careleſs Authors have ſet a Minim at the Beginning of a Bar, and a Semi- 
breve after it, quite thro a whole Piece of Miſich, which is quite contrary to the Motion of your Hand; neither can 
it be allowable, unleſs it be at the Note before a Cliſe; or where it can't be well avoided, Alfo all odd Notes before a 
Bar, muſt be performed with the Hand or Foot up. | 

Scholar. Sir, I apprehend the true Nature of every Mood of Time, by your plain and taly Examples; but I have read 
in Mr. Playiord's Introduction concerning Time, and he ſays that Six to Four, and Twelve to Eight, muſt be beat as ma- 


n down as up; and he alſo calls it Common-Time. 


Maſter, * Tis true he does, but in my Opinion he is much in the Wrong on't; for I cannot conceive which Way 
C:mmmn-Time can be mark'd with odd Figures ; for if one Semibreve makes one Bar in Common-Time, I cannot appre- 
hend how one Prict d-Semibreue, or three Minims can make a Bar; which is but ſtill the ſame Proportion as Three 
is to Two ; only the Minims are become Crotchets, and the Crotchets Quadern, and Play'd as quick again: * let * 
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mental PraQtitioners uſe which Way they moſt effect. 

I would have you obſerve, that Reis are of the fame Meaſure as Notes ; and wherever you meet with a 
Semibreve Reft, it ſerves for a whole Bar of Time; in either Common-Time, or in Tripla-Time, You will alfo often 
meet with a Double Bar drawn thro' between two ſingle Bars, when the Time is not perfect on either Side of th; 
Double Bar; both of which Bars making one Bar of Time as thus: 


Example. 

4 — 2 
— 32ER ==: E= . = ——— — 
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— 
. a, d , r . 
N. B. That the lower Figures, 2, 4, 8, Oc. in all the Moods before mention'd, denote the Compgſition to be to 
the Meaſure of ſuch like Notes, as will make one Bar in Commor-Time. 
Yours, V. T axs'v, 


; CHAP: V. 


Tu RING the Voice; And of the ſeveral Graces uſed in Mulick. 


Maſter. HE firſt Thing to be obſerved by a Vocal Performer, is to have your Voice as clear as poſſible ; giving 

y Note a. clear and diſtinct Sound; neither forcing the Sound through your Noſe, nor blowing your 

Breath through your Neth with your Moaꝛith ſhut; (which is the Fault of a great many) which is very offenſive to a 

Muſical Ear, when ever they ſing alone; and then proceed to ſome ſhort Leſſon: But I ſhall give you the firſt 

Leſſon commonly taught by Muſicians, in Two Parts, in Common Time ; with an Aſtrick * placed between the two 
ff, or Senutones ; Which Leſſen is called 8 8 

| It Toe 
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A "New INTRODUCTION | 
The Eicon T-NOTES 3 ps,” aud Deſcending. Leſſon 1. 
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Scholar. Sir, I apprehend the true Meaning of this Leſſon, but only T cannot fing them in right Tune. 

Maſter. The true and exact Tuning of this Leſſon, is to obſerve the two Half, or Semitones ; ; which are from Mi to 
Fa, and La to Fa, aſcending ; and from Fa to La, and Fa to Mi, deſcending ; : and all the reſt are whole-Tones. 
Suppoſe the ///hole-Tine be an Inch, the Half-Tone is but half an Iuch; which is a Mathematical Demonſtration, But 
the better to explain what I have ſaid, Ihave here contriv'd 


A Mathematical Sc ALE of all the Semitones included in an Octave, or 8th. with the Concords, and 
Difcords figur*d; and the Notes on the Lines and Spaces; by way of Inches. 
. Cords Names. Uniſon, B24, #20, Þ 34, ' #34, 4th, Kath, 5th, Þo6th, Ath, P7th, 1 , Stb. 
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This Scale is drawn according to the Keys of the Organ, &c. which ſhows that an Ofave may be divided into 
12 Semi, or Half Tones; But the twelfth Chapter of this Book gives a proper Name to every Degree of Sim; when 


compa red together, . 


N B. That G, and A b, are Uniſon to each 1 and fo likewiſe are the reſt that are ſurd, which the fore- 
going Scale will demonſtrate: The Proper-Notes being Semibreves, and the others Sur Minims, Sc. 


Leſſon II. The Eight Notes; with the Irue Proof of every Interval, in the G- Cliff. 
445 34s. | 4ths, 1 | - 5ths, | 1 6ths, | 
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i s fls, 26 17/7, sf; Ref 113; FI. 6. 
Leſſon 3d. xd Skipping-Notes; moving by Leaps. 
3, 4th, 5th, eee Bebe" ih 9 ee, 5th, 2 tb, Stb. |'1,2; 3.4, 5, 6, 7718. 


N e ee e 


——— —-— — — - — — 


Os Mi, /. 0 fol fol, fol la, fel fa, fol fol: fol la, fol fol, ſol fa, fel Mi, fel la, fel ſol; fol fa, la fol, fa Mi, la fol, 
N. B. That the ſame is undenſtood in any other Cliff, as well as in this, 


When 


20 J ANew INTRODUCTION 
When you have once got Maſter of «thoſe three Zeſſons, you may next proceed to ſome ſhort P/alm-Times ; which 


are as eaſy as any Leſſon that can be ſet. But next I ſhall ſay ſomething of the ſeveral Graces uſed 1 in Muſick ; which 


is the Perfection of a Singer, be it either Man, or Woman, &c. 


* 


§ 2. Of the ſeveral GRACES uſed in Muſick. 


Scholar. H AT ts a Grace? 
Maſter. A Grace, is a Shake, Turn, or Humour of the Voice, or Inſtrument ; which when uſed in a 


proper Place, and performed to Perfection; is ſo Ornamental to Muſick, that it fills the Heart with the Spirit of Har- 


mom; fo that nothing elſe is required after it ; if it ends right, and in a regular Key. 
Scholar. II hat is the firſt and fundamental Grace? pray tell me; and not Tet me le like many conceited Fools, who begin 


in the Middle of a Rule, to look for both Ends; not kuowing which Way is right ; and argue and prattle about a Thing, 


that I know nothing 0 35 
Mefter. In my Opinion, (with Submiſſion to better Judgments) the Trillze or Shake, is the moſt principle Grace, 


uſed in M»/ick ; that is, to move, or ſhake your Voice, or In/trument diſtinctly on one Note, or Syllable, the Diſtance 
of a I bole-Tone as thus : 
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Firſt move flow, then faſter by degrees; (as you ſee in every Bar of this Example) and by obſerving this Method, 
'Il certainly gain the Perfection of it. . . ; 
I do not mean that you ſhould hold your Shake ſo long as in this Example; but that you muſt move as quick as 
poſſible while the length of the Note is performing; though the Shake at a Cloſe is held ſometimes ſomewhat longer 
than the Time, for Variety ſake, But I will add another Example, and place a (tr.) over the Notes you are to ſhake, 


Ra 3, 
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The Tyilloe, or Shake may be uſed in all deſcending Prichd Notes, and always before a Claſe; alſo on all deſcending 
ſharp'd Notes; and on all deſcending Semitanes; but none ſhorter than Crotchets. 

There is another Grace uſed in Miſict that requires much Judgment, called the Grace of Tranſition ; that is, to 
fur, or break a Note to ſweeten the Roughneſs of a Leap; and in In/trumental- Muſick, Tranſition is often uſed on 


the Note before a Cloſe. But let me give you an Example of this, firſt as it is uſually pricid, with the Grace under it, 
and the Baſs placed at the Bottom ; which is called 
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| | ” Example ET Ran! TION, or uy of Notes. . 
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So thoſe are the moſt uſual Graces, uſed in Maſicb. Yours, W. Tans'UR, 
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CHAP I. 
Of the ſeveral Keys in Muſick ; And of Tranſpoſition of Keys. 


Maſter. 1 N Miſſicb there are but Two Natural, primitive Keys; viz. C faut, the ſharp and cheerful Key; and 
Are, the flat and melancholly Key : And that no Time can be formed on any other Key but theſe Wo, 

without the Help of placing either Flats or Sharps at the Beginning of the five Lines ; which brings them to the 
ſame Effect as theſe two Natural Keys ; but firſt I ſhall give you - 
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An Exainple of the Two Natural- Keys, 
A, the Natural Flat 5 a C, the Natural Sharp * 


Tenor. 

8 5 E = == 
Baſs. Ks. 

2 F 


Scholar. hat difference is there in Two Keys? and why ts one called Flat, aud the other Sharp? 

Maſter. The Firſt is called A, the Natural Flat Key, by reaſon it hath the Laſer Third, Sixth, and Seventh above 
its Key, or Key-Note, 

The Second is called C, the Natural Sharp Ry; it having the Greater Third, Sixth, and Seventh above its Ny; 
which is half a Tone ſharper than the Flat Key, in the very firſt Third ; So that one may well be called Flat „ and the 
other Sharp. 

Scholar. II hat is a Key ? or what is meant by the Mord Key? 

\ Maſter. A Key, or Key-Nate, is the laſt Note of the Baſs ; which contains the Air or Jae of the who!c Song; 
ſo that a Tune depends as much on a proper Key, or a proper Saund given to that Note; as a Sermon does on a 


Tt; which ands the Song like a Periad at the End of a Sentence: The Baſs being the Foundation of all the other 


Parts. But 1 ſhall next ſay ſomething 5 07 
© 


[ 24 1 ANwTINTRODUCTION 
$ 2. Of TRANSPOSITION of Keys. 


Mafter, K. O Tranſpeſe, ſignifies to remove from one Place to another ; but the firſt Thing to be conſidered is the 
Mi, or Maſter-Note; which guideth all the other Notes, both above and below; and alſo bringeth all 


other Artificial-Reys to the ſame Nature, as the TWO Natural- Keys ; the Mi being next above the Key-Note in the 


Flat- Key ; and next below the Kzy-Nete in the Sharp-Key ; as you may obſerve in the Two Keys before mention'd, 
Tranſpoſition is perfected by ſhifting the Mi, which is a ſharp Note; by firſt placing a Flat on its Place, which re- 
moves the Mi a 4th above, or a 5th below the place where it was before; ſo that by adding a Flat every Time on 


the Mi- Note, (by one at a Time) it cauſes the Mi to ſhift every Time a 4th above, or 5th below ; as you may obſerve: 
in this Example. 


Of Tranſpoſition of the Mi, by Flats; in two Cliffs. 


B, proper. E, 1 . * D, by G, 5 C, F. B, proper. 
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But to render * Fer I have faid keep this Ve perſect in your Memory, wiz. 
If that by Flats your Mi you dv remave, 
4 muſt be called in the fourth alde — Or a fiſth below its former Place. 7 
Tranſpeſition by * is contrary to that by Ts; for by Sharps it moves always a f/th above, or a fc th below 


its former place; 0 the Mi ſtands in the ſame Z/:c, or Space with the Sharp laſt added : But I ſhall give you ano- 
ther Example : 


Of Tranſpoſition of the Mi, by tw : in two Cliffs. 
B, proper. F, E G D A. B, proper. 


. 88. TTT 
LOC mere the ̃ ͤ̃ ·æꝓxꝓx T ̃ à4bœ—— 731. ——_— 
* = 5 e e CESSES [== 
M. Mi, Mi, Me, Mi, Mi. 
c RN rr 
5265 5 SE RE. ES. SS BEES = 
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Here you ſee the firſt Sharp is founded on F; the reſt being added on a f/th above, or a ſourth below ; (by one at 
a time.) But the better to explain what I have ſaid, hee p this Pere perfect in your Memory, vis, 
t 14 27% u le by Sharps the Mi rem: _ 16, * 
i Notes and then you cannit mifs : — Or a fourth Vel. 
Scholar, Sir, I * You 5075 — But why cannot the Mi be brought home again, as weil by Sharps as it was by 


Flats? 


Mater. If the M could be moved but once more, by adding another Sharp on E, it might be done; but this 


cannot, becauſe there is no places for the Half-Teones ; do but examing ſuch an Example, and you will find that no 
more Sharps can be added, to any Lin of Myſick whatſoever, x 


Scholar, 
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Scholar. Ny was Tranſpoſition invented? and why is the Mi ſhifted out of its primitrve Place ? 

Maſter. Tranſpoſition was invented to bring every Compoſition as near as poſſible Lichin the Compaſs of the five Lines, 
when the two Natural-Keys could not keep within bounds ; eſpecially the SharpKey ; if the Muſick did riſe an Eighth 


above the ſaid Kg - Note. Likewiſe the 17: is ſhifted to bring all other Artificial Nys to the ſame effect as the two 
Natural Ones ; viz. A, and C. But I fhall next ſet you down 


An Example of all the ſeven Flat-Keys ; to the ſame WY as Are, the Natural Flat-Key. 


Tenor and Baſs. 
A, Natural- Key 


Fe EE - SEE 


EEE RE SI == — 
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G,b A, Natural, b, 


FEE 


An 


REESE 


E 
Sz 
Prom, 7X 


» "DT 2 TH 


* * PR 
+ 8 - 
' 3 ©. 
i * Kr oe * 


To the Grounds of MUSIC k. Bock I. 1 27 1 


An Example of all the ſeven Sharp- Keys; 10 the ſame Effet as C-faut, the Natural Sharp-Key, 


Temr and Baſs. 
C, Natural- Key, 


Fee 
e ee EH 


„„. 


— — 2 — — —  — —— —— —— — — —— —— 


B, C, Natu, $ 


Ss EEE 15 55 | 


— — nn —— — 


By theſe Examples y ou may Tranſpoſe any Tune to any of theſe ſeveral Artificial-Keys, by either Flats, or Sharps. 

Give your ſelf — the trouble to trace over theſe ſeven ſeveral Keys, and you will find them {till the ſame in effect as 

Two ; but you are not confin'd to the Solſaing of them all, fo you but obſerve the Places of the Semetones : But it 

any of theſe s ſeem difficult to you, you may tranſpoſe them 1 any other; by the Nudes before mentioned: 
2 


for 


TEX? ” : n K 
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for Solfamng, was only intended to guide young Practitianers to the true Underſtanding of Tones, and Semitones 5 
and to give 4 proper Diſtinction, one from another, tc, 

Scholar. Sir, I humbly thank you, for I think you have added and explained this Branch in a far letter Method than any 
that wrote ever on 110 Sagen, and alſo brought the ſame to an exact Rule; and plain to be underſtood by * N of Readers, 


Maſter. 2 3 I Tranſpaſition rs urvey'd, - 
And its Original have open tai / 0 


But Mi, the Maſter-Note 1 
And brings all Muſick: ## a Proper-Key. 
*Tis their owh "Faults that will no wiſer be; 

© Read but my Book, and then they ll plainly ſee 
All Errors s pln: which done without Attention, 

By Mad-brain'd Authors, who love their own Invention; 
Which falſe, and crooked are to underſtand, 
Fix td en no Key, wo: Voice can them command ; | 
Yet hey can prate, "like felf-conceited Fools, - 
And bear great Sway, but know no Muſick-Rules. 

The Fourteen Keys Due written here in view, 

Yet in effect, you ſee there are but Two: 

A Rule for which Pre grounded in this Section, 
Which being Tranſpoſition to perfectiun. 


. 
5 
# 


Yours,'W, Tans%vR, 
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HAP. VI. 


Of EN TONWATION; or ome uſeful Directions N the regular Sound, or Pitch of tbe Keys in 
Vocal-Muſick. . 


Maſter. T HERE is nothing more neceſſary to be underſtood by a Vocal Performer than the right Pitch, or Seund 
given to the Key-Nate ; for without a Tune be founded on a proper Sound, (that is, neither too high, 
nor too low,) it never can give any Pleaſure or Delight either to the Performer, or Hearer, &c. ; 

Therefore, I ſhall add ſonſè few b/trufims, by which you may be able to carry on all Parts of Miſiet, in a true 
Decorum. Ex. Gr. 

Firſt, take a view of all Parts, and prove their Compaſs of Notes above the Xey-Nate of the Bafs ; alſo all Votes 
below the Key of the Baſs ; (if any ſhould fo happen ;) then try if your Poice will perform all Notes both above and 
below, in all Parts; ſo that you can reach the higheſt Notes without ſqueaking above, and without grumbling 

delow: Which if you can perform clear, and alſo all the Performers of the other Parts move in perfect Harmony ; 
> then the Song may be ſaid to be Pitch in a Proper-Key, (Ex. gr.) 
: Suppoſe your Kzy be on G A, and your Tenor ſhould riſe a Fifth in Compaſs above the Key ; and your Baſs reach to G, 


the Eighth below; (which s twelve Notes ;) then prove your Song in A BEV E 
this manner, both Baſs and Tenor. Let the Baſs give the Sound firſt; == TS: = — 8 FO 
and let there be but one Leader to ch Part; the Tenor leading * 9 8. => 25 38 


the whole Song in true Time : And by this Method you may give the 


true Pitch, to any Key whatſocver ; for which uſe, a Pitch-Pipe is Key. Key. 
very uſeful firſt to learn by. 3 —— — epegh — 
Yours, W. TAN Ss“ UR. —..—.— == T — 
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wn. A 

"Of the ſeveral ConcorDs, and DiscornDs ; both Perfect, and Imperfect: And of the __ uſed 
in the THoRow-BAss: With ſome general Rules for Tuning the Virginals, Harpſichord, or 
Spinnet. | 


Aaſter. HERE are but Four Co N co RDS in Muſicl, viz. the Uniſon, Third, Fifth, and Sixth ; (their 
Eights, or Oftaves are alſo meant.) The Uniſon is called a Perfect Cord; and commonly the Fifth is fo 
alled ; but the Fifth may be made Inperfect, if the Compoſer pleaſes. The Third, and Sixth are called Imperfect; 
heir Sounds not being ſo full, nor ſo ſweet as the Perfectis: But in Four Parts the Sixth is uſed inſtead of the 
Fifth, in ſome certain places, when the Fifth is left out; ſo in Effect, there are but three Concords, 
. - The meaning of the Word Vnperfect, ſignifies that it wants a Semitone of its Perfection, to what it does 
when it is perfect; for as the Le/ſr, or Inperſect, or Minor Third includes but three Half Tones; the Greater, or 
Perfect, or Major-Third, includes four Half-Tones, &c. 4 | | 
The D1scorps, are a Second, a Fourth, and a Seventh; and their Octaves; though ſometimes the Greater- 
a comes very near to the Sound of an Imperfeft Cord, it being the ſame in Ratio as the Minor-Fifth : But 
41 will ſet you 
5 An Example of the ſeveral ConcorDs and DiscorDs, with their Octaves under them. 
128 5 | CONCORD. | DISCORDS. 


1 11 
| 81011213 9 (211.14 

Their O&aves, or 15 —5 15 1719 — ; 16 1821 &c. 
[22 |25|2612p| [25125133 


4 7, That if a Voice, or Inſlrument could permit to Ten-thouſand Ofaves, they are all ſtill as one, and the 
ame in Nature. ; | 

But I ſhall next ſet you down another Example, of all Concords, and Diſcords ; both Perfect, and Imperſect; 
(Major, or Miner z) as they ſtand in order; their Interval, or Diſtance being counted between Tenor and Baſs ; 
in the G- Ci. 3 C 


ON. 


{NYE 


XA 682 


RE” B- © 
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CONCORDS. | DISCORDS. | 
17 ads. | 5ths. | - 6Gtbs. | Sehe. 24, 4ths. [ 7ths, 
DDr — eee eee 9 eee ===] en ever 
=—===-ap=c--j--t-l-H-oj--=t=-=j=-=-9:== 
DR — — ——— eee „ eee 
. Maj Mi Major , Minor | Major. Minor | 8th. \\ Major. Minor | Major . Minor | Major . Mi 
W | 5 g "ry 8 oth, stb. | 605 6th. OZ. 2d. 24d. 4th. * 4th, 755 : 76. 
TTT 
: T 
= 


By this Example you ſee how Concordi, and Diſcords are made either Greater, or Leſſer, (Perfect, or Imperfe,) 
without the help of either Flats, or Sharps; (except the Major 4th :) But they may be made in Compoſition either 
Greater, or Leſſer, by adding either Flats, or Sharps to one of the Parts, that ſtands joyned with another; and 
that Diſcords may be uſed in Compoſition, if mixed with Judgment; which you will better underſtand hereafter, 


— 


$ 2. Concerning FiouREs, uſed in the Thorough-Bals. 


Sixth, Seventh, or Eighth, &c; above the Ground ; and ſet down as thus, E =h Se. 
. —  _ —4 —ů— — 6) — 


| Obſerve that where there is only a ſingle Flat, or a ſingle Sharp is marked, thoſe Flats or Sharps denote that you 
muſt ſing, or play either Flat, or Sharp Thirds: But where nothing is marked, then Cemmon Concords are played. 


Alſo where 4ths, 7ths, &c. (which are Diſcords,) are only marked, they are only ſet to introduce other Commen 
Concords 


— ah 
l © P — 8 1 1 8 
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Ooncords to follow; i. e. ſuch as lie next, or the neareſt Interval to follow next, as the Rules will admit, &c. — Many 
Authors anly mark their 3ds with fingle Flats, or Sharps; alſo 4ths, 6ths, 7ths, &c. and omit figuring the Chimon 

Concord, (which are 5ths, Sths, 12ths, 15ths, &c.) But I rather ſhould chuſe to have all mark'd down, to avoid 
miſtakes. | 
** Two Fifths, nor Two Erghths, are not allowed to be played together, neither riſing nor falling; (as well as 
in Compoſition:) Therefore the beſt way to avoid a Conſecution of two, or more, is, to move your Hands contrary 1 | 
one from another; on either the Organ, Virginals, Harpſichord, or Spinnet, &c. A Scale bf which you have at 8 4 
the beginning of the Third Book, But next 1 ſhall give you 4 


i. 
$ 3. Some general Rules for T un1nG.the Virginals, Harpſichord, or Spinnet. ' : 
Faſter, 1 N Tuning the Harpſichord or Spinnet, obſerve fixſt to Time the G-Cliſ by a Concert Pitch-Pipe : Next 5 3 
Tune the 8th Perfect, either above, or below; (for all 8ths are the ſame ;) then Tune zds, 5ths, &c. * 
that are in the Sem of the Ofaves. — Obſerve alſo, to Tune all Sharp zds, as ſbarp as poſſible; and all 5 ths as 8 
flat as the Ear will permit; which will render the Mufick more fuller, But the better to explain what I have 2 
faid, I ſhall give you __ - 
An Example of Tuning by Notes. 8 
th. eth. sth. 8th. I 6 A 
e E E 0588 2 BHT VS et g 45 5 et . 
＋ 1 v1 b 1 s ö 4 
2D: » 1 5 4-84: 8 1 


* f 
* _ 9 
N 
* 1 PET * 
fe * 1 1 


K E 


By obſerving this Method, you may put your In/trument in perfect Tune; in order to perform any Concord, or | 
NDijcerd, either Perfett or Imperfe# ; bath vid Keys, and Muſic's, or Semitones; according to the Scale of all 1 


the n, which fronts the Til Page. of Beek Yours, W. a - 
| C F. 
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"CHA P." IX. 


Sberving how to COM Y ARE one Part of Muſick wi another, 


Maſter. HE Fi or Diſtance between 3ds, 5ths, 6ths, 8ths, &c. are called Concord, (and ſome others 
Diſcords ; and alſo their OZaves. I ſhall therefore draw eleven Lines, according to che Scale of Mu- 
fel, and place the three C/F5 in their uſual Places; by which you may count the true diſtance of all Intervals ; ; which is 


A Scale of all the Fou-R PARTS of Muſick. (Duarta.) | 
15 10 8 12 #10 15 
— rn == ESD 1 — 
Treble. Treble. 5 E == -= EN fa 
N 323 "EIT —— Nn — — ——— — — 


Altus. 
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Nunor- 
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— 
f 


Baſs —. —— © B45. A= EEE 

F Pf - tt -toÞ:: 
By this Scale you ſee the true Diſtance, GAA | alſo the Theſe Four Parts are taken out of the other Scale, 

Places of all the Fur Parts of Muſick, according to and ſet down in Score in, their proper Places, once 

the GamvrT. above another, as they proceed from the Baſs. 


J cannot omit but give m inion, that it is the beſt and eaſieſt way, to ſet the Cliff of the Altus on the middle 
Line, and place the Nose, * [„ ; which is done in the two following Books : But to know the Nature of theſe 


Four Parts, 1 refer you to Page 60, Yours, W. Tans UR, F. e 
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CHAP. X. . 

Of TrzoRETICAL-MusSICK : Containing a Mathematical-Demonſtration, of te Nature of ” the 
Sound : and of the Rations, and Proportions of Harmony. ” Of 

© 2 

Maſter. I T hath always been allowed by all profound and judicious Obſervers in this Science, “ That all 0 75 
&« Sound is made by Motion; and that this Motion requires a Medium, or Air to carry it diſtant ; s of 

& and that fo far as the Medium paſleth fo far ann the Motion Wen it: And when its Mation ceaſeth, then Ai 
s muſt the Sound ceaſe alſo.“ —— —— 9 ob 
By this I obſerve, that if it meets with any obſtacle, or d ma in the | way that i it t aſſeth, it ſtrikes rakes at = or 


every one it paſſes ; making Echo's and Sounds according to the Nature of the · Obſtacle whom it meets, till it 

paſs thro? the Medium, or Sphere of A#tivity : But if it meets with no hindrance, then it paſſeti into the Sphere of 

the Air, or Medium, according to the force of the Sanaraus Body 3 which Body i is as the Centre d nt paſſing 
to the Centre directly, but in a certain degree of Quickneſs, or Velocity. 

Hence it is, that all Saunds do move with Vibration, Oſcillation, or a trembling Motion From the | Body; as 
the Ear may demonſtrate either by a Bell, String, Pipe, &c. or any other Sonorous Body whatſoever * Their 2 
tions, or Tremblings being either equal, or unequal ; ſwifter, or ſlower; according to the Nam, or Conſtitution of 
their Bodies; the Vibratians, or Tremblings of their Bodies being that by which all particular. Sound are conſtituted, 
and diſcriminated, or divided ; and carried along the Medium, or Air in the very fame Meaſure ; and that the Vi- af 
brations, or Tremblings of the Air are carried along with it, in the very ſame Velectty, or quickneſs ; or elſe when 'W 
it arrives more diſtant, it would not be in the ſame Sound : Therefore, I am of opinion, that was there no Arr, 2 
there could be no Sund; eſpecially at a diſtance from the Sanorous Bey; from which "Bodies all Senmar do proceed, 8 
and do arrive from a certain Pitch, or Ten/io1 3, i. e. either Grave, or Acute; according to the greatneſs of the 3% 
Tenſion of the Sonorous Body; which Boch is called, The fi Element of Sound ; or, The Element of Muſick. (J could 1 

largely diſcourſe on this Point, viz. How, and what conveys all Sound both to the Ear and Underſtanding, &c, But as 
room is as ſmall as Encouragement, I ſhall omit ſuch lke Inſertions 'till wy Wer Which may 2 
| Scho 


root wr a — 


take place, in my intended Harmanical-Spe&tater, 
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To the Theory of {USICK, Book I. X; S 
Scholar. From whence did arrive the Meaſure of Time, and alſo the Proportion of Sounds ? 

Maſter. The whole Theory of Mufick proceeds from the Vibrations, Oſcillations, or Tremblings of the Sororous 
Bodies, both in Time, and Meaſure, and Proportion of Sound ; for what Bodies are moſt Acute, the more ſwift are 
their Vibrations, or Tremblings; and what Bodies, or Sounds are more Grave, the more ſletu are their Vibrations 
Ofcillations, or Tremblings : Therefore, the firſt principal by whom the Nature of Harmonical Sounds was found out, 
was by the Meaſure and 55 * of the Vibrations*of the Sonorous Body, or Sounding Body: So that any Note, or 
Tine is made by one certain Meaſure of the Velocity, or quickneſs of the Vibrations : I mean that ſuch a art, f meaſure 
of Courſes and Recourſes doth in ſuch a certain ſpace of Time, conſtitute, or appoint ſuch a certain determinate Tune: 
And allo its continuance of Scund to the laſt, depends only upon the equality of the Time of its Vibrations ; as you may 
obferve by a Wire String after it is ſtruck ; and that the Graver the Sound is, the wer are its Vibrations Oſeillations, 
or Tremblings ; as was firſt obſerved (as ſome Greek Authors ſay) by Pythagorus. 


Scholar, Sir, have you no true and exact way to meaſure Time? 
Maſter. Ves, Since the ingenious Galileo hath diſcovered to us tie uſe of Pendulums, Time, and Proportion is far 


better underſtood than ever it was before he invented them; of which 1n/?rument J ſhall firſt draw its Form, and 
afterwards explain its Motion, and allo its Uſe, The Form is thus: | 
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EXPLANATION. 


Firſt take either a I/7re, or String, of what length you pleaſe ; and hang, or faſten a JYeght, or Plummet at one 
end; then make a Hole, or Nooſe at the other end, and hang it on a Needle, or Centre; then let it hang ſtill; and 
it will be perpendicular as from A to B; then draw up the Plummet to the Semicircle C, and let it fall, and it will 
Oſcillate, or ſwing towards D; moving both Courſe, and Receurfe, (or forward and backward) *till it reſt perpendi- 


cular on B to A, 
Here you may obſerve, though it range a greater Compaſs between C and D, than it does between E and F; 


yet it always keeps a conſtant and true Motion of Time, both forwards and backwards from C to D, as it does 
from E to E, till it reſts on A; for the further compaſs it ranges, the ſwifter it moves, and ſtill in the very fame 
Timt as it does when it ranges ſhorter, 


NM. B. That whenſoever I ſpeak of the Vibrations, or Oſcillations ; I mean the Courſes, and Recourſes, from one 


ſide to the other; and not the Centre, B, by which it paſſeth. 


Now if you would make your Vibrations, Oſcillations, or Courſes as fwift again; make your Pendulum but one 


ce fourth part ſo long; and it will move twice to once, in the ſame Time as it did before. Again, if you would 

ce make it as ſto again and let it paſs but once to twice in the ſame Time, then you muſt make it four times as 

long; and fo on to what Proportion you pleaſe.” | 

Scholar. Sir, But pray how are theſe Proportions of Time, applied to the Proportions of Sound. | 

Maſter. The Proportions of Sound are conſtituted by the Pendulum, as well as the Proportion of Time Ex. gr. 
Take a Chord, or Meufical String, and hang a large Height at one end,. and fix the other on a Centre to hang as 
a Pendulum; and when it ſtands ftill, ſtrike the top of the String with a Wire-of the ſame kind (ſo as not to move 

the Plummet, or Neigbt) and it will give its Tune ; and alſo O/cillate, or Vibrgte ſo long as it ſounds, and in equal 
ſpaces of Time, till its Sound ceaſes, and reſts at its own Centre; Vibrating wideſt in the middle, according to the 
nature of a Double Pendulum ; as appears in the following Margin. 1 at 
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EXPLANATION. 


1. The firſt Line repreſents a Miſſical String, or Tire hanging Per- 
pendicular with a Meight at the bottom; as from A, to B : But untouch'd, 

2. The ſecond is the very ſame String juſt ſtruck, and giving its Tune; 
Vibrating wideſt in the Middle in equal Times, till its Sound ceaſes 3 Ac- 
cording to the true Nature of a Double- Pendulum ; which Vibrations con- 
ſtitutes and determines its Tune, according to the Acuteneſs, and Gravity 
of the Note it ſounds. Therefore, if the Vibrations are more quick, then 
will the Tune be proportionably more /þrill, or Acute: But if more flow, 
then more Grave; according to the Length, Nnſian, and Bigneſs of the 
Chord, or Siring ; and likewiſe the length and /7732ht of the Pendulum. 
Caſt your Eye but ſteady on the Sounding-/tring as ſoon as you ſtrike it, 
and you'll ſee it Vibrate, or tremble according to the Figure, i. e. open 
and ſhut, wideſt in the Middle, in equal Spaces of Te, till it ceaſes ; 
in the very ſame tion as a Double Pendulum; for as the Pendulum 
moves in equal Time, ſo alſo does the Vibrations of the Chord, or String 
"till it ceaſe : And this is the very reaſon that Harmony comes unCer Ma- 


thematical Proportions, both in Time, and Time, For when two Strings, 


are Union to each other, ſo are alſo their Vibrations; and as the Trmes, 

and Vibrations, of two Strings, &c. are contrary to each other, fo are 

5 Intervals in Acuteneſs, and Grewiy : For as is the Length, fo is the 
une. 

3. The Third Figure repreſents a Double-Pendulum, fixed on one 
Centre, having two Plummets in equal Motion: Moving according to 
the Vibrations of the Chord, or String; the String Oſcillating, or Vibrating, 
the ſame in Nature, 


F 3 By 


* 
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By theſe Examples, you ſee the Reaſons of the Difference of the Swiftneſs of their O/cillations, or Vibrations, tho? * 
you cannot ſo well meaſure them from their Shape; by reaſon the greater String Vitrates ſlower ; and the leſs more 
ſwift ; and that their O/cillations, or Vibrations gives the accordingly : But you may alter their Tune, by al- 
tering their Length and Tenſion, by ſcrewing them to another Nuſion, and fo to any Interval whatſoever : By which Ani 
Chord, or Ss you may diſcover all the Praportious which belong to Harmony; and alſo more eaſie, than on 


any other Sounding Body whatſoever. = 

Scholar. Sir. [have very attentively abſerv'd the Nature of Sound, both in Tune and Time, and find it very curious: 05 

but defire you'll let me know ſomething relating to the Proportions of Sound, | | L A 55 
Mafter. In the 8th Chapter I plainly demonſtrated to you all Concorde, and Diſcords, both Major, and Minor; 7 

and alſo their Oaves: But to find out their Proportions, we muſt firſt find out their Numbers; and afterwards exa- * a 

mine how their Production of Sounds caufe ſome pleaſant, and others unpleaſant ; of which the Ear is the Umpire, | tt 

Hint, The Ear allows theſe Four Intervals to be Concords, from any other Sound given; viz. the 8th, 5th, 3d, a 


6th, and their Octave, Alſo three Diſcords, wiz. the 2d, 4th, 7th, and their Ofaves. 
Thoſe ſeven Intervals are included in the Syſſem of an 8th, or Diapaſon ;. which Syſtem was antiently reputed to * 
be a 4th, and 5th; but the Sy/em of Diapaſon is compounded of them both: But now Thirds and Sixes are admittd © 
in, and counted as Concords; and all included in the ſaid Syſtem, or Diapaſon : Therefore, the Ofave is but the fame © 75 
in Nature as the Uniſon, which may be called the Che, or End of the Syſſem; and fo on to their Ofaves, as high Ret 
as can be performed, with either Voice, or Inſtrument. The 8th, is therefore judged by the Ear to be the chiefelt 8¹⁰ 
of all Concords whatſoever, and is the only Conſonant Syſtem : By reaſon if it be added to it ſelf, it ſtill makes i 
Cancords ; and all other Cancords alſo agree with it, if they do not agree with each other, | 7 
1. But to explain their Proportions: Tune two muſical Strings in exact Uniſon to each other, and by ſtriking bet 61 
them both together, they will O/cillate, or Vibrate in equal Times; both Courſe, and Recourſe, till they ceaſe ; when . 
two Strings are in exact Uni/on- to each other, the one will Oſcillate, or Vibrate to the other, tho* untouch'd ; which 
tryal will demonſtrate : and alſo yield ſuch an exact Sound, N Ear cannot diſtinguiſh whether there be one 
Szund, or two ; and their Sounds being fo perfect, they are called Uniſons; their Rations, or Proportions being even, 
both Courſe, and Recourſe, in their Ofcillations, or Vibrations: Therefore is the Ration. of the Uniſon called 1 to 1. 

their Motions being equal, | 
| Sch, 


\ 
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bs, Ich, The next Ration (in whole Numbers) is, 2 to 1, Which makes the 8th; by doubling the ſame String, or 
*X phkcintz Fiche in the Middle; and it will produce an 8th to the open String; Oſcillating, or Vibrating two 
== Curſes in the Time of one, of the open String, meeting every other Motion; which Ration is called Dupla, as 2 


1 to 13 or Double- Proportion to its Octave. And all other Praportions are found out, only by dividing the Ofave 


1 . — 
* . 


ich 4 * Into the other mean Ratios which are included in it. | | 0 

on  *5th,..Next-take-another- String, that is Uniſon to the open String, and divide it into three equal Parts, ſtop off 
one Part with a Bridge, and it will produce a 5th to the open String; and their Mations will unite at every Third 

us 2 = Caurſe, of its Oſcillations,. or Vibrations; which Ration is 3 to 23; and called Se/quialteria- Proportion ; which Vibrates 
= three Motions in the ſame Time as two, in Dupla-Proportion, | | ; 

3 — 4th, Then take another String of the ſame Quality of the open String, and divide it into Four equal Parte, ſtop 

wa off one 4th Part, and place your Bridge thereunder, and it will produce a 4th to the open String; and its tions 

+ will unite at every Fourth Courſe of its Vibrations : The Ration of which is 4 to 3: And called Puadruple-Proportion 

ry r. 127 — 2? 
zd, which Oſcillates, or Vibrates, "a Motions in the ſame Time, as it did but three in Seſquralteria, 
34, Then take another Uniting String, and divide that Part which was ſtopp'd off to make the 5th, into two 


box $ 7 equal Parts; and it will produce the Greater Third to the open String ; and its Afztions will unite every Fifth 
= Courſe of its Vibrations The Ration of which is 5 to 4: By reaſon it Ofcillates, or Fibrates Five Courſes in the fame 

22 Dune as it did Four, in the Ration before it. N ; 

Sy 4 4 By this you may eaſily conceive the Leſſer 3d, accordingly ; its Ration being 6 to 5; which Motians unite every 


Sixth Courſe, in the ſame Time as it did Five, in the Greater Third's Motion, 


1 => MN. B. That all Nations that are within the Number Six, are Concord: And that the Ratioms of Diſcords are 
= innumerable, by reaſon of their Cro/s Motions; not bearing Proportion one to another. 

18 Fe 6th, The Greater Sixth, is within the Number of the Concording Ratios ; its Ration is 5 to 3. 

= The Leser 6th, (tho' it is not within the Number,) yet it is a far better Cord; by reaſon when joyning with the 

ch 1 Octave, and 4th, from the Uniſon ; it having the Leſſer 3d to one, and the Greater to the other; their tions, 

N uniting accordingly, Its Ration is 8 to 5: And the Compliment of 6 to 5, to the Octave. | 

1 5 But the better to explain what I have ſaid, I ſhall draw 5 Lines, and divide them into equal Parts, as before 


2 l mentioned, repreſenting 5 Muſical Strings, and alſo Figure their Sounds accordingly; thus: as 
'I'P . | ; | n 


[4)  _ J Nw I TR ODUCT ION 
Open string — 
In 2 Parts. | 


In 3 Parts. 
In 4 Parts. 


In 6 Parts, 


Obſerve, That the Fifth String is divided into Six Equal Parts, the Firſt Part when ſtopt, produceth the Leſſer 
3d to the open String; alſo the ſame Compaſs towards the Right in the Second Place, yields the Greater, 3d from its 
own String, when bridg'd at the firſt Part. The Third Part yields a 4th ; the next a 5th ; and the next an 8th; 

trom the open Part of its own String.— But I ſhall give you another Example of their Sounds by Notes ; with their 
Ratio, (or Rations) figur'd over them, thus; . 


e 


/ 


An Example of ConcorDs; and their Rations. 


Uniſon. | Thirds. Faurths. Fifths. Sirxtbs. Eighths. 
* Rations 1 to * 6 to 5. 5 % 4. 486 3. er. 5 to 3. 2 to 1. 
Bene eres es ee Be re En ere EE EI TR CNT. 
— E == == —— . — == == Sc. 1 
——09-—H—& —H—-g9 —HK= © cl —eEc=AH—_tcClcqnqscaick—g— 
Concords, Uniſon. 34. 3d. 4th. 5th, 6th, 6655 e ; 
minor, major. | minor. major, | ; 


If you divide the half of a String of le ; ual P Bas 2 
the Intervals included in the Sem of 22 2 ngth into equal Parts, (as Page 18, ) you may demonſtrate all 


oy. wo @ 
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Seholar. Sir, I Jhould be more apprehenſroe of your Diſcourſe, if you would inform. me of all the Rations'both of the Con- 

tords, and Diſcords, in the Syſtem of Octave, in a Table by themſelves ; as they proceed from the Uniſon. 

Mater. J confeſs your Demands are much to the purpoſe ; therefore I ſhall accommodate you with ſuch a 

Table, and alſo their Compounds: Which is properly called, The Whole Syſtem of Harmony . 


| Sni (Cords Names.) (Rations.) (Compounded of a) | (In the Scale.) 
tones. | 
| 12 Eight, or Diapaſm — — — —— —— | 2 to 1 Fifth and Fourth, &c. | G. 
| SI - Major Seventh — — — — — — — — 15 to 8 Fifth and * Third. — — F #, Or Gb. 
1 10 Minor Seventh — | 9 to 5| Fifth and Þ Third, — —— F. 
| 9 | Major Sixth — — — — — — — —— |. 5 to 3 Third and Fourth — —— [E. | 
8 Minor Sixth — —— — — 8 to 5 Fourth and Þ Third. D 4, or Eb. 
7 Perfect Fifth — —— | 3 to 2| Two Thirds: Þ and +, D. 
1 6 [Major Fourth, or Minor Fifth — 45 to 32 Third Major and Tone Major. C z, or Db. 
5 Perfect Fourth —— — — — 4 to 3| Third Major and Tone Minor, C. | 
| 4 [Greater Third — — —— | 5 to 4 Third Minor and Tone Minor. B. | 
3 Leſſer Third 6 to 5 Second Major and Tone Minor. X &, or BB. 
2 [Greater Second, or 1 Tone —— 9 to 8 Two Tone Majors. — A. N 
2 JLeſſer Second, or Semitone — — ——— {Io to 9 One Tone Minor.— — ——* G „or A3. | 
Un —“ k- 8 1 to I | One Sound. — — — — — G. | 


r 


Scholar. Sir, This Table gives me a very plain Demonſtration. of all the feveral Concords, and Diſcords, included in 
the Syſtem of Octwe; and alſo their Compounds; and haw they are founded in the Scale of Muſick : Brut I have often 
heard ſome particular Authors, talk very much of Comma's, Apotomes, Dieſis's, Quarter-Notes, &c. By which they 
ay there is ſome Di "_ in the Rations, between the Major 4th, and Minor rth; which ſcems to prove an Imperfettion 
in our Scale of Muſick, 
Maſter. b nner Days, when Mufick was in its Obſcurity; great Diſputes were among the Antients, about 
the Formation of a Proper Scale, to bring all agreeable Sounds to the * ſome of which Authors Mathematically 
| .divided 


1 SY 


divided a Tone” into g Particles, which they called Natural-Comma's ; and then divided the fame into two Parts, 


ne.) 


4 Mum INTF RODUCTIGUN 


viz. 5 to one Part, and 4 to the other; that Part which included 5, was called Apotome; and that which 
included 4, was called Dieſis; which were called Greater and Leſſer Semitones, Afterwards the Tine was divided 
into 4 Parts, (which Parts were called Quarter-Notes,) the middle Comma of the ꝙ being cut in the middle; but 
to divide a Tone in performance, in four equal Parts, they never could determine: And this is the very Reaſon 
they pretended to have Greater and Leſſer Semitones, tho” they never could perform them; neither was ever any 
Proper Scale founded; to give Directions thereunts, | | 

But in this our Age, Aufick (as well as other Arts, and Sciences,) is in its Perfection and Purity, by reaſon our 
Scale is ſo judiciouſly contriv'd, that it contains all the ſeveral Degrees of Sound that the Ear can diſtinguiſh, with 
proper Names thereunto. Many Perſons have objected againſt the Scale, that both it, and alſo the Keys of an Organ, 
&c. are imperfect, on ſome particular Concords ; by reaſon they ſeem odd, or-untuneable ; which is only owing to 
5 Compoſers by ſetting his Concords in improper . viz. Sharps againſt Flats, or Flats againſt Sharps in croſs 

orms, c. 

I appeal to better Judgments than my ſelf, if two Intervals contains an equal Number of Semitones in each, what 
Difference can there be, either in their Sounds, or Rations ? Some have accounted the Minor 5th, to be in Ratio, 
64, to 45: But upon Examination, I really cannot conceive any Difference from the Major 4th ; not doubting but 
ſuch as have both Judgment, and a Muſical Ear, will conform to my Opinion. And that Quarter- Notes, &c. and 
Artificial Comma's (which ſome Mathematicians have brought to the $-;-th Part of a Tone) cannot be perform'd by 


either Vaice, or Iaſtrument; which I turn over as uſeleſs Mathematical-Suppoſitions; only fit to fill great Vo- 


lumes, and puzzle Practitioners, 


Thus have I laid down all the moſt uſeful and Nptural-Grounds, Rations, and &þ 7 88 of Harmony ; which 
proceed only from the Vibrations, or Oſcillatians of the Courſes and Recourſes, of their Motions, from their Sonorous- 
Bodies; which Motions determine both Tune, and Time; and alſo render their Sound more, or leſs pleaſant ; according 
to the equality of their Proportions, and unjting of their Vibrations, or Courſes, — Now it lies on your Part to put 


them in Practice, by obſerving all their curious Concernments belonging to a Theory ; which will doubtleſs be 


Aſſiſtant in its Practict; and better enable you to undertake the Rules of Compoſition ; Which will be the Subject of the 
next Chapter. Yours, W. TANSuR. 
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| Of PRacTical-Mus1ck : Containing, ſome General Rules fer the CoMPHOSIT ION of Two, Three, 
Fur, Five, Six, Seven, and Eight Muſical ParTs : Together with the Compoſition of Fucs , 
Or, .the Contrivance of CAN ON; according to the moſt Authentick Rules. 


Aafter. V ANV great and obſcure Volumes in former Ages, have been ſtuffed ſo up with ſo many uſeleſs 

Scales, pertaining to the Rules of Compoſition, that they really appear to us very dark; by reaſon 
their Scales ſeem more ſtrict than Mufical ; and alſo writ with ſo much Tautelegy to fill up the Volume, tt the 
Senſe is eclips d, by their multitude of Words; ſome of which Scales would almoſt puzzle the moſt profound in our 
Ape, to find out either their Uſe or Meaning. 

I am really of the Opinion, that no Art or Science ought to be explain'd in an obſcure Style; for certainly, the 
eaſier the Explanation is, the better the Matter is underſtood. — Therefore I ſhall accem medate the Igenious Practi- 
tioner with ſuch plain and eaſy Rules which will be as pleaſant as they are veil; omitting all cramp J/ords, oi 
Terms of Obſcurity : Shewing F irſt 


$ 1. The Allowed Paſſages of all Concords, &c. 


Tenor fands. 
KUL EL 


| | 
282 5 ==} W HEN one Part moves, and the other Part keeps its 


Place; the Mæving-Part may move to any Cancords. As 


PW OOF TY WIS” 


. * 


Tenor moves. 


Eft 


BL UAE 6 I, &c. thus: 


ee 


Baſe flands, 


Baſs moves. | 
G 2 Mets, 


rr 4NwINTRODUCTION "A 


* Note, That whenſoever any ſingle Concord, or Diſcord. are mentioned; their Ofaves, or Eights, are alſo meant 3 
(as I ſhewed in Chapter the 8th.) 


| 34s, $ths, 
Ur H. eee 15 
Vou may take as many * Fifths, and Eights, as you pleaſe; when 77 ks . got 
E W 1 
RUL E III. | 5 


Two Fifths, may be taken together, both riſing and falling, if one be the 5x— = 
Major and the other be the Minor; (and not otherwiſe.) As thus: 
The like is to be underſtood of 4ths ; two of one kind may not paſs together; 1 
by reaſon Tranſpoſition of the Parts in Canon will render them 5ths. 


RULE IV. 


Two or more Greater Sixes, (or Sixes of different Kinds, ) may be taken to- = : 25 
2 both riſing and falling; either by Degrees or by Leaps By Degrees (= n 


Bu leffer 6thz together are not good, nor — neither by Degrees, nor 
| Ok 
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| | 3 | 
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RULE V. — . 5 


2x > You. may take as many Thirds as you pleaſe, either riſing or falling to- . 
| ” gether, either by Degrees or by Leaps ; if one be the Major, and the other SES EHEE IS] 


the Minor: (But two Major Thirds are not allowed together unleſs it be 
before a Cloe, or where it can't be well avoided.) as thus: —— 


* 
CAA I NES 


ſhew you how all Coficords may follow each other; either Aſcending, or Deſcending ; in all their ſeveral Paſſages. 
Of the Allowed Paſſages ef all ConcoRDs ; paſſmg one from another. 


; The Paſſages of all Concords from any one to another is allowable, when both Parts move by Contrary Motions 
either by Degrees, or by Leaps; I mean when the Upper-Part riſes, and the Baſs falls: Or, when the Upper-Part 
falls, and the Baſs riſes to any different Card, that lies between their Faſſages; as the above Example. But to give 
you a more clear Jiſpectian I ſhall ſet down all the ſeveral Paſſage: of the ſeveral Concords, as they paſs from one to 


- another : Beginning firſt with the Uniſon ; and from thence to * Third, Fifth, Sixth, and. Eighth, 4 ls 
3 


' Contrary Motions, 

5 TOR ot IETF ID 00s WO PT ANY Als | 
38 ESTES: YL SEES == Sel! 
= . rr — . | 
if If Two, or more Parts do move gradually, ———— 1 —. = nn woe — aber | 
Hh they may move Aſcending or Deſeending ; 28 8 10 (us 13) 15: 235 (13 1a 8 (65) 3 I. 
thus: — — — ——11—— 

1 7 

$12 * me 5 . 

2 N. B. By theſe Six Rules before mentioned, you ſee how all Concord may be taken and applied: But I ſhall next 


* 
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A New INTRODUCTION. 
RULE VII. Allowed Paſſages mm the Uniſon. 


[46] 
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Sd 
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The Uniſen is of ſo perfect a Sound, that if never ſo many do ſound together, the Ear cannot diſtinguiſh them 
from one and the ſame Sound: It my be properly uſed at the Beginning of Strains; and alſo at a Conclufion ; or 
elſewhere ; when the Compoſer alone pleaſes, 


RUL E VIII. Allowed Paſſages from Thirds. 


Riſes ads. Falls 24s. . 
Feb b Bf eff pf PEE SES 


$3 : : 3 8 3 F 8 : 3 10, &c. 
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The Third is a Cord of great Variety; and two, or more may be uſed either together, or mixed with other 


| | Perfect Cords ; in any Part of a Piece of Mufick ; which renders all other Per feet Cords more ſweet, when they 
= paſs from it. It is properly called an Inperfet? Cord; and moſt uſed in Compoſition. 


RU LE IX. Allnved Paſſages from Fifths, 
Riſes 2ds | Falls 2ds. | riſes 3ds. | 4ths. | Sths. | 6ths. | 7ths. | 8ths, 


FFC 


58:510: 63:51:58 :5 8:5 10:510:5 12: 5 10: 5 12: 5 12:5 15:512:513:515:5 13: 5 15. Ec. 


EE ESSE . f SER 


The Fifth is a very ſweet, pleaſant, and Per _ Cord, and uſed in any Part of Mufick, to fill up the Har- 
mony 3 but too many of them are apt to cloy the Therefore, two or more are not allowed to be taken together 
in leſs than Thres Parts. 


RULE X. = | Oc. 
When the Upper-Part falls by Leaps, and the Baß riſes by Leaps, then you may 5 1 


paſs from the Fifth thus: 


ANwINTRODUCTION 
RULE XI. Allno Paſſages from the Sixth, 
Riſes zds. ] Falls ads. ] Riſes ds. J Riſes 4ths. | Sths. ! *6ths. ][ ths, | Bths. LIED 


2 or Ter: HEE FS a= 
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6 3:610: 63:6 1 :'610:6.12:6 10:6 12:6 12:6 12:615: 613:615: 6 15, Ke. 
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The Sixth is an Inperfect Cord, and is the neareſt to a Diſcord of any other Concord whatſoever ; it being co m- 
pounded of a Third and Fourth ; and ought to be carefully taken. Two, or more Sixths of different Kinds may be 
taken together, either by Degrees or by * or be mixed with other Perfects, in any Part of a Piece of Mufich. 
It alſo takes the Place of the Fifth, in Four Parts, on molt ſharp'd Notes; or otherwiſe, when the Fifth is left out: 
It is alſo of excellent Uſe to render the other Perf2&s more ſweet : But never uſed to begin a piece of Mie; nor 


yet to end the ſame : And properly called, A middle Concord. 


1 = 32 


When the per- Part falls by Leaps; and the of riſes either by 6 3 0.3 
Degrees or by Leaps ; then you may paſs from the-$ixh, thus: — | * 

8 PEE 
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RULE XIII. Allowed Paſſages from the 255 


ee 


: EE ALAN 


F Shs, _  _ { oths. ER i 18 


ELL. == 


Tenor Riſes 2ds. 


11 
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Y 
3 not allowed to be taken together, by reaſon they cloy the Ear.— It may be uſed in any Part of a Piece of Muſict, 
| or ending; or elſewhere, mixed with Inperfects; but none fo proper to conclude with: And properly 


| 0 The E iehth or Diapaſon, is as Perſect a Cord as the Uniſon, and of the very ſame Nature Two of which are 
T is called, The Period of Harmony. 
| H RUE 


A NewINTRODUCTION 
ULM. 


Ob/Jerve, That you may paſs from an Eighth to a Fifth; or, from a Fifth to an Eighth; SE #10 


when the Upper-Part either riſes or Falls, but one Degree; (and not otherwiſe) as thus: 


L 50 ] 


Having thus laid down all the Allzwed Paſſages of all the ſeveral Concords, included in the Octave; (which is, 
The wyole Syſtem or Body of Muſick.) So that what other Concords, or Diſcords, are uſed either above or below the 
faid Otawe, are but only a Repetition of the ſame over again; for every Eighth Nite is the very fame in Nature, 
as it was before. It would be needleſs for me to ſet down all ſuch Paſſages that are Net Harmonical, or Not Allowed; 
Therefore, becauſe I weuld not be ſingular, I ſhall only mention ſome few, which are moſt Eronious; and after - 
wards ſhew ſome juſt Reaſons why ſuch Paſſages are excluded from Compoſition. 


C 2, Of ſeveral Paſſages Not Allowed. 
RULE XV. 
F rom Uniſons. | From 3ds. | From 5ths. From 6ths. From 8ths, From #j 
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3575 er. J told you in the 5th Rule, that two Major Thirds together were .- a © Rf 146 7? eee 

1ſt 1 not ſo Harmonical, nor ſo allowable, as two Minor Thinds x (or S2 22282 8 
ent wan Aer e e e e ee, lt e, 

here they could not be well avoided, Therefore I ſhall give you an Exam- 


Fact, e 


To PradQtical-MUSICKR, Book I. 1 


RULE XVI. 
Major Thirds, not allowed, 


- — 


15 it was one Major and one Minor :) unleſs they ſhould fall in ſuch Places 
VC 


— — —p— — — — — — — — — 
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Scholar. Sir, I ſhould be very glad if you would inform me a little farther in the Paſſages / Fifths and Eighths, and 
alſo others, which you call Inharmonical Pallages : and why two Fifths, or two Eighths may not be taken together, as well 
Thirds and Sixcs. 

Mater. Suppoſe you ſhould take two, or more Vuiſans together, it would be but the very ſame as one ſingle Part; 
which you could call nothing elſe but Melody: But ſhould-you move from the Uniſen to any other different Cord, you 
might properly call it Harmony, or Concert, "Therefore the Paſſages of the Fifth and the Eighth are not allowed together 
an like manner: Not becauſe their Sounds are more ſweet, or more orderly fixed than other Concords ; but becauſe 
they ariſe from the two firſt Proportions that are found, wiz. an Eighth from Dupla, and a Fiſth from Seſquialteria ; 
(as I ſhewed you in Chapter the Tenth.) Another Reaſon why two Fiſthe, nor two E ighths ay not be taken toge- 


ther is, becauſe Perfe#s of the ſame kind are more cloying to the Ear than Imperfefts 3 and allo it is of greater Va- 

Ticty to the Ear to hear a different Variety of Cords, than to have the ſame over again. Should it be allowed, that 
he Compoſer ſhould take two, or more of one kind together, he would doubtleſs be greedy of more; and this is the 
ZFery Reaſon, that two Perfecis of the ſame Kind are not allowed to be taken together; neither by Degrees nor by 
Leaps; (eſpecially in Tivo Parts, which the Ear will plainly demonſtrate, 
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but by one Degree, and the Baſs by Leap, that no Di/allawance can happen (except as the Paſſage, from the Sixth ou 
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Scholar. Sir, But pray what is the Reaſon, that the Paſlages from the Fifth, to the Eighth, and ſeveral others before a 1 
mentioned, are termed, Not allowed; which are different Cords, one from another? 7 — * 


RULE XVII. 
TAN ei 10N:; 


3 BY 2 VUMafter. It is to be Noted, that every Leap in Mu ſic doth imploy a Tranſition by Mat: 
— — 12 2 Degrees, (if required, from the former Nzte to the latter; and that eve Diſallowance | 
3 doth end either in the Fifth, or in the Eighth ; and that theſe Degrees of Tranſition pro- | 

duce a Conſecution of I wo, or more Perfefts of the fame Kind; when both Parts ps 

667 8 5 move the fame way : Which appears only by this one Example, which demonſtrates Mw 

— 7 — —— | | the reaſon of all the reſt, — (The like is to be underſtood by 4ths, as I faid in Page 44.) 


—ͤ—ñ—— — — 


2 — 


2 


By this Example you ſee that the Tranſition, or Breaking ofs a Note, begets a Conſecution of two 8ths together: 
Which is the very reaſon that all others that move in like manner, are called Di/allavances ; for all Diſallotuances 
are commonly generated, when both Parts move the ſame way: Therefore I preſume, that if the Upper-Part move - =_ 


to the Eighih :) unleſs it be ſet for the Purpoſe, a2 

Hence it appears, that Leaps are the propereſt Movements for the Baſs;. and Degrees are more natural for the 1 
Upper-Parts ;- then certainly, that which is Natural cannot be diſpleaſing to the Ear: But if you make a Diſorder 
in your natural /f:vements, by moving the Baſs by Degrees, and the Upper-Part by Leaps, (to move the fame way 
to a Perſec Card) then the Gon/ecution will ſoon Generate a Dijallnwance For moſt Di/allowances are begot when 
the Upper- "art moves by Leap, (to a Fifth, or Eighth ,) while the Bafs moves but one Degree : Or, when both 
Paris move the ſame way by Leaps, into a Fifth, or Erghth : Or, their Octaves, &c. 

N. B. That all the 17 RuLts before mentioned, are underſtood as on Key Gamut-Sharp : But the like is 
underftqod in any other ks whatſoever, whether Flat, or Sharp. s 
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y 3- 


15c0RDs, when orderly taken, render the other Concords more ſweet and delightful ; which are admitted 
into Muſick two ſeveral ways; viz. by Paſs, and by way of Binding. 


Of Taking DiscoRDs. 


Mader. D 
DiscoRps by Paſs, Allowed, 


Firſt. 
| The taking of Diſcand by way of Paſs, is, when Parts make a Gradual 


Tranſition from one Concord to another; and may be allowed in any Tranſition 
whatſoever, ſo the Firſt, or Leading- Notes be a Concord, and the laſt produce 
As the Example, 


not a Conſecution of Perfecls of the {ame Kind. 


By this Example you ſee how any Diſcord may have place between the Concords ; which Example may be repeated 

Ether backwards or forwards, as Occaſion requires. 

7 Secondly. By way of Binding, is, when Diſcords are placed on purpoſe between the Concorde, to render the Con- 

gras more Sweet and Grateful ; of which the Ear is the beſt Umpire to give Directions how to place them. I ſhall 
therefore omit an Example by reaſon room will not permit; and that you may eaſily diſcern their proper Flaces, only 


e is Sy Obſervation on other Mrfical Comp:/etions. 
Scholar. Sir, In your Table sf Rations sf Concords in the 10th Chapter, (Page 40) you reckoned the Fourth among 


Of C He Concords ; 
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of which I am yet to ſeek. 


which moſt Authors cont a Diſcord ; 
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ol 
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it be the Major Fourth ; by reaſon it includes the ſame Quantity of Semitones as the Imperfoct Fifth ; (yet ſome Au- 


thors ſay there is difference in their Rations, which I am very flow to believe, by reaſon the Ear cannot diſtinguiſh 


them.) Which Imperfect Fifth was never counted for a Concord by many Authors, yet I cannot miſs but give my 
Opinion, that there is no Concord whitfoever has a more graceful Charm, (when regular placed ;) let other C:m- 
poſers call, it what they pleaſe, N. B. That the Second: and Seventh are very Diſonant and Inharmonical : But in 
many Parts they are caſter tolcrated ; and eſpecially when covered by a higher Part. 


$ 4. Of ComPos1T1oON in General. 


' Maſter, 7 2 H E Original Rule of Compoſition is called Plain-Diſcant; (which is the Grammar, or Ground-work of 

Muſical Compoſition... W herein all Concords are orderly taken. — Figurate- Diſcant, is, when Digg ds 
are admitted into Harmony : either by gradual Tranſi/zon, or otherwiſe taken: Which is the Ornamental, or Nheto- 
rical Part of Muſick, 

The Firſt, and General Obſervation of a Campaſer is, to conſult whether his 24+ is intended for Grave or 
Chearful Ufe ; ſo that the Harmony may truly expreſs the right Senſe and Meaning of the Lordi, to which it is fixed. 
— Ex, Gr. It your //ords ſeem very Grave and Serious, let your Mufick be ſuch alſo : But if Pleaſant, lively, and 
chearful; then let your Muſicł be thereunto ſuitable. — If your Mords ſeem of Cœigſtial Inclination, then let your 
Muſick aſcend accordingly. — But if they feem Earthly, or downwards, then let your A/c deſcend alſo; which 
Senſe may be expreſt whilſt the 2Zu/ich is performing, by the Moti of your Hand, or Eye, i, e. pointing upwards, 


or downwards; which muſt be ſtill brought off, with Air, and in Meaſure; which are, The Soul and Spirit of \ 


Harmony. 

Obferve, That you do not uſe any remarkable Pauſe, or Ref, until your Hords come to a full Point, or Period: 
For no Re/#can poſſibly be interpoſed in the middle of a Nord: But a Sigh, Scb, &c. may be expreſt by a ſhort 
Reſt; as Hark ! Oh ! &c. | 
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- Maſter. Tis true I did, and am of Opinion, that it is more properly an Imperfect Concord, than a Diſcord, if 9 
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Next conſult your Key, whether Grave, or Chearful ; and alſo Meaſure your Time according to the Length of 


the Syllables, and Senſe of the Mords: and then proceed to the Rules of Compoſition as your Genius directs, 
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ef any Part of the whole Compoſition. 
rſt laid, by reaſon it determines the Key; and is alſo the Foundation of the whole Song; and ought to carry as 
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§ 5. Of Compolition of Two Muſical Par ts. 


Ber. W Henſoever you begin a Piece of Muſical Compoſition, Firſt, conſult your Key ; and alſo obſerve 
4 to carry your Air as ſmooth as poſſible; and that you keep your Harmony within the Bounds of either 


Natural Voice, or an Artificial Inflrument : Be your Muſick intended either Vocal or Inſtrumental, But be ſure to 


avoid Tautology as much as poſſible ; for much Tautolagy affords little Variety. 
Scholar. Before I can poſſibly proceed to Compolition, I deſire you'll inform me which Part I mnuft compoſe firſt ; or elſe 
Jam /iill in the Dark ? | 
+ Maſter. In former Times when Concords were only uſed (Note againſt Note ;) Antient Authors always uſed to 
compoſe their Baſs firſt ; and afterwards ſet their other Parts in Concord to it: Which way (I preſume) was too 
frict, ever to have any Form or Air in the Tpper-Parts. But ſince Diſcords are uſed, and Figurate-Deſcant ; moſt 
Madern Authors compoſe the Tenor, or Leading-Part firſt ; which (in my Opinion, ) ought to carry the greateſt Air 
Nevertheleſs, I don't deny, but that the Form of the Baſs ought to be 


Much Air as the Tenor will poſſibly admit. But after you have laid the Form of a Baſs, (or only founded your Key 


phereon ;) you may carry on your Compoſition either together or apart, which you pleaſe : But it was always my Me- 


Mod firſt, to ſet my Nuor ſuitable to the Senſe of the Mords, if Vocal ; Or if Inſtrumental, I took the very fame Me- 


1 od: Next I framed my Baſs thereunto, as my own Genius directed, Sc. — Take here a ſhort Example of 


Twa 


i 3 % tai A NwINTRODUCTION © 3 "oy 
q Two Muſical Parts. | > WH Obi 
t | — nor E. 
— ——— — 8 22 . 1 8 —— Obſerve, That in the Compoſition of Tivo (or more) Pari, x5 
FE 1 — — 2 It you may begin your Compoſition with any Concord whatſoever, th: 
reh except the Sixth. This ſhort Example of Two Parts, beginning an 


5 1% (87) 5 8 with the Uniſon, 4 


a 3 


EXPLANATION. - by ot! 


The Firſt Note of the Tenor is Uniſon with the Baſs : — The Second Note moves to a h Sixth, whilſt the Ba/; 4 
falls one Degree; according to the Sixteenth Bar of the Seventh Rule; only one is the Sixth and the other the 7 
# Sixth) — The Third Note paſſes from the Sixth to the Third ; as the Firſt Bar of the Twelfth Rule: — The 
Fourth Note paſſes from the Third to the Fifth ; as the Fourth Bar of the Eighth Rule: — The Fifth Note paſſes E- 
from the Fiſth to the Tenth ; as the Eighth Bar of the Ninth Rule : — The Sixth Note paſſes from the Tenth to Fb 
the Eighth by Degrees, in Contrary Motions; as the laſt Bar of the Sixth Rule: — The Seventh Note paſſes from the = 
Erghth to the Seventh by Tranſition, while the Baſs continues; as the Rule of taking Diſcords by Paſs : — The Seventh 
proper Note paſſes from the Seventh to the Fifth, gradually: — And the Eighth, and laſt Note paſſeth from the Fifth 8 
to the Eighth; as the Fifth Bar of the Ninth Rule. — +5 

By this Example, and its Explanation, you ſee the full Accompliſhment of Two Muſical Parts; and that the ſame Es. 
is included in the ſeveral Rules before mentioned: Therefore, be your Compoſition of ever ſo many Parts, I preſume, 
that their Paſſages may be found in the ſaid Rules before given; from any Concord whatſoever : I mean alſo their 
Octaves. But the placing of Diſcords is ſo various, that no ſuch Rules can poſlibly be given of their Paſſages 3 be- 
ing taken when the Compoſer alone pleaſes, ud 

a Obſerve, 
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_ *N ® Obſerve, that in Two Parts, two Perfect Cords of one Kind, are not allowed to be taken together, wiz. Fifths, 


Por £7z4ths ; (unleſs one be the Minor, and the other the Major Fifth ; And then the Minor muſt ſtand before the 
Major :) Nor any of the Dijallowances beſore mentioned. 


3 = Obſerve alſo, that in Two Parts, Fifths and Higbts are leaſt uſed, by reaſon they are apt to cloy the Ear more 
ming than Inperfect Cords, But next I ſhall fay ſomething 
oe § 6. Of the ſeveral Closks, or Cadences in Muſick. 


£ 
5 Mor O Berve, that whenſoever you intend a Cle, Concluds, or Conclufim ; the Baſi muſt either fall a 
Fifth, or riſe a Furth: For a Fourth above is the very ſame as the Fifth below); as you may obſerve 
other Compoſitions. + But let us next examine what Cl;/es are moſt proper and natural to cach Ky. Ex, Gr, 
56 Suppoſe your Key be Flat, then you may properly Cle in theſe three ſeveral Places. Thus: 


** 


* 85 The proper Chſes in a Flat Key. EXPLANATION. 

— Rey. 5th. 34. a 

4 - SB Px do3#g1%c34 31335 The firſt, and fundamental Cle, is 
n p 8 9 — = * : 2 99 tft 1 the Key it ſelf: The next in the Fifth 
_ — <= #0-LE=h-—SSEECTIFESINERS: "E#77:1.©&; above; and alſo in the Third above; 
— I t $73. £4 


1. which are called [mperfe#? Claſes; and u- 
ſed in the Middle of $8:rains : Alſo the 


225 8 Sai, ICE oo R 
2. 2 I.. 1 2. ö => I. e (SRI E n. 4.0: Fourth below the Proper Key, or Cloſe, is 
8 


be alſo uſed. 


x 1 
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If your Key be Sharp, you may properly chſe in theſe ſeveral Places. 
The proper Cloſes in a Sharp-Key. 


Key. 5th. 4th, 2d, EXPLANATION. 


= EE = 1 = Fol a The Firſt is the Key itſelf: The next 

4 1 . EE r e eee ee in the Fifth, Fourth, and Second above; 

„„ ‚ / . Hy 7 Bn the Fourth below is alſo the ſame as the 
AER, — 834 2 NA r e Fifth above; which three laſt are [n- 
4-2 | 28 . — 3 E 1 = = i perfect or middle Cliſes, 

— — . FE Hang » 22 ET 


8 8 


Ido not mean that you ſhall uſe the very ſame Notes as the foregoing Examples, but that theſe are the propereſt 


Places for Clsſes in both Keys; being moſt ſuitable and natural to each Key ; and are alſo more Authentick. 


* 


6 7, Of Compoſition of Three My/ical Parts. 


Maſter. WW Henſocver you would make a Second Treble, or Cantus, let it begin in ſome different Cord from the 

Tenor; as your Genius leads you: And then take contrary Cords from thoſe of the Tenor, ſtill count- 
ing from the Baſs ; and alfo avoiding Diſcords as much as poſſible between your Cantus and Tenor, as you do be- 
tween Cantus and Baſs : Keeping your Cantus in proper Limits ſuitable to either Voice or In/trument. 


Harmony; but then they muſt be taken in the Cantus, when it is covered by the Tenar: Likewiſe, any ſmall Diſal- Þ 
ar. 
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Inwance may be eaſier tolerated in Three or more Parts, than in Tu]³s when cover'd by a higher Part. I fhall next 
ſet a Cantus to the Tws Parts before made uſe of, which ſhows you the whole Accompliſhment of 


22 
Obſerve, that two Fifths or two Eighths may be taken together in three Parts, rather than ſpoil the Air of your 


Wand 
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8 Three Mufical Parts. N. B. That many Authors do ſet the Cantus Part in the C- 
* -H t- tat C but I rather uſe the G-CliF: By reaſon, I think it is 
= 1:15, E- 9 . =s —_— 7 ON more eaſier for the Practitioner; whether Yacal, or In/lrumental. 
5 a. _ FO ——. * e Obſerve, that the laſt Note of the Cantus is ſet a Tibelſih to the 
* F Baſs ; which is more proper in the Flat Key, than to end a Flat, 
next 8 or Sharp Third, or Tenth, ; 
ove; = 3 OR. e Obſerve alſo, that in the Compolition of Three, or more 
s the ener. E= . Parts, that you do not make a Corfecution of two, or more 
Vu. 2 2 ＋ . . 25 ＋— es 2 22 1 2 Perfetts of one Kind together, from the BH; unleſs it be co- 
. T- ri vered by a Higher Part; which often happens when the Tenor 
W makes a sth or Sth, (being then the Eigbiſt Part) and the 
+2 a- el Gs Madius directly ſupplies the Place of an Upper-Part, and makes 
Ba. 2 = 82 2 „ nan SI Ia a Conſecution of the ſame Kind, 0 ither atcending or deſcending : 
ereſi lr To prevent ſuch like Paſſages t9reat Care ought to be taken. 
— Scholar. Sir, I ſhould be very glad if you would inform me why Accidental-Sharps are wfed more in the Flat-Key 
Nan in the Sharp-Key. | 
F Mafter. Sharps are more uſed, by reaſon all Flat- Keys are naturally Maurnful; therefore they are added to make 
Virds, Siæths, &c. Majors; which renders the Harmony more Chearful : As your Ear may plainly demonſtrate. 
the 8 — 5 : x 3 
3 1 § 3. Of Compoſition of Four Mzrufi-a! Parts. | 
Aaſter. ww Henſocver you intend a Compoſition of Four Miſical Parts, your 3 Utter-Ports mutt take each of then 
your different Cords from the Faſs : i. e. one Part to be the Uniſon, or Ejohth ; the other the Toird ; 


. | 1 = q = mug * 4 . — x ” 4. * * , 
al- —_ the on the Fifth, But to render the Thing more plain, I ſhall make uſe of the fame Notes, as I did in Three 
—_ is 3 an allo acl another Part, viz. a Contra-Tener ; and ſhall make that which was b etere a Cantus into a 
eie: Which will give you a true Speculation of 
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Four Myfical Parts. 
10 10 86 10 15 12 4 15 
Treble. =L 1 e 74 EXPLANATION. 
3 = LO42-1-U- 
32 — Fe 95 You ſee in this Example, that the Tenor begins Uniſon with tho 


5 ,b6 5,8 1 1 g 1s Baſs : The Contra a Fifth ; and the Treble the Third or Tinth ; 
Contra . Dos 54. =p | by reaſon it is in the Eighth above: So that each Part takes a differ- 


= X- A 3h ent Cord, as much as the Air will permit; they being all Four 


ee gf nk e ee 


757 founded in their proper Sphere, and ſet down in Score, in their pro- 


9 $s 1 ATW per Places, 


II 
| 


Tenor. 


their Ofaves, or 8ths, are allo meant: The Trebbe being in the 8th 
above, Sc. 


ee 


The reaſon why I uſe the G-Clif to the nor; and alſo ſet the C-Cliſf on the middle Line, is, becauſe it is more 
eaſy to the Performer: As I ſhewed in Chapter the Firſt. 

Scholar. Sir, This all ſeems very plain, but J am yet to ſeek haw to uſe the Sixth in Four Parts. 

Mater. It has always been allowed by all Authors, that if your Compoſition conſiſts of never ſo many Parte, there 
can be but three ſeveral Concords joyned at once, to any Note of the Baſs ; which are the Uniſon, or Eighth, the 
Third, and the Fifth, or Sixth; ſo that the Sixth takes the Place of the Fifth, when the Fifth is omitted; unleſs it be 


at a Cloſe where a Diſcord is taken; where the Fifth and Sixth is taken together, and the Eighth omitted: As appears 
in the. following | | 
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6 EXPLANATION. 


(} 
4 2 — — moms By the firſt Example, you fee how the Fi and Sixth may ſtand to- 
- | _ A gether; the Second (or Seventh) being taken between Treble and Tenor*at 
2 54 —— 9 * 
1 I 
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the ſame Note: This I preſume is the moſt curious Cle of any whatſoever, 


W111 


the a 
nth ; 0% 1 Obſerve that in the Compoſition of a ſharp-Key, on the ſharp Note that lies 
ffer- 2 2 8 next under the K)- Note, an 8th is ſeldom made ; nor likewiſe on the 
Four E =p — II 2 * . ird above the Xy; nor yet to any accidental Shurp'd-MNotes in the Baſs, 
pro ir 6 v- by reaſon its 8th is apt to offend the Ear : But the 6th commonly takes 
=_= 2 — 2 -t the Place of the Sth on all Sharp'd-Notes; and in Faur Parts, the 6th and 
"OEEC2TT [== =p 5 | the falſe 5th commonly go together; as you may ſee in the Second Sr 
Saſs, r . — 12 SES of the above Example ; Ihe Key being G. Allo the fame is uſual on SH 
Sth A Wes . Notes of a Flat- Key. 
[== BILE SK. =: = 
Et oft 
EN. B. That neither two Fifths nor two Eiglths may not be taken together in Four Parts, eſpecially between 
Tor and Baſs: But it may be allowable in the Crtre, if it be covered by a Higher Part. Diſcords, and Dijat- 
10re Inpances are eaſter tolerated in Four Parts, than in, Tivo or Three : By reaſon their ſeveral Parts will fereen many 
all D:/allowances, 
j; Scholar. Sir, are there no more Parts than four 2 
here AMaſter. No, for if never ſo many Parts be compoſed, they are ſtill to the ſame Effect as theſe Hur: by reaſon 
the 3 there are but three Concords 3 (1. e.) each Part taking a different Cord from the Baſs ; which is the Ground-work of 
t be > other three, 
cars $ 9. Of the Compoſition of 5, 6, 7, and 8 Muſical Parts. 


1 
A - 


told you in the former Section that if never fo many Parts were compoſed, they were {till to the fame 


Effect as Four and alfo ſhe ved you the Reaſon of it. Therefore, if you would add another Part to make 
muſt be 


doubled ;) 


* aſter. I 
© 
== Parts, you muſt add another Octave to ſome one of the faid Concords ; (by reaſon the Concords 


K* 5 
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doubled ;) alſo add another Ofave to ſome other Cerd, and you'll have a Compoſition of Six Parts, Then ad 
another Octave to the other Concord, and all the Concords will be doubled: Which Redoublings muſt be eithes® 


in their Oaves, or Uniſons : But that Cincord muſt not be doubled that makes the Z:nding Cadence; and therefor: = 


ſome other Concord mult be trebled : which compleats a Comps/t 7 tion of S. ven Parts. 

A Compoſitian of Eight Parts, is commonly called Choral- Mufick ; which is pertorm'd by two oppoſite Quires, (or by: 
or with Inſtruments; ) which 1fick is ſaid to have two Baſes, i. e. one Baſs peculiar to each Dire ; and allo all tl; 
three other Parts affixed to each Baſs ; and do perform, either with a Swe ple Voice, or with Two, Three, or all Four Par: 

together: And when all Eight Parts are joyned together in full Chorus, it is p roperly a Cont: futon of Eight Parts; fo tha 
one of the Baſſes lupplies the Office of an Upper Part, when all perform together; which Compoſition is grounded but o 
one real Baſs. 

By the way, it may not be amiſs to ſay ſomething concerning Baſſes of a different Nature, in reference to Ce. 
poſttion of Eight Parts; i. e. when each Quire hath its peculiar Baſs, they generally anſwer each other Alternate; 
according to the Fanſy of the Compoſer : But the two Paſſes muſt move according to the Nature of that Part; an 
if either of them be ſet alone, it muſt be a true Baſs to all the Upper Parts of each Quire. 

As to the Agreement of thoſe two Baſſes between themſelves, let them be to each other. either as Uniſon, Oar, 
Sixth, or Third ; not above one Fifth, becauſe the upper Baſs will be a 4th to what ever T/pper-Part is an Ofave t: 
the lower Baſs ; ; and that the AZufict of one Quire 1h ak | not depend upon the Boſs of another: But let t. 
Mufu, + of exch depend on ts own reſpective afs ; and let the two Bajjes, with all their Upper Parts, be 3 
in ſuch a Ma: mer, as to make one entire Harmony when joy ned together. 

Obſerve, that in ſuch Places as. the Baſſes are Thirds to each other, if you throw off the Lower, the Eighths i: 
the Upper-Parts will be changed into &:xihs : And in ſuch Places as the Baſſes are Sixths to each other, if you reed 
move the lower B, thoſe A e which were $S:xths to it, will be E ighths to the higher: And where the Ba/: 
are Uniſon, or Oave to each other, the Concords of the Upper-Parts, will be the ſame Diſtance to each other. (au 
ingenious Inſpection of Mr. Knight of Excter.) I thall only farther add concerning two Baſjes, that tho' it is allowabl:3 
and uſual to meet in Nzrds, yet if they continue to move ſucceſsfully in Thirds, there will be a whizzing in the low 
Notes, which is not good, nor yet Fats 1 

From what has been faid, it appears, that the more Parts the Compo/:tron contains, the more redoublings, of Cor = 
cords are required; ſome of which muſt be fo in Uniſon by reaſon ſo many Fats eannct ſtand in the Scale, but t 


* ij 


* 


ES 


FE To Prattical-M US I CX. Book ]. [ 63 J 
She of the Parts muſt meet in Uni/on, when they can't aſcend to the Octave. But Examples are omitted for want 
of Room. Therefore, If you erect, Ten Thouſand Parts, or more; 

2 They in Effet, are but the ſame as Four, &c. 


erefon — — 

8 | § 10. Of Compoſition of FucGz ; and Contrivance of CANON. 
(or by Scholar. 77 HAT ti a Fuge? 
all th; Y 8 Maſter. A Fuge, or Fuga, is a Quantity of Notes of any Number; which is begun by any ſingle Par? 
Pam carried on; and afterward is ſounded again, by ſome other Part; which repeats the fame (or ſuch like Notes) 
ſo thi: ber in the Union, or 8th; but more commonly in the latter; ina 4th, or 5th, or 8th, above, or below the Leading 
but 0: : Which is properly termed, The Prime Flower of Flirid, or Figurate Deſcant. But the Compc/ition of which 

rcompleated in the following Manner. Ex. Gr. 

Cen, Nie, Set down your Point, or Portion of Notes on that Part which you intend ſhould begin your Fuge : Then 
natel; conſider what Part you would have to follow next, and ſet it down accordingly ; either in the Urifon, 4th, 5th, 
; ane sch; above or below the L-2dins Part. Thus: | 


* 
en ad 
 Eithe® 


Me: Example of Single- Fuge. SS LCA NMESTEDN, | 
Nat, . iu e eee This Fuge begins in the 4th below the Leadimg-fart But it you | | 
ave 1) a. T6j-——=—-— would add another Part, to make Three Parts; then that Part may | 
et the £3 2—— 1 —.—1—.—11 fall in with the reſt, and Fuge either in the 5th above, or in the Sth | 
npo!ſci 4th Below. above er below; and by this Method you may form, and carry on | 


y—_ _ — all Fages in all Parts of your Compoſition, be your Parts more or leſs. | 
LI EC” 2 — | 
= — — — —  - - — - * — 1 — 
ou 1:. FT. 


Baſs When you have thus formed your Point, or Fuge; next fill up your empty Places with ſuch Deſcant, (or Notes, 


. (at 4 will anſwer your Fuge in all Parts; as near as poſſible to the Rules of Compoſition: Your Leading- Parts ſtill fly- 
— gor running before one another; till you repeat your Fuge again in the ſame Part as began it. 

mm N. B. That Fuges have ſeveral T-rms, or Denominations. (Ex. Gr.) The Firſt, (which is as the above Example) 

= | called Single-Fuge, or Immitation: By reaſon the Parts do imitate one another. — Double-Fuge is when two 

K Cl 4 eral  P onts, or Fuges fall one after another, — Arſis & Therſis, is when your Point riſes in one Port 

it 2 bd falls in another. — Per Augmentation, is when tlie Notes of the following Parts are Augmented, or 

ſo no zh made 
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made as long again as the Leading-Part.—Diminution, is when the Notes of the following Parts are made as quick | 
gain as the Leading Part. Double- Deſcant, is contrived-fo, that in Replication, or Anſwer, the Upper-Part may 10 * 
made Baſs ; or the Baſs be made the Cper-Part: Therefore, in the Compoſition of which, you muſt avoid Fifths as much 

poſſible; by reaſon in Reply, or Anſwer, they will become 4ths, &c. But next I ſhall give you ſome brief Inſtructions x M 


| « The Contrivance of CANON. 
Scholar. HAT i a Canon? 
Maſter. A Canon, is a Huge, or Point; fo ſtrictly bound up, that the following Parts muſt repe: 
the very ſame Notes as the Leading-Parts ; and becauſe the 1Zufick is bound up by ſo ſtridt a Rule, it is thereſor 
called Canm ; which 'is the Superlative, or higheſt Degree of Mufical-Compeſition, 
The Compoſition of Canan, is compleated in the very ſame Method as that of Fuge: by firſt pricking down ſone 
ſew Notes of the Leading- Part, and then, ſetting down the ſame Notes in the following Part; and afterwards fil 


ing up your vacant Places, with ſuch Deſcant as is anſwerable thereunto. But to give you a clearer Demonſtration, 
I ihall {et you down a ſhort Canon; which is called 


A CANON of Two Parts in Ons... 


—— y 1315 Iz RF Tie 542 By this Method, you may compoſe any Canem o 
K 1 85 225 2 33 99 hs =#/f, this Kind, he it in ever fo ma ny Parts : which 


may be ſet i in either the 4th, 5th, th, 7th, or Stb, 
% $3 4.3.3 5 $ 8 Ss or below the Key of 1 Leading-Part. 


ap Hut e eee 


Obſerve, that this Canon ends at the Nate under the little Sars; and that which is ſet after the ſaid Stars, aut ; 
only to make a Concluſion ; which is commonly done, nic the Canm is deſigned to begin the ſame again, and 4 
fo go "round, without a Concliſion- Which when fo pertorm'd, the Leady g-Part is only fet down; with a R peu 


over that Note where the Parts are to fall in; according to the Direction which is ſet over the Canes ; Which ar are ; 
ſet down a as thus ; ; | A Cann 


9 2 Coal »#s 


1 * 5 ned * 8 ** = u — 
5 L : w e 5 n 
* — e — a . F 


— OO WD © yg == 


— 


— 
$77% N 2 * 
ß ͤ Ia rus of 2. 
,*% > I , 9 * 2045; ih, 
F ; N 2 
„ +4 


* 
n 


= 


"i 3, 2 — 
. 
1 


TROY” 
wick 
may 
nuch 9 15 
tions 


t repex 
1ereior 


0 — . CES 
e 


n ſony. 
rds fill. 
ration 


on 


To Praftical-MUSICX, Bock IJ. [ 65 7 


A Car oN of Two Parts in One in the 4th below. 


S. 
— —c 1] r 34 — + * = N. B. A Canon of Three Parts in One is alſo compo- 
— — EY 1.4.0 A.- fed in the very ſame Method, as this Canon in Two Parts. 

Scholar. Sir, I have often heard of Canons of Four in Two ; and Four in One; but cannot rightly undenſtand 
neither their Compoſitions nor Denominations. 

Mafter. The Signification of the Words One, or Two, &c. Signifies that the Compoſition is compoſed of One, 
Two, or more Fuges ; as the Contents direats: Being moſt reſpective to Canons in Four Parts, Sc. 

The Sorts of Canons are ſo various, that it would be endleſs to give their Examples: Therefore I ſhall only men- 
tion ſuch as are moſt in uſe, Sc. — A Canon in Uniſen, is when both Parts begin in one Sound, and one Part moves 
in all the Concords of the Key till they meet again in Uniſon ; ſometimes one Part holds the Tone, and ſometimes 
another. In the ſame Methed a Canem is ſet to a Ground. — A Canon Refte & Rettro, is ſung both backwards 
and forwards ; The Comprſition of which, is, firſt, ro compoſe Two Parts, as Plain-Deſcant ; and afterwards both 
Parts are prick'd down at length; only the latter end of the Baſs is ſet next after the end of the Upper-part ; and 
prick'd backwards: So that the firſt Part is ſung forwards, while the ſecond is begun at the end, and ſung backwards, 
at the ſame time. — A Canon Round, (or Canon in Uniſm,) is compoſed in the fame Method as Two, Three, Four, 
or more Parts, and afterward all prick'd down in one Cliff, as one entire Tune; and ſung round: The firſt Part 
leads untill it goes quite thro' ; and the other Parts fall in behind, one after another; *till they come to the end in 
like manner: The Leading-Part ill beginning again, and alſo all other Parts going round in the ſame manner. 

* There are ſome few Canons at the end of this Book, which are compoſed, and alſo performed in the very ſame 
Method. So that ſo many Parts as are ſo compoſed, they are termed fo many Parts in One, &c.— Yours, W. TANs“ uk. 
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Containing a brief Explanation, Abbreviation, and Etymology, of all the uſual TE RMI uſed in Muſick, 


both Vocal and Inſtrumental; as taken from the Greek, Latin, French Italian, &c. 


1 2 HE Terms, or Mord uſed in this Chapter, ſerve, to direct the Performer to the true Performance both of 


WWirds and Mufich.; according to the real Intent of the Cp But becauſe there are many Fords at 
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do ſignify but one and the ſame thing; I have therefore collected them all together in a regular Form, making, 


one Explanation ſerve for all ; (which was never done by any Author before me.) And have ſum'd up the wholg 
into theſe ſeven following Heads, v:z. | 


1. Of Movements of Time. § 5. Of Muſick, Melody, &c. 
2, Of Names of ſome Characters. § 6. Of Names given to all Parts of Mufich. 
§ 3. Of Terms to expreſs the Senſe of the Words. 8d 7. Of ſeveral Terms worthy of Note, 


$ 4. Of the Names of Cords, and Diſcords. 
C 1. Of the Movements of Tims, Sc. | 
A DAGTIO, Recitativo, Recitatif, Recit, or Res; Maoters, Opras. (Ital.) either of thoſe rm, or Words ſigni- 
1 fies, the loweſt Movement in Tie: Alſo the graveſt Parts in Songs, or Cantata's ; which comes as near as 
poſſible to the true Pronunciation of the Words. | g 
Al-mand, Graviſonous, (Ital.) or Grave, Either of thoſe Terms ſignifies, one Degree quicker than Adagio; 
ani moves moſtly in Cammon- Time. — A Tempo Giufto, (Ital.) ſignifies equal Time. : 
Largo, Lentment, Lento, Lentus, Lent, Tardo. (Ital.) Either of thoſe Terms, or Words, denotes one Degree 
quicker than Alemand,—And Largetto, (Ital.) ſignifies, one Degree quicker than Largo. Fee ace 
" Allegro, Animatio, Vivace, Vivacemente, Viuumente, Brillante. (Ital.) Either, of thoſe Terms, denotes one Degree 
quicker than Largetto; and is performed with Life, Spirit, and Vigaun; and in good Time, e 
HNvaciſſino, (Ital.) ſignifies one Degree quicker than Allegro ; and more ſprightly. | 
Allegrette, Preſto, Preſtiſſimo, Pronto, Velace, Velocement, Velociſſamente, Vite, Viſto, Viſtamente, (Ital.) Either of 
thoſe Terms, denote that you muſt ing, or play as quick as poſſible: To loſe no Time. | ae 
NM. B. That the Word Aſia, is often ſet before another Word, which ſignifies, that the Movement muſt not 
be quite ſo quick, or quite ſo flow, as the Mord it ſelf directs ; as Aſa, Adagio is not quite fo flow as Adagio, it 
ſelf, &c. according as the Mords do require. | ; 
Men, Poco, Pico, (Ital.) Either of thoſe J/ords are often ſet before another Mord, which ſignifies, Leſs, or nat 
ſo "Ir - it — el) : nk 25 Allegro: is — quite ſo briſk as if Allegro was alone. ; 
N. B. That Piu, (Ital.) fignifies, a little more.— Men Preſto, not too quick; Non Troppo Preſto, ſignifies the ſame, 
Men Troppo Largo, not too flow, — Nonupla, denotes that a Jig mult be play'd in _ e Ting, 4 
a * | = 0 Y 


To” the Terms in MUSTICR, Book I. 167 J 
> 52 Of the ſeveral Names given io ſome particular CHARACTERS, er Words ed inſtead of them. 
. = Epetatur lica, Re-precuſſim, Replicato, Rgpreſa, Reditta, Riditta, Come ſepra. (Ital.) Encore. (Fr.) Either 
4 oP | R e 1 ſignify, that ſuch a Part, or iris muſt be repeated over again; from the Note or Place it is ſet 
over. It is often ſet over this Character, :S: which is called a Repeat; and ſignifies the fame. 
"6 Tace, Tacet, Soſpiro, (Ital). Either of thoſe Words, ſignify, Silence, or to Ret; which Words are often ſet over 
thoſe Characters called Re/ts. | ' — | 
Index. (E.) Guidm, (Fr.) Menftra. (Ital.) Either of thoſe Terms is a Name given to this Character: X which 
Wwe call a Direct. won 


; 6 3. Of the Terms uſed to expreſs the Senſe of the Wok ps, and the Nature of the Mulick ; i /a? one 
b | | may agree with the other. 
| | Naante, (Lat.) Pique, Pointe, Spiccats, Stoccoto, (Ital.) Either of thoſe Terms, denote that the Time muſt be kept 
5 juſt and true; and that each Note muſt be made equal and diſtinct, one from another, 
| Cantabal. (Ital.) Denotes that you muſt play in a Yecal Manner, 
f Euphom. (Lat.) Denotes a very graceful Sound; or a ſmooth running of Words. | i 
Tenderment, Com Aﬀetto, Aﬀetto. Affettuoſo. (Ital.) Either of thoſe Pyms denote that you muſt Jing or play in a very 
ſweet, tender, and affecting Manner. — Uniſſini, (Ital.) is when all Parts move in the Uniſon, or O#tave. : 
Pians, P.— Pianiſſimo. P. P. P. (Ital.) Either of thoſe Terms, denote that you muſt ſing or play very toft and 
low.—Pin Pians, or P. P. ſignifies a little more ſoft and low. Lamentatone, Languemente, Languifſant. (Ital.) 


a 
4 
J 
Either of thoſe Prym denote that you mult ſing or play in a very grave, flow, lamenting, and mournful Manner. 
? 
. 
7 


Con Diſcertone, Maderato, Moderation. (Lat.) Either of thoſe Terms, denote that you muſt /ing or play with 
Diſcretion, and Adoration.— Con, ſignifies with. Cen Diligenza, Diſcerto, Timoreſo. (Ital.) Either of thote Terms, 


; qi denote that you muſt ing, or play, with Care, Diligence, and Exactneſs. 
388 Con Dolce Maniere, Dolce, Sa, Doux, Gratioſo, Gratiuſement. (Ital.) Either of thoſe Tris, denotcs that you 
8 muſt ing or play in a very ſoft, ſweet, and agreeable Manner. 


E: \ Soavement, Saaue, Vigoroſo, Vigoroſemente, Hardimente, (Ital.) Either cf thoſe Tus, den te tat you mult ſing, 
or play with life and Spirit; But ſtrong, and ficady, 
| i K 2 Mas e 


* p 
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— ooo — 7 Either of thoſe Terms denote that you muſt ſing, or play with Majeſty * 
t flow, ſtrong, an 


Y. 
Divoto, (Ital.) ſignifies a grave and ſerious Way of ſinging; proper to inſpire Devotion. 
Forte, Fortement, Fortiſma, or F. or Fe, (Ital.) Either of thoſe Erms denote that you muſt ſing, or play very 


loud. 
Piu Forte, or P. F. denote one Degree louder than Forte. 75 
Porte Forte, or F. F. denotes as loud as poſſible. 1 EY 1 
Continuoto. Seftenuto, Uguale. Ugualement, (Ital.) Either of thoſe Nrms import that you muſt NEL or hold on 

a Sound with equal Strength; yet hold its full Time, 55 


Legermente. (ital.) Denotes you mult fing or play, very gently, lightly, and with ele... = 
» Taſts. (Ital.) Denotes that the Notes muſt be bas juſt touch'd, yet hold their full Time. This Term is moſt 
reſpedtive to the Organ, Harp/ichord, &c. in playing the Thorow- Baſs, which is often mark'd with Hgures over the = 
Notes which ſhews what Diſtance ſuch Notes are ſtruck from the Ground, or loweſt Notes. = 
Echo, Echus, (Ital.) Either of thoſe Tzrms denote that ſuch a Part, or Strain muſt be repeated over again in a very S-- 
ſoft and low Manner; immitating a Natural Echo: Being moſt reſpective to the Organ, chord, &c. . 
Concerto Groſo, 2 Tutto, or T. Pieno, Grande, (Ital.) Either of thoſe Words ſignifies, Full; and uſed when all tha 
Parts fall in, and perform together in full Chorus: as Pieno-Choro, a full Chorus. Chorus, alſo ſignifies a Quire, vn 
or Company of Singers, 8 
Harpiggio, Arpeggio, Harpeggiato, ( Ital.) Either of thoſe Terms lgnifes, to cauſe ſeveral Sunds, or Notes to be 1 
heard one after another, beginning always at the loweſt. 1 
Intonation. (Ital.) is a Nrm commonly ſet at the beginning of a Piece of Yacal-Mufick, which ſignifies, the giving 5 


of a Tone, or the Sound of the Key to the reſt of the Quire; which is commonly done by the head Cantor, or Singer. 
Aſſay. (Ital.) ſignifies, Examine, Prove, Fy, &c. and is often ſet at the Beginning of a Piece of Muſick, import- 
ing that you muſt try if your Juſtrument be in June: Or, your Voice in the right Key, &c. 


§ 4. Of the ſeveral Names of_Concords, and Diſcords, Sc. 


C Herd, or Cords, are the Names given to all Mufica! Sounds made by either Voice, or by Strings; and Mind 
Artificially : i. e. when two or more Sounds do ſound together; each Note being an Interval either greater or 
Her Diſtance one from another. So theſe D- ſtances, or Intervals, are called Corcords and Diſcords.. D. vol 


nn. 


* To the Terms i MU STC. Book J. 69 J 
== Diſinants, Diſharmony, (Lat.) or Diſcords ; is a Name applied to all jarring Sounds, or all diſagreeable Intervals ; 
= 2z, a 2d, a4th, a 7th, Cc. and their Ofaves. | | : 
4 78 Conſonants, or Concords, is a Name applied to all agreeable Sounds, or Intervals; viz. The Uniſon, 2d, 5th, 6th; 
and their Octæves. | 

eln the Compaſs of every 8th, or Octave, there are 12 ſeveral Degrees of Sound, each Degree having a proper Name 
from the loweſt Note, which are called the Greater, or Leſſer, Perfect, or Imperfeft ; as appears by this Example. 

12. A Diapaſon, or Eight, or Oftave | 12 Semitones. — ——— 8th. 
A Semidiapaſon, or Defeftrve Eigth ; a a | 

. 4 A Sept. e, or — — Seventh; 1 7ths, 
10. A Sept. Minor, or Leſſer Seventh, contains 10 Semitones, — — — — — 


8 . A Hexachord Major, or Greater Sixth, contains 9 Semitones, — — — —— 64 
% "3 8. A Hexachord Minor, or Leſſer Sixth, contains 8 Semitones, — — — — PERE $ ns, 
= 7. A 2 or Perfect 3 1 7 Semitones.— — — — — ——— 5ths, 
BM emidiapente, or erſect Fifth, * ; 
4 z. 6, A eee Grea mY 2 / h, oft, contains 6 Semitones. — — — 4 the. 
1 | 5 1. A Diateſſaran, or Perfect Fourth, contains 5 Semitones, — — — — 
+ 4. A Ditone, or Greater Third, contains 4 Semitones, — — — — —— — 45 
. 3. A Semeditone, or fer Third, contains 3 Semitones.— — — — — Wa, * * 
7 2. A Due, or Greater Second, contains 2 Semitones, — ---. .— F 

1. A Semitone, or 'Lefſtr Second, contains I Semitone, — — — — — — — * 20. 


A Uniſon, is one Scund : Tho! perform'd by ſeveral Voices, or Inſtruments together. 
N. B. That the Particle Semi, in Semidiapaſon, Semidiapente, Semiditone, &c. doth not mean the half of ſuch an 
Htterval ; but that it wants a Semitone of its Perfection. The Greater Seventh, and the Defective Eighth being both 
of one Interual: Alſo the Greater, Fourth, and the Imperfect Fifth. 
This Scale is drawn according to the Keys of the Organ, Harpſichord, &c. which ſhows the true Diſtance of all 
Concords, and Diſcords; both Perfect and Imperfett, &c. which may be compared to the Scale, pag. 18. | 
A Diſdiapaſon, is a Double Octave; being a 15th (Gr.) , 
A Trijdiapaſon, is a Triple Octave; being a 22d (Gr.) 
A Ttragiapaſen, is a Duadruph Diapaſen, or a Fourth Oftave ; being a 29th (Gr.) 
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$ 5. Of Muſick, Melody, Harmony, Sc. 


Ms Ujca, (Ital.) Signifies, the Art of Mufick , made either by a Natural Voice; or by an Artificial Inftrument. | 
Muſico. (Ital.) Signities, either a Muſician, or Maſter of Mufick ; or one that either teacheth, maketh, or 
performeth Miſick. 

Theoretical-Mufick, is that which ſearches into the true Grounds of it; and into the true Nature of Concord, 
and Diſcords ; N their true Nature, Number, and Proportions, Ke. (as Chap. 10.) 

Practical-AMuſicb, is that which Deſigns, Contrives, and Compoſes, all Sounds into 1ufical Parts, (as Chap. 11.) 

Symphony, ſignifies an Agreement; or Conſent in Harmony ; alſo an Interlude, or Prelude, being agreeable, or 
in Symphony with a Piece of Aufick.— Coral-Mufick, is Mufick ſung by turns; by two oppoſite Quires. A Confort 
of Muſick, is Three Parts; and no leſs. 5,—Concerto, (Ital.) or Concert, is a Piece of Muſick compoſed in ſeveral Parts, 


$ 6. Of the ſeveral N ames, of the ſeveral Parts of Maunck. | 
D ASS, or Baſſus ; Is the Name given to the loweſt Part of Mufick, which is ſet at the Bottom, and is the 
F ountation of all other Parts ; and is the Ground-work of all the reſt, 

Baſs. (Ital.) Is the proper Name for the Vocal- Baſs — Parte Prima, Firſt Part. Parte Secund?, Second gel 

Tenor. Is the Name of the Leading-Part, (tho' ſome-times *tis called Pelle.) Being the firſt, or next Oftave 
or Sytem above the Baſs.— Organs, ſignifies an Organ; or the Thorow-Baſs. 

Cantus, Medins, Mean, Contra, Tenor, Alto, Altus, Haut-Centra, Second-Treble, (Ital.) Either cf thoſe are a 
Name given to the Middle-Part, being the Second Syſtem, or Octave, above the Baſs. 

Treble, Tripla, Canto, Haut Daſſius (Ital.) Either of thoſe ſignifies, Threefeld ; which is the Name of the Third, 
or higheſt Sytem, or OXave in Muſick; or the Highs Part of Muſical Compoſition. 

 Kepiem, or Repians, (Ital.) ſignifies Pull or the ſame as Chorus And directs thoſe Parts to move in Conſort. 
that move but in ſome certain Places Sometimes it is a Name given to thoſe Parts, that move in but ſome certain 
Places, as Baſſo- Repiens, Alio-Repieno, Canto- Repiens, &c. which Parts are called, The Parts of the Little Chorus. 

Concertante, Continus, - Contint3to, or C. New r: 1, Necilante. (ſtal.) Either of thoſe Terms ſignifies, Continual ; be- 
ing a Name applied to thoſe Parts that move continually, thro the whole Compoſt ttm. As Baſſo-Centinueto, Alte- 
Continuoto ; Cants-Continuoto, &c. which di tinguiiteth thoſe Parts that move continually, from thoſe that move in 
but ſome certain Places: Which Parts are calle d, The Parts of the Grand Cherus. The, Baſs of theſe Parts 85 
commonyl marked with Tzureg; and fometimes ſet oilly with Notes, thro' the whole Concerto, or Concert. 8 7. Of 
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Fo the Terms i» MU SICR, Book I. [ 7r]) 
= 5 $ 7. Of ſeveral Terms worthy of Note, Sc. : 
54 A? Libitum, or Libitum, or Bene Placito, (Lat.) ſignifies, if you pleaſe, or if you will. 
= <= Da 1 or D. A. (Ital.) is a Word often ſet at the end of a Piece of Miſic that ends with the firſt Strain; 
= which ſignifies to begin again. Theſe Tunes that end fo, are commonly called Rondea's : The Word Fin, or F. 
= ought to ſtand over the laſt Note. — Ratio. (Ital.) ſignifies, the Ration, or Rate or Proportion, &c. 
: XxX Plain-Deſeant, is the Ground-work of Muſical Compoſition, where Concords are orderly taken. 
= Figurate-Deſcant, is when Diſcords are concern'd as well as Concords, tho' not ſo much. 


bs Dauble-Diſcant, is contrived ſo, that the Treble may be made Baſs, or the Baſs be made Treble, &c. 
| 3 A Cadence, is the Fall of the Voice, or a Concluſion, or Cleſe made by all Parts, in ſeveral Places of any Key, &c, 
_ A Canon. (Lat.) is a Piece of Mufick compoſed by an exact Rule, i. e. The following Parts repeating the 
== very ſame Notes as the foregoing Part,—A Perfect Cliſe, is when all Parts end in the proper and fundamental Ky, 
1 An Imperfect-Olaſe, is a Cloſe made at the End of ſeveral §traius, but not in the proper Key, 


| Imitation, Imitattone, Imitazzione, (Ital.) ſignifies, a way of Compoſing, where Parts are made to imitate one 
aganother.— Arſin & Theſin, or Arſis & Theſis. (Ital.) a Part, Point, or Huge, is faid to move ſo, when one Point 
= falls in one Part, and the ſame riſes in another Part.—Counter Fuges, is when two Fuges, or Points proceed con- 
trary one from another. erte, Velta, Volti, (Ital.) ſigniſies to turn over the Leaf ; as, Verte Subito turn over quick. 
A Ground, is a Baſs, compoſed of long Notes, &c. the Diviſian being run in the other Parts. Prelude, Preludo, 
Preludium. (Ital.) Either of thoſe Terms, are a Name given to a ſhort Air or Symphony, play'd before a Picce of 
Mufick begins; ſometimes by Rule, and oftentimes Extenpore.— Iuterlude, Reſcerch, Ricercate, Retornells, Riter- 
nello. (Ital.) Either of thoſe Terms is a Name given to ſhort Airs or Symphonzes play'd between many Strains of a 
Piece of Muſic to grace and ornament it, ſometimes by Rule, and ſometimes Extempore.— E. or Ed, ſignifies, and. 
A Voluntary, is an Extempore Air, Prelude, Interlude, or Symphony ; play'd either before, or in the middle, or at 
225 the End of a Piece of Muſich, to ornament, or grace it; moſt reſpective to the Organ, Harpfichord, &c. | 
Salus, Solo, or Sola, ſignifies alane; and is often ſet over ſuch Parts that are to be performed alone. Sad, is alſo 
a Name given to a Piece of AMuſicł that is but for one Violin, one Flute, and a Baſs ; to diſtinguiſh it from thoſe 
that are for two Violins, two Flutes, and a Baſs and are called Sola's, or Solos. (Ital.) Sonata, Sumata, Scimata, 
(Ital.) Either of thoſe Names are applied to a Piece, of Muſich, compoſed only for Inſtruments, &c. 
Fuge, or Fuga, (Lat.) ſignifies flyng, or running: And uſed when Parts, or Points fly one before another; 
waich Is properly called PFugeing ' A Candi being q per petual F Une ; N | ; Miſſic's * 


[72) © ANw INTRODUCTION: &c. 
Muſic's. (Lat.) is a Name given to Narrow Kyys, of the Organ, Virginals, Harp/ichord, or Spininet, They are 


commonly made of Ivory, and are tuned Semitones; and are placed between the whole-Tines of the Proper Keys * 


The Proper- Keys are commonly black ; to give the Performer a Diſtinction one from the other. A Scale of which 
s ſpecify'd at the Beginning of the Third Boot. | 

A Cantata. (Ital.) is a Piece of Mufick compoſed for either Voices, or Iuſtruments, in ſeveral Parts; being inter- 
mixed one with another, like Opera's, &c.—Ojcillancy, Oſcillation, or Vibration. (Lat.) ſignifies, either ſwinging, wa- 
wing, ſhaking, or trembling, &c, As the Motion of a Pendulum, &c. 

Senza. (Ital.) fignifies, without, as Senza Stroment, without Inſtruments, 

Obligato, (Ital.) ſignifies, Neceſſary, or on purpoſe, i. e. an I»/trumental Part is neceſſary, and ought not to be 
left out. This is alſo a Name given to ſome Sonatd's. h 

Voce Solo, (Ital.) ſignifies a fingle Voice. Duett, or Dustio. (Ital.) ſignifies Two Parts. 

Trio, or Trezetto, or Dex. (Ital.) ſigniſies Three Parts. — Quarta, (Ital.) ſignifies Four Parts. 

Quinque. (Ital.) fignifies Frve Parts. — Ex. gr. Exempli Gratia. (Lat.) ſignifies, as for Example. 

Vix. Videlicet.— Sc. Scilicet.— i. e. id eft. (Lat.) either of thoſe Words ſignifies that is, or that is to ſay. 

V. Vide. (Lat.) fiznifies, ſee, or fee thou. V. B. Nota Bene, (Lat.) ſignifies, Note well, or Mark well, ; 

Score, ſignifies the Original Draught of the whole Compoſition ; wherein all Parts are diſtinctly marked, or ſet 
down, and diſtinguiſhed and ſet one under another, in their proper Places. — Tenſion, (Lat.) ſignifies the ſcrewing 
of Strings to a certain Pitch, &c. 

Conſecution, is when two, three or more Cords of the ſame kind follows: one another; both Parts moving the 
fame way ; which are taken either between the Baſs, and T#nor, or between two of the Upper-Parts : When two, 
or more Cords, either Thirds, Fourths, Fifths, Sixths, Sevenths, or Eights, are taken together, either riſing, or 
falling; it is called a Conſecutron of two, or more ; ſome of which are D:/allnwances, eſpecially if two ths, 
or two Eights are taken together, in two Parts. (Vide Page 52.) | 

Recte, (Lat.) ſignifies, Forewards : Retro, ſignifies Backwards ; both pertaining to Canon. 

Reverted, (Lat.) fignifies turned back again, or Backwards ; pertaining to Canon. 

Tuutalagy, is repeating the ſame again, or often, 

l: Hallelyjah, or Alllyah, (Heb.) fignifies, Praiſe the Lord, &c. 


Finally ;. Be perfect, be of good: Comfort, and Love one another: And the God of Peace, Love, and Harmony, | 


be with you all always, Amen. Yours, WIILIAM TANs UR, a= The End of the Firſt BOOK, © 
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Books printed for F Hodges, at the Eookng-Glaſs, on London-Briage. 
I. T HE BUILDER's GUIDE, and Gentleman and Trader's Aſſiſtant; Or, a Univerſal Magazine of T A- 

'BLES. Wherein is contained greater Variety than in any other Book of its kind, with ſeveral new and 
uſeful Tables, never before publith'd ; which renders it the moſt general, compleat, and univerfat Companion, for 


daily Uſe, extant, and highly neceſſary for all Gentlemen, Builders, Surveyors of Buildings, Timber. meaſurers, 
Carpenters, Bricklayers, Sc. Alſo for Merchants, Shopkeepers, and all Tradeſmen that deal either by Wholeſale, 


or Retale. 

CON TATFEINTGO, 
Tables of Timber, Board, and plank Meaſure, of ſquare and cubical Meafure in general, either by the Foot, Yard, 
or Rod. The Loads contained in any Number of Feet, of either rough or ſquar'd Timber, or of Plank of an 
Thickneſs. Of the Reduction of Brick-work, from 1 Foot to 4828 Feet, and to any Thickneſs r 
What Number of Bricks are required to build any piece of Brick-work, from 1, to 14000 Feet, and at any 
Thickneſs. What Number of Bricks, Lumps, or Clinkers, laid flat or edge-ways, or of paving Tiles, or Pamants 
of any Size, will pave any Floor of leſs than 630 Foot. What any Number of odd Feet in a ſnperficial or ſolid 
Yard comes to, at any Price from 1 Farthing to 101. per Yard. The Value of any Number of odd Feet of Tiling, 
Slating, Roofing, Flooring, Gc. performed by the Square of 10 Feet ſquared, at any Price, from 1 to 5 or 10l. 
per Square. The Value of any Number of odd Feet of Brick-work, or others, performed by the Rod-ſquare, at 
any Price from 38. to 101. per Rod, What any Number of Feet, Yards, Pounds, Ounces, Sc. comes to at any 
Price per Foot, G. The Value of any odd Parts of a Hundred, at the Rate of 112, or 120 to the Hundred, 
at any Price from 28. 6d. to 8]. per Hundred. The Value of one Foot in Length of any fort of Timber when 
ſquared and cut to any Scantling fit for Building, at any Price per Foot cubical. A Reduction of all the common 
Tables of Coins, Weights and Meaſure. And a perpetual Almanack. The whole illuſtrated N a great Variety of 
Examples, applicable to the various Branches of Trade in General, and after fo conciſe a Method, that renders 
it uſeful to all Artiſts, and eaſy to every Capacity. By William Salmon, junior, Carpenter, of Colcheſter, Price 3s. 
2. Salmor?'s Builders Eſtimator, for eſtimating new or old Buildings, Oc. Second Edition, enlarged, Price 1 8. 6 d. 
3. The Chriſtian Schoolmaſter; or, an Abſtra of Chriſtian Hiſtory, in two Parts, containing a ſhort Account of. 
the Lives, AQions, Travels, and Perſecutions of the holy Evangeliſts and Apoſtles: Extracted from the Writings 
of the Primitive Fathers, and the moſt approy'd' Eccleſiaſtical Hiſtorians, 'T he whole digeſicd into prope; Leftors, 
by way of Queſtion and Anſwer, for the Religious Education of Youth in Schools. By Dr. Bellamy, formerly of 
St, Johr College in Oxford, Price Bound ts, A | 
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1 Sing unto Go b, O Kingdoms of the Ea Rn atlas 
| | ; +. Worſhip the Lok p in the Beauty OL Holinzſs. E . 
| ek ( Pſalms 68, 32, and 95, 9.) . e 
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"A Compleat Melody: 
The Harmony of SJ N. 


K. I. 


Yo | CONTAINING, 


The Pfalms of David New Tun'd: Which Mic expreſſeth the true Senſe and Sound of the Words 
more than any ever yet Publiſhed. With an Alphabetical Table of all the Tunes, and what PSA L Ms 
are proper to each Tune; anda Table of Ps AL us ſuited to the Feafts and Faſts of the Church of 
England; and other Varieties of Life. With Fourteen GLORIA PAT RI's, ſuited to the true 


| Meaſures of every Ps ALM in the Book, 


The Whole are Compoſed in Tue, Three, and Four Muſical PAR Ts, according to the moſt Authentick 
Rules; and ſet down in S oo x E, (and Figur'd) for either Vice or Organ. Corrected and Enlarged. 


_— 


By W/iLLIAM TA VS OR, (Author of The Melody of the Heart, and The Beauty of Holineſs. 
O Praiſe the Lond, for he is — O Sing Praiſes unto his E for it is Lovely. e cxxxv. 3. 


L ONDON: 
Printed by ALICE Pzarson, for AMS Honors, at the Looking-Glaſs on Leaks: B. idge 
Alſo fold by the AurHROR. M. DCC. XXX. VIII. 
A 2 


 Ingemons Pram ff, 
HE Figures that are fixed over the Notes of the Baſſes, in the two 
following BOOKS, (when Vocalh perform'd to Perfection, ) do fo 


augment to the Harmony, that there is no Deficiency in the Fulneſs thefe- 
of in ſuch Tunes as are ſet in Three Parts, from thoſe that are ſer in Fur; 


&c. Which Notes may be Yecally perform'd as an Inner-Part, where- an 


Organ is wanting ; .if ſome of the Tenor Part be ſung as a Treble, in the 
Octave above. 


Endings of all Parts of the Concert: Which Figures ſhews what Concords eac 
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To all Lovers of PSAL MODY. 


** the former Treatiſe of this Book, my utmoſt Endeavour was to lay down all the Grounds of Muſick i» a 

New, 00. and Familiar Method ; leaving no Branch of it untouc h d, relating to either Tune, Time, 
or Concord. | 

Next, I thought nothing could be more neceſſary and uſefull to the Praiſe of God, and alſo for the Service 
of Men, than to Tune the Pſalms of David i» a ſweet and regular Compoſition; hoping the ſame may cauſe 
them to he put more in Practice: By Reaſon the Muſick expreſſeth the trus Senſe aud Sound of the Words: 
Lieu iſe the Words in ſeveral Pſalms are much amended, and made to anſwer the Mulick Foth in Time and Mea- 
ſure; (viz, Pſalm 121, ard ſereral others, whith Words would not anſwer the Mulick hut once thro' th: Tune;) 
alſo the Tunes was Compoſed on ſo wide a Compaſs of Notes, and founded on ſuch dark and obſcure Keys, that 
few could tur attain to the true Performance of them: Again, their croſs Forms, and untuneable Leaps yielded 
ſuch a dull aud diſmal Tone, that it was ver offer five to a Mui ſical Ear. 

But to remedy this, aud to render theſe Pſalms inore Muſical, I have compoſed New Muſick to them, in Two, 
Three, and Four Muſiral Parts, and ſet down the ſame in Score, for Voice and Organ; for which Reaſon, all 
the Tenors are ſet in the G ſolreur, or Treble-Cliff. 

OLlſerve, That all ſuch Tunes that are in Three Parts, may be ſung in Two; omitting the Cantus. Likewiſe 
ſuch Tunes that are iu Four Parts, may be ſung in Three Parts; omitting any one of the Upper Parts. But if 
the Altus, or Contra-Part be omitted, then muſt the Treble be uſed as a Cantus: Or both the Upper-Parts may 
be omitted, and ſung tut in Two Parts: When Voices can't be had. Ent it is better to omit the Treble in Tunes 
of Four Parts, than the Contra; unleſs there are Voices to ſing the Treble ia the Eighth above. 

Finally, I bearti'y recommend this Work to all who delight in Pſalmody, Hoping it may prove as uſefull as 
it is intended: And that every one may find Advantage to their Improvement in Divine. Muſick : Thereby ad- 
wancing the Praiſe and Glory of G 0D: Worthiping and praiſing GOD, 7» the Beauty of Holineſs, 

. Which are the Wiſhes of your moſt affectionate Servant, 
4 From Ewell, in Surry, * 
& Sept. 29, A. D. 1734. J. 


| ad . 
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W.TANS'UR. 
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to the Fealts and Faſis of the Church of England; and other Parieties 
of Liſe,” Vary ae for bann lens. 


FSR Chriſtmas-day ; pſal. 2d. ver. 5, to the end. pf. 45. pf. 89, ver. 26, to ver. 30. pf. 118, ver. 19. 
For any time in Leut, pl. 6, 32, 38, 51, 102, 130, 134. | 

For Good. friday, pf. 2, ver. 1, to 5. pf. 22, ver. 4, to ver. 9, or ver. 14, to ver. 20. pf. 89, ver, 5, to 
ver. 9. pf. 118, ver. 19, to ver. 26. pf. 45, ver. 6, to ver. 8. FS | 


For ny, pl. 24, ver. 7, to the end. pſ. 47, 68, 97, 99, 108. 
For Eaſter-day, pſ. 26, v. 8, to v. 11. pf. 45, v. 6, to v. 8. pl. 89, v. 5, to v. 9. pl. 118, v. 19, to v. 26. 


For I Hit. Sunday, pſ. 48. pl. 515 v. 10, to v. 13. pf. 68, v. 11, to v. 23 pf. 104, v. 1, to v. 5. pf. 122, v. 10, 11. 
For Trinity- Sunday, 1 3, v. 4, to v. 8. pf. 81. pſ. 136, v. 4, to the End. | 

For the — of K. Charles I. Jan. zoth, pf. 7, v. 1, to v. 5. pf. 25, two laſt Staves. pſ. 94, v. 19, 
to the End. pf. 141, v. 1, to v. 5. pf. 41, v. 5, to v. 10. | | 

For the Reſtoration of K. Charles II. May 29th, pf. 18, v. 15, to v. 19. pf. 65, v. 1, to v. 5. pl. 126. 

For the Powder-Plot, Nov. 5th, pſ. 7, two laſt Staves. pſ. 124, pſ. 126, pf. 129, ver. 33. 

On Charity, pſ. 22, v. 23, to v. 27. pf. 34, v. 14, to v. 18. pf. 41, v. 1, to v. 5. pl. 72. v. 13, to v. 19. pf. 107, 
v. 47, and 42. pf. 112. pf. 147. v. 3, to v. 6. 7 
Plſfalms of Thankſgiving, viz. 33, 66, 81, 84, 92, 95, 96, 98, 100, 103, 104, 105, 106, 107, 108, 113, 117, 

118, 135, 136, 138, 145, 147, 148, 149, 150. 

The Blefſed Man deſcribed: in Pſalms 1, 15, 24, 32, 92, 112,119, 128. ; 

The Excellency of God's Word: in Pfalms 1 2, 19, 119. WED | 

For the H. Communion, pl. 23. pf. 26, v. 6, to v. 8. pſ. 27, v. 4, to v. 10. pf. 36, v. 5, to v.11: pf. 42, v. 1, 
to v. 5. pſ. 43, v. 3, to v. 6. pl. 84, 103, 106. | | . 

Several Portions worthy of Vote, viz. pf. 2, v. 11, to the End. pf. 16, two laſt Staves. pſ. 19, v. 12, Oc. pſ. 26, 
the five laſt ver. pſ. 28, two laſt Staves. pſ. 32, two laſt Staves. pſ. 43, v. 3, 6c: pf, 72, two laſt Staves. pf. 34, 
v. 7, to v. 10, and v. 11, to v. 16. pl. 37, v. 16, Oc. two laſt Staves. pf. 51, v. 11. pf. 57, v. 9. pf. 119, 

v. 133, pſ. 62, v. 5. pl. 66, v. 16. | 

For a Wedding, Pſalms 67, 128, 133. | | 74 - 

For a Funeral, pf. 16, v. 8, to the End. pf, 90, v. 3, to v. 7. pl. 39, v. 5, to v. 9. pl. 103, ver. 13, 14, 15, 3s 
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. 1 Dunchurch Tune. PSALM I. Compoſed i in Törte Parts. . 7. 
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Verſe 1. H E man is bleſt that hath not {us ; EP? 3. He ſhall be like a Tree, that is 
| To wicked men his ear: Planted the Rivers nigh : 
ö Nor led his life as ſinners do, | Which in due Seaſon bringeth forth 
Nor ſat in ſcorners chair. | Its Fruit abundantly. 

Verſe 2. But in the Law of Gon the Lonn, | | Verſe 4. Whoſe leaf ſhall never fade nor fall, 
. Doth ſer his Whole delight: 12 | | But flouriſhing ſhall ſtand: 
| And in that law doth exeteiſe, "fr : Ev'n ſo all things oh rote well, In | 

In d | ell- 


| 6 ** Himſelf both day and n U That this — 


* 
' —— „ . 


— — — 
— Z 
® — 
- "> 
1 


* 


| Conpleat Melody : Or, | — 


Wellord Tune. PS AL M IV. Compoſed in Three Part, W. T. 
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Verſe 1. 
Ga, that art my righteouſneſs, 
Lon ps hear me when I call: 
Thou haſt\.ſer me at liberty, 
When 1 was bound in thrall. 
Verſe 2. 
Have mercy, Lob, therefore on me, 
And grant me my requelt : 
For unto thee inceflantly, 
To cry 1 will not reſt, 
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Cantus. 


Tenor & Baſſo. 
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Verſe 
o mortal men, how lon 
My Glory thus deſpiſe? 
Why wander ye in vanity, 
| And, follow after Lies? 
Verſe 4+ .:- 
Know ye, that good. and godly men 
The Load doth take and chuſe : 
And when to him I make 8 
He doth me niot 2 


will ye 
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#7 Toceſter 


4 Tocefley Tune. 


The Harmony of 810 N. | 
PSALM V. Compoſed in Four Parts. 


Book II. T9] 
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Treble. 9 
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Verſe 1. 


Eee e 


Neline thine ear, O Lon p, and let, 
My words have free accels : 

To thee, who art my Gov, and King, 
From whom 1 ſeek redreſs, 

Verſe 2, Hear me betime, Lok p, tarry not, 
For I will have reſpect, 

2, 9 in the morn, 


9 Wer for to direct. 


= 
HT 2 ted 


920 HEH IHE 0 


Alto. 


5 


Tenor & Baſſo. 
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Verſe 3. = 1 will patiently ſtill cruſt, 
In thee, my Gop alone: 
Thou art not pleas'd with e e 
And ill with thee dwells none, 
Verſe 4. Such as be fooliſh, ſhall not ſtand, 
In ſight of thee, O Logo : 
Vain workers of Iniquity, 


1 Thou always haſt abhor'd, — Ce. 
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Verſe 1. | Verſe 2. 
f ORD, in thy wrath reprove me not, My Soul is troubled very fore, 
Tho 1 deſerve thine ire: And vex'd exceedingly : 
Nor yet correct me in thy rage, But, Lok p, how long wilt thou delay, Thy 
O LorDz I thee deſire. To cure my miſery ? J. 
Verſe 2. Verſe 4. 
For I am TY therefore, O Loxy, Lok p, turn thee to thy wonted Grace, Ew'n 
Of mercy, me forbear: Some pity on me take : T1 
And heal me, Loxp, for why? thou know'ſt, O ſave me not for my deſerts, | 
My Bones do quake for fear. But for thy mercies ſake» — * 
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56) Tune. PS A L M VIII. Compoſed in Three Parts, W. T. 
Miedius. 


Ca Ee 


Tenor & Baſſo. 


= ese EE fe =i| = 88545 lf 
ee 1 = eee 


Verſe 1. Verſe 3. 
8 our Loxp, how wonderful, And when I ſee the heay'ns above, 
Are thy Works eviry where? The Works of thy own hand: 
Thy Fame ſurmounts in dignity, | "The Sun, the Moon, and all the Stars, 
The higheſi heay'ns that are, In order as they ſtand, 
Verſe 2, Verſe 4 
Ev'n by the months of ſucking Pabes, ] Loxp! what is Man, that 5 of him, 
Thou wilt confound thy foes : Tal'ſt foch abundant Care? 
For in thoſe Babes, thy might is ſeen, | | Or what the Son of man, whom thou, 
3 Graces - they diſcloſe, | To viſit doſt not ſpare, — Oc. 
| B 2 Wallingford 


8 Compleat Melody: Or, 
Ha, gi Tune. PS AL M VI. Compoſed in Three Parts, W. T. 
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Verſe 1, 
ORD, in thy wrath reprove me not, 
'Tho' 1 deſerve thine ire: 
Nor yet correct me in thy rage, 
O Loxp, I thee deſire. 
Verſe 2. 
For I am weak, therefore, O Loxp, 
Of mercy, me forbear : 
And heal me, Loxp, for why? thou know'ſt, 
My Bones do quake for fear, 
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Verſe 3. 
My Soul is troubled very ſore, 
And vex'd exceedingly 
But, Lok p, how long wit thou delay, 
To cure my miſery *? 
Verſe 4, 
Loxp, turn thee to thy wonted Grace, 
Some pity on me take : | 
O ſave me not for my deſerts, 


But for thy mercies ſake» — Se 
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Verſe 1, 


Are thy Works eviry where? 

Thy Fame ſurmounts in dignity, 

The higheſt heav'ns that are. 

Verſe 2. 

Ev'n by the mouths of ſucking Pabes, 

Thou wilt confound thy focs : 
For in thoſe Babes, thy might is ſeen, 

mw Graces + they diſcloſe, 
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Gov, our Lok p, how wonderful. 
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| Vetſe 3. 
And when I ſee the heav'ns above, 
| The Works of thy own hand: 
The Sun, the Moon, and all the Stars, 
In order as they ſtand, 
Verſe 4 


Tal'ſt ſuch abundant Care? 
| Or what the Son of man, whom thou, 
| To viſit doſt not ſpare, — &c, 
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Lorp ! what is Man, that ; of him, 
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Walliagfird Tune. PS AL M X. Compoſed in Three Parts. W. T. 
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Verſe 1. Verſe 3. 
Hat is the cauſe ON thou, O Lo p, Fo- in the luſt of his own heart, 
N So far off, now dolt ſtand ? The ungodly doth delight : 
Why hideſt thou thy face in time, | | So doth the wicked praiſe himſelf, | 
When Trouble 'is at hand. 7 #0 | And doth the Loxp deſpite. 
Verſe 2. Verſe 4. 
The poor doth periſh by the proud, © -' + He is ſo proud, that right and wrong, 
And wicked Mens dehie ; he ſetter all apart : 
Let them be taken in the craft, | Nay, nay, there is no Gop, ſaith be, N 
Which they themſelves conſpire. | For this he thinks in . 4110 Nl 
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Bar Tune. PS AL M XI. Compoſed in Three Parts. W. T. 
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Verſe 1. Verſe 3. 
N Gop the Loan, I put my truſt, | Of- worldly hope all ſtays were ſhrunk, 
Why ſay ye to my ſoul? And clearly brought to nought : 
Unto the mountains ſwiftly fly, | Alas, the juſt and upright man, 
As doth the winged fowl, 1 4 What Evil hath he wrought ? 
| Verſe . Verſe 4. 
Behold, the wicked bend their Bows, F But he that in the Temple is, 
And ready fix their dart: | ' Moſt holy and. moſt high : 
"wy To ſhoct in ſecret, and to hi rt, And in the higheſt Heav'ns ſet, 
Co | In royal Majeſty, — Cc. 


The man of upright heart, 


\$4\$<- 5 E.. 
* . 
N 


1 


> 
; 
i} 
\ 
18 
f 
= 
| 

1 
|, 


B 3 St. Philip's 


— — —— — — 
— — * 


— — — 
aged 7 


_ * — 
— 22 * 


—— Cz — 


+ 14 7 & + Compleat Melody: 0% 


St. Philip's Tate PSAL M XV. Compoſed in Three Parti. W. T. 
Medius. 
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Verſe 1. Verſe 


7Ithin thy Tabernact. Lory, That to his neighbour 40h 0 ill, 
vw Who ſhall inhabit ſtill 2 In Body, Goods, or Name: 
Or whom wilt thou receive to dwell, Nor willingly doth flanders raiſe, 4 
On thy moſt holy hill? Which might impair the ſame, 
Verſe 2. Verſe 4. / 
The man whoſe life is uncorrupt, | That in his heart” regardeth not, h | 
Whoſe * works are jufl and fireight : Malicious, wicked men: 
Whoſe Heart doth think the very truth, But thoſe that love and fear the Lonvgi 
Ang Tongue ſpeaks no deceit, £ } He maketh much of them, — o. 
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Ferſe 8. J ſet * Loxp, Bill in my ſight, | '| Perſe 10. Thou wilt not leave my ſoul in hell, 
And truſt him over all : Becauſe thou loveſt me : 
For he doth fiand, on my right-hand, Nor yet wilt give thy Holy-One, 
Therefore 1 ſhall not fall. | Corruption for to ſee, 
Verſe g. e my heart, and tongue alſo, Verſe 11. But wilt me teach the way to life, 
ce exceedingly 3 Where there is Foy in ſtore: 
93 1 th 1 likewiſe doch reſt in hope, ; And where at thy tight hand there are, 
RIGA To riſe again, for why 3 | Pleaſures for evermore, — Cc. Ply- 
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Gop, my firength and fortitude, 
Of force I muſt love thee :; 
Thou art my Caſtle and defence, 


In my neceſlity, 
Verſe 2, 


My Gop, my Rocx,, in whom 1 truſt, 
FL 2 worker of my wealth 


horn of all 0 health. — Oc. 


e ES; 1215 | 
e 


Refuge, Buckler, and my Shield, Tar 


Tenor & Baſſo. 
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| Verſe 3. 

When 1 ng laud unto the Lok p, 

' Moſt worthy to be ſerv'd: 

Then from my foes I am rih t ſure, 
That 1 ſhall be preſerv'd 

| Verſe 4 

The Pangs of Death did compaſs me, 
And bind me ev'ry where: 

The flowing waves of wickedneſs, 
Did put me in pod fear. Oc. 
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Verſe 7. 
How perfect is the Law of Gon, 
His Covenant is ſure: 
Converting Souls, amd making wiſe, 
The ſimple and obſcure, 
Verſe 8. 
The Loxy's commands are righteous, and 
., Rejoyce the heart; likewiſe 
is precepts are molt pure, and do 
Give light unto the eyes, — 
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Southampton Tune. PSA L M XIX. Compoſed in Three Parts, W T. 


Cantus. 
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7 Verſe 9 


The fear of Gop, 1s , 
And doth for ever dure: 
The judaments of the Lok p alſo, 
Molt righteous are, and pure, 
Verſe 10, 
And more to be cehlired are, 
Than much fine Gold alway : 
The Honey, and the Honey comb, 
Are not ſo ſweet as they, — Se. 
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St. Bartholomew's Tune. PS ALM XXV. Compoſed in Three Parts. W. T. 
Medius. 
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Verſe 1. 
[ Liſt my heart to | thee, 
My Gov, and guide moſt juſt : 
Now ſuffer me to take no ſhame, 
For ia thee do I truſt, 
Verſe Zo 
Let not my foes rejoyce, 
Nor make a ſcorn of me: 
Nor let them not be overthrown, 


That put their truſt in thee, 


eA Compleat Melody: Or, * 


Verſe 3 
But ſhame ſhall them befall/ 
That harm men wrongfully : 


Unto me Logy deſcry. 


Verſe 
Direct me in thy truth, * 
And teach me, I thee pray: 
Thou art my Sav%our, and my 
4 On thee I wait alway, — Oc. 
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Ewell 
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Ewell Tune. PS AL M XXVII. 
Treble. 
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= 1. TY HE Lox p is 85 my health and light, 
Shall man make me diſmay'd ? 
Since Gop doth give me ſtrength and might, 
Why ſhould I be afraid? 
Verſe 2. While that foes, with all their ſtrength, 
Began with me to brawl : 
Thinking to cat me up, at length 
Thcmlelyes bave caught the all, 
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Compoſed in Four Parts, W. T. 


Verſe 3. Tho' they in Camp, againſt me lie, 


My heart is not afraid : 


But if in Battle they will try, 


I truſt in Gop for aid. 


Verſe 4. One thing of Gop, I do require, 
That he will not deny; 
For which I pray and do deſire, 


C 2 


"Till he to me apply: — 5, That, Ec, 
Northampton 
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Perſe 6. To render Thayks unto the Lorn, 

How great a cauſe have 1 ? 
My Voice, my Pray'r, and my Complaint, 
That hear'd ſo willingly. 
Lerſe 7. He 15 my Shield, and Fortitude, 

My Buckley in diſtreſs : 

My Hope, my help, my heart's xelief, 

My Song ſhall him confeſs, 
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Verſe 8, He is our ftrergth, and our defence, 
Our foes for to reſiſt : 
'The Health, and the Salvation of 
His own Elect, by Chriſt, 
Vierſe 9, Thy People, and thy Heritage, 
Lok p, bleſs, guide, and preſerve : 
Encreaſe them, Lox p, and rule their hearts, 


| That they may never ſwerve.— To Father, &c, 
Falmouth 
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Verſe 1. Verſe 3. 
Ive to the Lorp, ve Potentates, His voice doth rule the Waters all, 


Give ye with one accord : As he himſelf doth pleaſe : 
All Praiſe and Honour, might and ſtrengtb, He doch prepare the 7 hunder-claps, 
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be to the living Lokp. And governs all the ſeas. . 
Verſe 2. Verſe 4. 
Give Glory to his holy Name : 


The voice of Gop, is of great 3 
And wond'rous excellent: 

It is moſt mighty in effect 
And moſt Magnificent. - — Ec. 


C 3 Lebiceſter 


And honour him alone: 
Worſhip him in his Majelly, 
Wahn bis holy thröne. x | 
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Leiceſter Tune. 
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Verſe 1 
Loxp, I put my truſt in "HY 
Let nothing work me ſhame : 
As thou art juſt, deliver me, 
And ſet me free from blame. 
Verſe 2, 
Hear me, O Loxp, and that anon, 
To help me make good ſpced : 
Be thou my Rect, and houſe of lene, 
wy Jon in time of need. 
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Tenor & Baſſo. 
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For v hy 2 a3 ſtones thy firength 1 try 'd, ” ? 
| Thou art my Fort and Tow'r : 
For thy name's ſake, be thou my cuide, 
And lead me in thy pow'r. 1. N 
Verſe 4 
Pluck thou my feet out of the — 
Which they for me have laid 
Taou art my ſtrength, and all © RE 
Is fcr thy mighty aid. GM. 
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; Verſe 1. E righteous in the Lon p rejoyce, 
g It is a ſeemly fight : 
; "= upright men ſhould take delight, 
8 o Praiſe the Loxp of might. 
Verſe 2. Praif ye the Loa p with Harp, and ſing 
To him with Pſalteyy : 


With ten 2 Inſtruments ſounding, 
Praiſe 1 e Loxp moſt high. 


With courage give him praiſe: 
For why? his Word is ever true, 
His Works, and all his ways. 
rag 4. Both Fudgment, Equity, and Right, 
He ever lov'd, and will: 
And with his Gifts he doth delight, 
Tho earth thro'out to fill, = &c. 
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Verſe 3, Sing to the Lok p, a Song moſt new, 


Coventry 


1 24 } E. e, Melody : Or, 


Coventry Tune. PS A LM XXXIV. * in Three Parts, W. T. 
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Vorſe 1. Ferſe 3 


1 Will give laud and honour both, 


Therefore, ſee that ye magnify, 
Unto the Lonxb always: 


Wich me the living Lozp : 
My mouth aiſo for evermore, Let us exalt his holy name, 


Shall ſpeak of all thy . Always with one accord. 

Verſe 2 . Verſe 4. 

1 do de! ight to lavd the Lok p, For I my ſelf beſought the Lok p, 
in ſoul, in heart, an voice : He anſwer'd me again; 

That humble men may hear thereof, 1 And me deliver'd ſpeedily, 


And AY rejoyce. From all my fear and pain. — e. 
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Abington Tune. PS A L. M XXXV. Compoſed in Four Parts. W. T. 
Treble. 
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$ Verſe 1 O R D, plead my cauſe againſt my foes, 'erſe. 3 Gird on thy Sword, and ſtop the way, 
N Con found their force and might: Mine enemies withſtand : 
And take my part againſt all thoſe, That thou unto my ſoul may'li fay, 
That ſeek with me to fight. I am thy help at hand. 
Herſe 2. Lay hand upon the Spear and Shield, Verſe 4. Con found them with Rebuke and Blame, 
| Thy ſelf in Armour drefs : That ſeek my ſoul to ſpill : 
Stand up with me, acd fight the Feld, Let them turn back, and flee with ſhame, 
To help me in difireſs, | | That think to work me ill.— Orc. 
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Hartford Tune. PS A LM XXXVII. Compoſed in Four Parts. W. T. 
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Verſe 27, Mark and behold the upright Man, 
How Gop doth him encreaſ: : 
For the juſt man ſhall have ar length, 
Great joy with reſt and peace. 
Verſe 38. As for tranſgreſſors, woe to them, 


Verſe 39. But the ſalvation of the juſt, 
Doth come from God above : | 
Who in their trouble ſends them aid, 
Of his mere Grace and Love. 


Verſe 40, Gop evermore delivers them 
Deſtroy'd they all ſhall be: erſe 4 on , 


Gop will cut off their budding race, 
And rich n, | 


From lewd men, and unjuſt : 
And ſtill will ſave them, whilſt that they, 
In him do put their truſt. — Sc. Oxford N 
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Verſe 5. Perſe 7. 
LORD, number out my Life Ra Days, Man walketh in a ſhade, and doth 
Which yer I have not paſt : In vain himſelf annoy ; 
So that I may be certify'd, In getting Goods, but cannot tell, 
How long my Life ſhall laſt, Who ſhall the ſame enjoy. 
Verſe 6. | Verſe 8. 
How thou haſt pointed out my Life, Therefore, O Lok, what wait I for 
In length much like a ſpan : What help do I deſire : 
Mine Age is nothing unto thee, Truly my hope is ev'n in thee, 
80 vain a thing is Man, J nothing elſe require. — &c, 
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Daintree Tune. PS AL M. XLI. Compoſed in Three Parts, W. T. 
Medius. 
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Perſe 1. Verſe 3. NN 
. H E man is bleſt that doth provide, | And from his Bed of languiſhing, 4 
| For ſuch as necdy be: The Loxp will him reftore ; 1 
For in the ſeaſon perilous, | For thou, O Lorp, will turn to health, 7 
| The Loxp will ſet him free. His ſickneſs, and his ſore, | 
| Verſe 2. | J. erſe 4. 1 M 
The Loxp will keep him ſafe, and make Then in my 1 ickneſe, thus ſaid J, 
Him happy 1 in the land: Have mercy. Lok b, on me: ©} 
And not deliver him into And heal my Soul, which grieved is, "I 
His enemy's ſtrong hand, i That I offended thee, 7 Ando 
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Verſe 1 Verſe 3 
Ike as the Hart doth pant and bray, The Tears all times are my Repaſt, 
The Well-ſpring s to obtain: Which from my Eyes do ſlide: 
So doth my ſoul deſire alway, | Whilſt wicked men cry out 1o faſt, 
With thee, Logp, to remain, Where now is Gop their Guide? 
Verſe 2. | Perſe 4. 
My foul doth thirſt, and would draw near, Alaſs ! what Grief it is to think, - 
The living Gop of might: The freedom once I had: 
Oh! when ſhall I come and appear, Therefore my Soul, as at Pit's Brink, 0 
In preſence-of thy light ? | Mokt heavy is, and ſad, — Ec. 
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7 Compleat Melody: Or, - 


| Rugby Tune. PSALM XLII. Compoſed in Three Parts, W. T. 


* as. 


s 


Sh 


== : 


Verſe 1. 
Udge and detend my cauſe, O Ton D, 
'gainſt them that evil be: 
rom wicked and deccitful men, 


O Loxp, deliver me. 
Verſe 2. 
For of my ſtrength thou art the Gop, 
Why am I put from thee £* 
Why Ks I heavily, whilſt that 
My foe oppreſſeth me? 
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Tenor & Baſſo. 
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Verſe 3. | 
O Loxp, ſend out thy Light and Truth, 
And lead me with thy Grace : 
Which may conduct me to thy hill, 
And to thy dwelling place. 
Verſe 4. 
Then ſhall I to thy Altar go, 
With joy to worſhip there : 
And on my Harp give Thanks to thee, 
f O (ob, my Gop moſt dear, _— 
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Stanford Tune. PS AL M XLVII. Compoſed in Four Parts. 
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Verſe 1. E people all with one accord, 
I Clap hands and much rejoyce 7? 


Verſe 2. 


'd 


Be glad, and ſing unto the Lok p, 
With fire: and pleaſant Voice. 

For high the Lox p, and dreadful is, 
His Wonders manifold : 

A mighty King he truly is, 
In all the EagTH extoll d. 
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| Verſe 3. The people he ſhall make to be, 
Unto our Bondage thral} : 
And underneath our Feet ſhall he, 

The Nations make to fall, 

Verſe 4. For us the Heritage he chole, 
Which we poſſeſs alone: 

| The Excellency of Jacob, 

| His Well-beloved one. — Nc, 


Lidfork 


1324 A Compleat Melody : Or, | 
Lidford Tune. PS AL M L. Compoſed in Three Parts, W. T. 
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— at one bs 22 - 2 an. Saying, go co, and now my Saints afſemble, 
* =þ My Pad they keep, their Gifts do not diſſemble.— Oe. 
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Lemfter Tune. PSALM LI. Compoſed in Three Parts. W. T. 
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Verſe 11. 


© Caſt me, not Lox p, out from thy Face, 


But ſpeedily my Torments end: 


þ Take not from me thy ſp'rit of Grace, 


| Which may from Dangers me defend. 
Ferſe I2, 


* 
5 Refiore me to thoſe Foys again, 


Which I was wont — thee to find: 
And let me thy free Sp'rit retain, 
Which unto thee may draw wy Mind. 
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Verſe 13. 


| Thus when I ſhall thy Mercies know, 


I ſhall inſiruR others therein: 
And men likewiſe that are brought low, 
By my Example flee from Sin, 


Verſe 14. 


O Gop, that of my Health art Lon p, 


For 45 me this my Bloody Vice: 
eart and Tongue ſhall then accord, 
To ſing thy Mercy and Fuſtice.— Ke. 


Queenbrough 


0 Compleat Melody: Or, 


Oueenbrough Tune. PSALM LIV. Compoſed in Three Parts, W. T. 
| Medius. 
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Tenor & Baſſo. _ 
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* 1. Perſe 3 


S 


O D, ſave me for thy holy Name For Strangers up againſt me riſ- 6, | 

And for thy Goodneſs ſake : : And Poms 3 ſtill: 95 M 

Uno thy Strength, Loxp, of the ſame, Who have not Gop before their Eyes, Wh 
I do my Cauſe betake. And ſeek my Soul to ſpill, , 7 

Verſe 2. 12 e 

Regard, O Logo, and give an Ear, But lo, my Gop, doth give me Aid, Fu] 
To me, when I do pray: | ' 'TheLoxp is nigh at hand: N 
Bow down thy ſelf to me, and hear With them by whom my Soul is ſtaid; Anc 


The Words that I ſhall oy | I The Lonp doth ever fland, = Sc. | 1 
War wick 
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Verſe 16. 
Come forth and hearken here full ſoon, 
All ye that fear the Logo : 
What he for my poor Soul bath done, 
To you I will record. 
Verſe 17, 
Full oft I call to mind his Grace, 
My Mouth to kim doth cry: 
And thou my Tongye make ipeedy poce, 
Te Praſſe. him joyfully, 
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Verſe 18. 
But when J feel my heart within, 
In wicked Works rejoyce : 
Or, If I have Delight in Sin, 
God will not hear my Voice. 
Verſe 19. 
But ſurely Gop hath heard my Voice, 
And what I do require: 
My Pray'r alſo he doth regard, 


And granteth my De ĩre.— 84 f N 
E 2 Guildford 


ET 36 J 1 oP Compleat Melody : Or, 
Guildford Tune. PSALM LXVII. Compoſed in Three Parr. W. T. 
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| Perſe 1. Verſe 3. | 
; Ave mercy, on us, Lox d, Let all the World, O God, | WwW 
And grant to us thy Grace: Give Praiſe unto thy Name : 
'To ſhew to us do thou accord, And let the People all abroad, Why 
The Brightneſs of thy Face. Extol and laud the ſame. Art 
Verſe do. | Verſe 4. | ; 
That all the World may know, Throughout the World ſo wide, | Log 
The Way to Godly Wealth; Let all rejoyce wich Mirth ; W 
And all the Nations here below,. | For thou with 7 rz#þ and Right doſt ai, The) 
May ſee thy Saving- Health. | - | The Nations ofthe Earth, — c. = 
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Farrington Tune. PS A L M LXXIV. Compoſed in Three Parts, W. T. 
Medius. 
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Verſe I. « Verſe 2 
H Y art thou, Lon o, fo long from us, Have Mind therefore, and ei upon, 
In all this danger deep ? 2 Remember it full well: 
Why dath thine * rvver kindle fo, | Thy pleaſant Place, thy Mownt-Ston, 
At thine own Paſture ſheep, Where thou waſt wont to dwell., 
Verſe 2, Verſe 4 
Log, call the People to tiny Thought, Lift up thy Feet, and come in Haſte, 
Which have been thine ſo Bug: And all thy Foes deface : 
They which chou haft redcem'd, and brought, Who now at Pleaſure rob and waſte, 
| From Bondage ſore und Nirone, | Within thy Holy-Place, — &c. | 
gton | St. Albans 


4 Compleat Melody: Or, 
St. Albans Tune, PSAL M LXXX. Compoſed in Three Parts, W. T. 
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Verſe 1. 
Hou Shepherd, that doſt * el keep, 
Give ear and take good Heed : 
Who leadeſt Foſeph like a r 
And doth him watch and feed, 
Verſe 3. 
And thou, O Loxp, whoſe Seat is ſet 
On Chepubims mofi bright: 
Shew forth thy ſelf, and do not let, 
send down thy Beams of Light, 
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Verſe 3. — 


Before Epbr'im and Benjamin, ; 
Manaſſes in Vkewiſe ; Verſe 1 
To ſhew thy Pow'r do thou begin, 
Come help vs, Loxp, ariſe, 


Ve rſe 4. 


Direct our Hearts, by thy good Grace, Verſe 2 
Convert us unto thes : 

shew us iþe Frigbtnef of thy F:ce, 
And then full ſafe ate we, — Ce. 


The Harmony of 8 1 O N. Book II. 
Epfom Tune. PS AL M LXXXV. Compoſed in Four Parts, W. 
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Verſe 1, Hou haſt been merciful indeed, 
O Load, unto thy Land: 
For thou reſtored'ſt Jacob's Seed, 
From Thraldom and from Rand. 
Ferſe 3. The wicked Ways that they were in, 
Thou didſt them clean remit: 
And thou didſt hide thy Peoples Sin, 
F ull cloſe thou coverd'ft it 


M oe a: 
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Treble. 
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| Verſe 3. And thou thine Anger didſt aſſwage, 
That all thy Wrath was gone: 


With them to be as one, 
| Verſe 4. O Gop, our Hop, do thou convert, 
'Thy People unto thee : 
| Put all thy Rt from us apart, 
And angry ceaſe to be. — Oc. 


And ſo didſt turn thee from thy Rage, 
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Peterborough Tune. P 8 A L M XC. Compoſed in Three Parts. W. T: 
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Verſe 3. 8 Verſe 8. 
Thou grindeſt Man thro' Grief and Pain, So ſoon as thou doſt ſcatter them, 
To Duſt, or Clay, and then Then is their Life and Trade 
Thou ſay'ſt unto him, return Ev'n as a Sleep, or like the Graſs, 
Ye Sons of mortal Men, Whoſe Beauty ſoon doth fade. 
Verſe 4. | Verſe 6. 
The laſting of a Thouſand Years, Which in the Morning ſhines full bright, 
Is nothing in thy Sight: But fadeth ſuddenly : 
As Yeſterday it doth appear, And is cut down before the Night, 
Or, as Watch by Night, All wither'd, dead and dry. — Ce. 
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Dartmouth Tune. PS AL M XCIV. Compoſed in Three Parts. W. T. 


Cantus. 


e e sec agb 


* 
—ͤ——— — — 
— — 

N 


* „ Tenor & Baſſo. 
— ot 8 
eee 
Si 6 h3 bio 8 12 22 IC 12 bis. 28 1 bro = 12 2 bro 8 15 
2 a = 51415 A 3 e 
. 5-9 es — 212 — Her r r 
Verſe 11. Verſe 13. 
The Loxp, doth know the Heart of Man, Whereby he ſhall in Quiet reſt, 
And ſees the ſame full plain: In time of Trouble ſit: 
And he his very Thoughts doth ſcan, When wicked Men ſhall be ſuppreſt, 
And finds them all but vain. And fall into the Pit 
Verſe 12. Verſe 14. 
But, Lord, that Man is happy ſure, For ſure, the Loxp will not refuſe, 
Whom thou doſt keep in Awe : His People for to take : 
And through Correction doſt procute, His Heritage whom he doth chuſe, 
mouth * 0 keep him in thy Law. | He will no — forſakes — Ec. 
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Bincheſter Tune. PS AL M XCVII. 
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ve Righteous in the ons 1£joyce, 


All ye that love the Lorp, do this, 


Hate all Things chat are ill: 


His Holineſs p 
And thankfully with Heart and Voice, 


For he doth kcep the Souls of his, 
From ſuch as would them ſpill. 


Verſe 12. 


Be mindful of the fame. 
Gloria Patri, 
To Father, Son, and Holy Ghoſt, 


And Light doth ſpring 15 to the Fuſt, 


With Pleaſure for his Part: 


All Glory be therefore : 
As in Beginning, was, is no 


Gladneſs, and Joy, likewiſe to them, 


That ate of upright Heart, 


ſvall be cvermoro: 
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King ſton Tune. PSALM XCVIII. Compoſed in Fur Parts, W. T. 
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Verſe r, Sing ye now, unto the Logo, Verſe 3. The Loxp doth make his People know, 
A New and pleaſant Song : His Saving Health and Might: 
For he hath wrought thro'out the World, And alſo doth his F«ſtice ſhow, 
His Wonders great and ſtrong. In all the Heather's Sight, 
Verſe 2. With his Right-hand full worthily, Verſe 4. His Grace and Truth to Iſrael, 
He doth his Foes devour ; In Mind he doth record : 
And gets himſelf the Victory, And all the Earth hath ſeen right-well, 


The Goodneſs of the Loud — St; 
F 2 Quercy 


By his own Arm and Pow'r, 
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Quere) Tune. PS AL M C. Compoſed in Four Parts. W. T. 
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Verſe 1. A LL People that on Farth do dwell, | Verſe 3. O enter then his Gates with Praiſe, 
Sing to the Log D with chearful Voice : Approach with Joy his Courts unto : 
Him ſerve with Fear, his Praiſe forth tell, Praiſe, Laud and Bleſs his Name always, 
Come ye before him and rejoyce. For 1t is ſeemly ſo to do. 
Verſe 2. The Loxp, ye know, is Gop indeed, Verſe 4. For why the Loxp our Gon is good: 
Without our Aid he did us make: His Mercy is for ever ſure ; 
We are his Flock he doth us feed, His Truth at all Times firmly ſtood, 
And for his Sheep he doth ug | take, | And ſhall from Age to Age endure, 
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Y Soul give Laud unto the Lob, 
My Sp'rit ſhall do the ſame : 
And all the Secrets of my Heart, 
Praiſe ye his holy Name, 
Viyſe 2, Prai - thou the Lok p, my Soul, who hath 
o thee been very kind : 
And ſufter not his 1 
To ſlip out of thy Mind, 


| 


Verſe 1, 


Verſe 4, 


F 3 


Verſe 3, That gave thee Pardon ſor thy Faults, 
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And thee reſtor'd again: 
From all thy weak and frail Diſeaſe, 
And heal'd thee of all Paix. 
That did redeem thy Life from Death, 
From which thou could'ſt not flec : 
His Mercy and Campaſſion both, 
lle did extend to thec.— Sc. 
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oA Compleat Melody : 


or, 
St. John's Tune. PSALM CIV. Compoſed in Four Parts. W. p 
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Verſ ſe 32, 


Verſe 3t. 
The Praiſe of the Loxp, 2 A 04 ſhall laſt, | To this Lox p, and God, ſing will I always, 
Who may in his Works, by right well rejoycs: ' $80 long as I live, my Gov praiſe will I: 
His Looks can the Earth make, to tremble full faſt, Then am 1 moſt certain, my Words ſhall him pleaſe, 
And likewiſe the Mountains, to ſmoke at his Voice. | I will rejoyce in him, to him will I cry; 


Continued. 
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EEE: 
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oſt 35. 
The Sinners, O Lorp, conſume in thine Ire, 
Alſo the Perverſe, them root out With Shame: 
Bur as for my Soul now let it ſtill deſire, 
And ſay with the Faithful, Praiſe ye the Loxp's Name, 


Continued. 
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| Gloria Patri. 
To Father, Son, Spir't, all Praiſe be addreſt, 
By Angels and Saints of ev'ry Degree : 

To Gov in Three Perſons, one Gop ever bleft, 
Ait has been, now is, and ever fball be, 


£048] 4 | Compleat Melody or 
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Ferſe 1. Ive Praiſes unto Gov the Lok p, Perſe. 3 In Honour of his holy Name, 
And call upon his Name: Rejoyce with one Accord: 
Among the People all declare, And let the Heart alſo be glad, 
His Works, to ſpread his Fame. | Of them that ſeek the Lox. 
Verſe 2. Sing joyfully unto the Loxp, Verſe 4. Seek ye the Loxp, and ſeek the Strength, 
Yea, fing unto has Praiſe : | Of his eternal "Might : 
And talk of all his wondrous Works, Seek ye his Face continually, | 
That he hath wrought always, | And Preſence of his Sight, — Oc. 
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| Tamworth Tune. PSAL M CVIII. Compoſed in Fur Parts. W. T. 
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Verſe 1 . Ve rſe 3 3. 
Gop my Heart prepared is, | | By me among the people, Loy, 
My 'Tongue is likewiſe ſo : Still praiſed ſhalt thou be: 
I will advance my Voice in Song, And I among the Heathen Folk, 
That 1 thy Praiſe may ſhow, — 2. Awake— af Ws rages ſing to thee — 4+ * Sc, * 
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| Continued. 
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2, Awake my, 


b ESSE Tae Ts: 


SS EE LS 0 
1 15 


Lerſe 2. 
Awake my Viol and my Harp, 0 Bec1uſe thy Merc rey doth * 
Sweet Melody to make: Above the Heav n moſt high: 
And in the Morning I my ſelf, Alſo thy Truth doth reach 7 Clouds, 
Right carly will awake, — 3. By me, Oe. +: Within the lofty Sky, — Ec, 
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Verſe 1. 
W Ith Heart T do accord, To praiſe an 
In preſence of the Juſt : For great 
To ſearch them ſuch are bound, As de him 
Verſe 2, 


For ever doth endure : 

We ſtill remember ſhould, His Mercy is fu 
Verſe 3. 

Such as to him bear Love, A [ fair a 


8 2 


ee 


d lavd the Lok p, 
his Works are found, 
love and trult, 


His Works are glorious, Alſo his Righteouſncſs, 
His wondrous Works he would, 


IL ſure, 


bove, 


He up for them hath laid: — For this they ſhall well ſind, 
He will them have in Mind, And keep them as he ſaid — Cc. 
7 Manca ſi le 


1 | A Compleat Melody: Or, 
Mancaſtle Tune. Ps A L M CXII. Compoſed in Three Parts: W. T. 
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Verſe 1. 
HE Man is bleſt that Gop doth fear, 
And that his Law doth love indeed ; 
His Seed on Farth Gop will up-rear, 
And bleſs ſuch as from him proceed : 
His I with Riches he will fill, 
His Righteouſneſs endure ſhall gill, 
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Verſe 2, 
! Unto the Righteous doth ariſe, 
In Trouble, Foy, in Darkneſs, Light; 
Compaſſion great is in his Eyes, 
And Merry always in his Sight : 
Yea, Pity moveth him to lend, 
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Cantus. 
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Verſe 1. | Verſe 3. He doth = himſelf, we know, 


Things to behold on Earth below, 


E Children which do ſerve the Lox p, 
Praiſe ye his Name with one accord, 


Yea, Bleſſed be always his Name : 
Who from the riling of the Sun, 
Till it return where it begun, 
He's to be praiſed with great Fame, 
Verſe 2, The Loxp all People doth ſurmount, 
As for his Glory we may count, 
Above the Heau'ns high to be : 


With Gop the Logp, who can compare? 


Whoſe Dwellings in —— Heavens are, 
Of ſuch great Pow'r and Force is he. 


And alſo in the Heav'nt above: 
The Needy out of Duſt to draw, 
Alſo the Poor which Help none ſaw, 
His only Mercy did him move. 
Verſe 4. And alſo ſet him up on high, 
With Princes of great Dignity, 
That rules his People with great Fame 
| The Barren he doth make to bear, 
g | And with great Joy her Fruit doth rear, 
Therefore Praiſe ye his holy Name, 
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Zabern Tune. PS AL M CXXII. Compoſed in Three Parts. W. T. 
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abe WE * = SEX = Poſe 1. 4 Did in Heart rejoice, 

DN "E L — "CF To hear the Peoples Voice, 

won | DST += jc}: In oftering ſo willingly : 
For let us up ſay they, 

And in the Loxy's Houſe pray, 


E | 5 bs ke _ . Thus ſpake the Folk full lovingly. 
bY S. Verſe 2. Our Feet that wandred wide, 
Shall in thy Gates abide, 


we 
O thou Feruſal#ng full fair ! 
— =] . _ Which art ſo ſcemly ſer, 
=. A hg Much like a City neat, 
TE . — 25 5 Whither the People do repair.— Sec. 
i H 2 Cbarlington 
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if that the Logp had not our right ſuſtain'd: 
When all the World againſt us furiouſly, 
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If that the Lok p had not our Cauſe mantain'd ; 


Made their_Uproars, and ſaid, we ſhould all die. 
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Continucd. 
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Verſe 


* 
—# 


| Then long ago they had devour'd us all, 
And ſwallow'd quick for ought that we could deem ; 
Such was their Rage, as we mi, 2ht well eſteem: 
And as the Floods with mighty Force do fall, 
So had they now. our Lives ev'a brought to Thrall, Sec. 
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Verſe 1. QUch as in Gos the Lon p do truſt, 
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— - — = — Wo al = 94 => Xt Si As Mount-Sion ſhall firmly ſtand, 
Au 4 —.— And be removed at no Hand; 
* i The Loxp ſhall count them right and juſt, 
So that they ſhall be ſure, 
AGE 26 —- 24 Fer ever to endure. ; 
Verſe 2. As many Mountains huge and great, 
25 312 34 55 Ell 82 95 ruſolem about do 2046 « 
So will the Loxp do unto thoſe 


So that, * 
Who on his godly Will do wait: 
— — : — are to him ſo dear, 
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Verſe 1. Hoſe that do place their Confidence, | Perſe 3. And as about Feruſalem, 
Upon the Loxp our Gop only: | The mighty Hills do it compaſs : 
And flee to him for their Defence, | | So that no Foes can come to them, 
In all their Need and Miſery. To hurt the Town in any Caſe, 
Perſe 2, Their Faith is ſure ſtill to endure, Verſe 4. So Gov, indeed at ev'ry Need, 
Grounded on CnxzrsT the Corner-ftone : | His faithful People doth defend : 
Mov'd with no Ill, but ſtandeth ſtill, Standing them by atfuredly, 
Stedfaſt like to the Mownt-Sior, l From this Time ſorth, World without end. —E#c. 


wminſtet 


Yarmouth 


1641 | "4 Compleat Melody : Or, , 
Yarmouth Tune. PS ALM CXXVI. | Compoſed in Three Parts, W. T. 
Medius. 
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Verſe 1. Verſe 2. 
Hen that the Lox, again his Sion had forth brought 
From Bondage great, and alſo Servitude extream; 
His Work was ſuch, as did ſurmount Man's Heart and 
[Thought, 
So that we were much like to them that uſe to dream: 
Our Mouths were all with Laughter filled then, 


Alſo our Tongues did ſhew us . Men. 


How that the Lox, for them alſo great Things 
Bur much more we, and therefore can confeſs no 


O Loxv, go forth, thou canſt our Bondage end, 
As to Deſarts doli flowing Rivers ſend, — Oc. 
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The heathen Folk, were forced then for to confeſs, 


had done; 
leſs, 


Wherefore to Joy we have good Cauſe, as we begun : 


Kenclefter 
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Kenchefter Tune. PS AL M CXXX. Compoſed in Tree Parts. W. T. 
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Verſe 1. Perſe 2 
0 R D, unto thee, I make my Moan, O Lorp, our Gov, if thou les 
When Dangers me opprels : Our Sins and them peruſe : 7 
I call, I gh, complain and groan, Who ſhall eſcape ? or who dare ſay, ( 
Truſting to find releaſe. I can my ſelf excuſe > 
Verſe 2. Verſe 4. 
Hearken, O Loxo, to my Requeſt, But thou art merciful and free, 
- Unto my Suit incline : And boundleſs is thy Grace : 
And let thine Ears, O Los, be preſt, That we might always careful be, g 
To hear this Pray'r of mine. To fear before thy Face, — Se, | 
| Hinkley 
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Hinkley Tune. PS ALM CXXXVI. Compoſed in Fur Parts, W. T. 
Treble, & Altus. 
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Verſe 1, 2 


Raiſe ye the Lok b, for he is good, 
For his Mercy endureth for ever, 
Give Praiſe unto the Gop of gods, 

For his Mercy endureth for ever, 
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* mercy en--du--yeth for ever. 


bio bro. 43 2 
2 


Verſe 3, 4. 


For 
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Give Praiſe unto the Lon p of le ls, 
For his Mercy endureth for ever. 
Who only doth great wondrous Werke, 
For his Mercy, &c. 
I 2 
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to the Gop of gods, 
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Verſe 5, 6. 
Who by his Wiſdom made the Heay'ns, 
For his Mercy, &c. 
Who on the Waters ſtretch'd the Barth, 
For his Mercy, &c. 


For his Mercy en--du-reth for e—ver 
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Tenor & Baſſo. 
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ib 75 8. 
Who made great Lights to ſhine abroad, 
For his Mercy, &c. 
The Sun to rule the lightſom Day, 
| For his * endureth for ever and ever, == &c, Green- 
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Greenborough Tune. PS A L M CXXXIX. Compoſed in Three Parts. W. T. 
Medius, 
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Verſe 1. 
Lord, thou haſt me try'd and known, 
my lirting down doſt know : 
riſing up, and Thoughts far oft, 
1 underſtand'ſt alſo.— 2. My Paths, Sec. 


Verſe 3. 
. ve word is in my Tongue, O Lob, 
That is not known to thee: 
Thou haſt beſet me round about, 


And laid thy Hand on me.— 4, Such, — sc. 
I 3. Continued. 
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Verſe 2. 


My Paths, yea, and my Bed likewiſe, 
Thou art about always : 
And by familiar Cuſtom art, 
| Acquainted with my Ways. — 3, No, Ee. 
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Continued. 0 
Medius. 
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Tenor & Baſſo. 
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And paſt my Skill to gain: 


It is fo high, that I unto, 


The ſame cannot attain, ——&c, 
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Verſe 1. Y Soul praiſe thou the Loa p always, 
4 Mn 8 op I will confeſs: 
Whilſt Breath and Life prolong my Days, 
My Tongue no Time hall ccaſe. 
nd V erſe 2. Trust not in worldly Pr! nces then, 
'Tho' they ha in Wealth : 
Nor in the Sons of mortal Men, 
In whom there is no Health, 
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Zealaud Tune. PS ALM CXLVI. Compoſed in Four Parts. W. T. 
Treble. | 
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Verſe 3. For why; their Breath doth ſoon depart, 
To Earth anon they Fall : 
And then the Counſels of their Heart, 
Decay and periſh all. 
Verſe 4. Bleſſed and happy are all they, 
Whom Facob's Gop doth aid : 
And he whoſe Hope doth not decay, 
But on the Logp is fiaid, — &c. 
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Mans field Tune, PSALM 
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Verſe 1 Ive Laud unto the Lonp, Verſe 2, Praiſe him both Moon and Sun, 
From Heav'n that is ſo high; Which are ſo clear and bright; z 
Praiſe him in Deed and Word, The ſame of you be done, 
Above the ſtarry Sky - Ye elinering Stars of Light; 
And alfo ye, And you no leſs, 
His Angels all, Ye Heav'ns moſt fair, 
Armies royal, Clouds of the Air, 
Praiſe joyfully, His Laud expreſs, 0 
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Poſe 3. For at his Word they were, Verſe 4. Extol and praiſe Go p's Name, 
f All formed as we ſee ; On Earth, ye Dragons fell; 
At his Yoice did appear, All. Deeps do ye the ſame, 
All Things in their Degree: | For it becomes ye well : 
Which he ſer faſt, | The ſame do ye, 


To them he made, Fire, Hail, Ice, Snow, 
A Law and Trade, And Storms that blow, 
Always to laſt, At his Decree.— Oc. 
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Verſe 1. Ing ye unto the Loxp our Gop, Forſe 3 Let them ſound Praiſe, with Voice of Lute, 8 
A new rejoycing Song: Unto his holy Name: 
And let the Praiſe of him be heard, And with the Timbre and the Harp 4 
His holy Saints among. Sing Praiſes io the ſame. g 
Verſe 2. Let Iſrael rejoyce in Gop, ; Verſe 4. For why? the Logp his Pleaſure all, 
And Praiſes to him ling : Hath in his People ſer : 
And let the Seed of Sion be, | | And by Deliv'rance he will raiſe of 
Molt joyful in their King | 


The Meck to Glory great.-&%c, 
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Verſe 1, * unto Gon the mighty Lon p, 
Praiſe in his Holineſs: | 


And in the Firmament of his 
Great Pow'r praiſe him no leſs. 
Verſe 2. Advance his Nau, and praiſe him in 
His mighty Acts always: 
According to his Excellence, 


And Greatneſs give him Praiſe, 


355 


* 
3 
, + 


The Harmony S IO N. Book II. 
Colcheſter Tune. PS A L M CL. Compoſed in Four Parts. 


TSS 1 
e 


[75] 


= 


W. T. 


== 


Treble. 


N 


Altus. 


G- 


n 
—8 


5 


EE Sl 


Tenor & Baſſo, 


e 
SE 88 os 88588 Si 2 8 


Verſe 3. His Praiſes wich the Princely Noiſe, 

Of ſounding Trumpets blow : 
Praiſe him upon the Viol and 

Upon the Harp alſo, 

Verſe 3. Praiſe him with Timbrel and with Flute, 
Organs and Virginals: 
With ſounding Cymbals 465 ye him, 

Praiſe him with loud Cymbals, — &c, 
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Here follows Fourteen GLORIA PAT RIS, ſuited to the Meaſures 
of every PSALM in the BOOK. 


Gloria Patris, &c. 


Common Meaſure of 8 and 6 S/llables. 


O Father, Son, and Holy Ghoſt, 
The God whom e<ve adore : 
Be Glory, as it was, is now, 
And (ball be evermore. 


As Pſ. 108th. To a Double Tune of 8 aud 6. W. T. 


2, Unto the Holy, Holy One, 
The Univerſal Gop : 
Be Glory, Praiſe, and Worſhip done, 
Through all the Earth abroad. 
As it has been in Ages paſt, 
Is now, as ff begun: 
Glory and Praiſe fhall ever laſt, 
Till Time his Courſe has run, 


As Pſalm 25. W. . 
To Father, and the Son, 
And holy Ghoſt therefore : 
And Spir't be Praiſe as firſt begun, 
Henceforth, for evermore, 


As Pſalm 51, all 8ths. 


4. To Father, Son, and Holy Ghoſt, 
All Praiſe and Glory be therefore : 
As in beginning was, is now, 
And ſhall remain for evermore, 


As Pſalm 50. 


5. To Father, Son, and Spirit ever bleſt, 
Immortal Praiſe and Glory be adareft ; 
As it has been in Ages long ago, | 
So it is now, and ſhall. continue fo : 
To the laſt bounds of Date, and Time extended, 
And ſvall be ſo when Time his Courſe has ended. 


* — 


As Pſalm. 104. 


6. To Father, Son, Spir't all Praiſe be addreſt, 
By Angels and Saints of ev'ry Degree : 


To Gop in Three Perſons, one Gop ever bleſt, 


As it bas been, now is, and ever ſball be, 


As 


As Pſalm 111. 


7. To Gov the Father, Son, 
And Spirit, Three in One, 
All Praiſe and Glory be: 
As" twas in Ages paſt, 
Is now, and ſo ſhall laſt, 
To all Eternity. 


W. T. 


As Pſalm 112. 
8. To Gop Almighty, Father, Son, 
And Comforter the Holy Ghoſt ; 
Be Honour, Praiſe, and Worſhip done, 
By Saints and Angels ſacred Hoſt : 
As *"twas in Ages heretofore, 
Is now, and ſhall be evermore. 


To Pſalm 113. 


Sing the ſame as to Eſ. 51. to the 4 laſt Lines. 
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Gloria Patri's, &c. 


As Pſalm 121, 
9. To Father, Son, and Holy Ghoſt, 
T' eternal Three in One; 
Be all Obeiſance done, 


By Saints and Angels ſacred Hof: 
As 'twas, it fo ſhall be, i 


Henceforth, Eternallys 


| 


As Pſalm 122. W. T. 


10. All Praiſe to Father, Son, 
Him Praiſe as firft begun, 
And to the Holy Ghoſt therefore : 
For it begun the ſame, 
And ever ſhall remain, 
World without end, for evermore. 


As Plalm 124. 


11. To Gop moſt high, the Father, and the Son, 
And Holy Gholi, a!! Worſhip, Thanks, and Praiſe, 
Be Glory now, as cas in former Days: 
From Time's frſt Date as always has been done, 
And ſhall be fo till Time his Courſe has run. 


— —— 


As Pſalm 125. Firſt Mare. 


12. To Father, Son, and Holy Ghoſt, 
The bleft eternal Three in One, 
Be Honour, Praiſe and Worſhip : 
Rejoyce in Gop, ye ſacred Hoſt, 
For it begun the ſam? 
And ever ſball remain. 
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1 28 J | Compleat Melody : Or, 


A 

Gloria Patris. © 

: a a 

As Pfalm 126. W. T. As Pſalm 148. W. T. CG 

13. All Glory be unto the Father, and the Son, : 14, To Gor the Father, Son, 0 
And Holy Ghoſt ; be Honour, Thanks, and alſo Praiſe ; And to the Holy Ghoſt ; 

Ev'n as it was, when Time and Date it firſt begun, Be Praiſe as firſt begun, 4 

So it is now, and ſhall remain, henceforth always: Sing all ye ſacred Hoſt : B 

One Gop we'll ftill adore in Trinity, Praiſe Go p on high, as it has been, CC 

Whoſe boundleſs Love endures Eternally, So ſhall remain, Eternally. bc 

Note, That the Hymns, &c. that follow the Book of Palms, may be ſung to any of the a 

foregoing Tunes of the [ike Meaſures. A 

TCT yo 

ID Cl 

r d The End of the Second B O O K. — 

Wed | Ot 

5 A EnRAT 4 Po 

| 3 re 

Page 13, the 3d Note of the Baſſo ſhould be in the lower Space, A, Page 32. the firſt Noze of the laſt Line of the * 


| Baſſo ſhould be on the middle Line, D. Pa 
Note, that the Word Moral-Philoſophy, in 


e 36. the 13th Note of the Cantus ſhould he on the middle Line, B. 
che Title: Page, ſhould be The Beauty ef Holineſs 


Books printed for James Hodges, at the Looking-Glaſs, on London-Bridge. 


1. TH E Melody of the Heart: Or, The Pſalmift's Pocket-Companion ; in Two Parts. Containing, I. The | 


New Ver ſion of the PSALMS of David new Iuud; with Muſick more proper to the Vords than any 
extant. With an Alphabetical Iubie of all the Tunes, and what Pſa/ms are proper to each une: And 
a Table of Pſalms ſuited to the Feaſts and Faſts of the Church of England, and other Varieties of Life: With 
Gloria Patri's ſuited to the Meaſures of every Pfſalm in the Book. With Compendious Iuſtrudtions to the 
Grounds of Muſick, 

II. New and ſeleqt Hy ms, and eaſy AN THEM s on ſeveral Occaſions, c. The whole is compoſed in 2, 3, and 
4 Muſical PAR Ts, according to the moſt Authentics Rules; and ſet down in Score, for either Poice or Orean. 
By WILLIAM Taxs vx, (Author of the Harmony of Sion; and the Beauty of Holineſs.) The Second Edition 
correged by the Author, according to his original Manuſeript: With large Additions. Price bound 1 &. 6 d. or 
bound with the Compleat Melody in Calf, 4s. 6 d. in large Octavo. | 

2. Reading made eaſy. or a Large Collection of Verſes out of the Pſalms, and New Teſtament. In two Parts. 
I. Being a Collection of Verfes that contain Words of one Syllable only. II. Verſes having no Words above 
two Syllables, and Printed with a Mark of Diviſion between the Syllables, deſigned for the uſe of young Chil- 
dren in Charity Schools, and others; being the moſt proper Book for young Beginners. By IF. Weald, 
Maſter of a Free-School at Billericay, in Eſſex. The Fourth Edition, carefully corrected, with large and uſeful 
Additions, Price 6. d. 

4. The Young Man's Calling; or, the whole ny of Youth, in a ſerious and compaſſionate Addreſs to all 
young Perſons, to remember their Creator in the Days of their Youth, Sc. Price 1 s. 6 d. 

5. An Introduction to Spelling and Reading 785% Being the moſt plain and eaſy Method of teaching youn 
Children to read. Containing firſt, Tables of Monoſyllables, adapted to the Capacity of rhe youngeſt Children 
leading them on gradually, from the eaſieſt to the more difficult, and fo to the hardeſt Words. II. Tables of 
Diſſyllables, after the ſame Manner. III. Tables of Triſſyllables, with their proper Diviſions and Accents. To 
which are added, One Hundred and Eighty Leſſons in Words of One, Iwo, and I hree Syllables ; ranged in proper 
Order, by way of Praxis on the ſeveral Tables, and a ſhort Catechetical Diſcourſe, explaining the Rules for Spelling 
Pointing, G. By William Markham, Schoolmaſter. The Fourth Edition, b+ing th? beſt Spelling-Book exant, 
recommended by 26 eminent School-Maſters (under their Hands) as the moſt practical Performance of this 
Kind, Price bound 1 8. 
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A Scale of MUSICK, E for either Voice, Organ, Virginals Harpſichord, or Spinnet : In the three uſual Cliffs: 


* - 7 K % 
( Loweſt Keys, ) (Middle Keys.) ( Higheſt Keys) 
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Sel la fa fol la Mi fa fol la fa. 


Explanation. —'T'his Scale is drawn in a very curious Form in the 3 uſual Cliffs ; The Vocal-Scale by way of Sol-Fa, 
and the Iaſtrumental Scale by way of Letters: The Proper-Key, are commonly Black, and Tuned according to common 
Scale of Muſick ; all 8ths, or O#aves being the very ſame again both above and below, —The Muſic , are commonly 
white, and made of Ivory, and are Tuned Semi, or Half-Tones, being fixed between the Whole-Tones ; and uſed to make 
any Proper-Key or Note, either tat or ſparp. - Obſerve, That in the Spend of every $th, or Octave, there are two Semi, 
or Half Tones fixed in the Proper-Keys, viz, from B to C, and from E to F; all the reſt being Whole Tones Gn every 
Octave) both above and below; unleſs they be Tyanſpoſed to other Places by the help of Flats, or Sharps ; which the 
Gamut, and other Rules before mention'd, will plainly demonſtrate, Oc. Yours, W. Taxs'us. 
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'A Compleat Melody: 
_ The Harmony of S JO N. 


B O O K. III. 


CONTAINING, 


A New, and Select Number of Divine Hymns, and eaſy Ax TH REMS; on various Occaſions: With 


a SCALE of Maſick proper to either Voice, Organ, Virginals, Harpfichord, or Spinnet, With ſeve- 
ral Canons, of Two, Three, and Four Parts, in One. 


—— 
— 


The Whole are Compoſed in Two, Three, and Four Muſical N Th eder to the moſt Authentick 
Rules; and ſer down in ScoRxE, (and Figur'd) for either Voice or Organ. Corrected and Enlarged, 


_— OE IE Oe On ET QT} „ 
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By WILLIAM TANS'U R, „(Author of T; » Melody of the Heart : And The Beauty of 2 


e * * _—_— 


O Praiſe ihe Lozp, with me : And let us ; magniſy | bis Name together. — Palm xxXiv, 2. 
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Printed by Alice PEARSON, for JaMEs Hopes, at the Looking-Glaſs on r ee 


Alſo fold by the AUTHOR, * DCC. XXX. VIII. 
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Boks printed for J. Hodges, at the Lookirg-Glaſs, on London-Bridge: 


1. THe Yourg Mathematician's Guide, being a plain and eaſy Introduction to the Mathematicks, in five Parts, the 
ſixth Edition, carefully corrected; and new Tables of Compound Intereſt at five per Cent, calculated and added 
by the Author, 8 Ward. Price bound 58. 6 d. f 

2. Parſons's Chriſtian Directory, being a Treatiſe of holy Reſolutions, in two Parts, put into modern Engliſh, 
and now publiſhed for the Inſſruction of the Ignorant, the Conviction of the Unbelieving, the Awakening and re- 
claiming the Vicious, and for confirming the Religious in their good Purpoſes. By 2 Stanhope, D. D. 
late Dean of Canterbury, and Chaplain in Ordinary to his Majeſty. The Sixth Edition corrected, Price bound 48. 6d. 

. The Chriſtian's — or a Treatiſe of the Imitation of Jeſus Chriſt, in four Books; written originally 
in Latin by Thomas a Kempis. - Now render'd into Engliſh ; to which are added, Meditations and Prayers for 
ſick Perſons. By George Stanhope, D. D. &c. The twelfth Edition, Octavo. Price bound 4 8. 6 d. Note the 
ſame is printed in 12 mo. Price 2 s. ; 

4: Paradiſe Regair'd, a Poem, in four Books: To which is added, Samſon Agonites, and Poems upon ſeveral Oc- 
caſions: With a Tractate of Edvcations, by the Author, John Milton, the ſeventh Edition, 12 mo. Price bound 3 s. 
5. Epictetus 's Morals with Simplicius's Comment in Englith, by George Stanhope, Octavo. Price 4 s. 6 d. 
56. A Collection of Novels and Tales of the Fairies, written by that celebrated Wit of France, the Counteſs 
D' Anois. The Third Edition. Tranſlated from the beſt Edition of the Original French. By Several Hands, 

In three neat Pocket Volumes, 12 mo. Price 7 8. 6 d. 8 

7. Poems on ſeveral Occaſions. By Stephen Duck, To which is prefix'd, an Account of the Author. By 
FJ. Spence, Profeſſor of Poetry in the Univerſity of Oxom. 

8. Nuptial Dialogues and Debates; Or, an uſeful Proſpe& of the Felicities and Diſcomforts of a Married Life, 
incident to all Degrees, from the Throne to the Cottage, G. By Elward Ward, Author of the London Spy. 
The Third Edition, adorned with Cuts, in two Volumes, 12 mo. Price 6s. 

9. Letters written by a Turkiſh Spy, who lived Five and Forty Years undiſcover'd at Paris. Written origi- 
nally in Arabick, Tranflated into Iralian, from thence into Englith, and now publith'd wich a large Fiftorics] Pre- 
oo _ Index to illuſtrate the Whole. By the Tranſlator of the firſt Volume. In Eight Volumes, in 12 mo. 
Price 1 1. | 

10. A new Diſcourſe of Trade. Wherein is recommended ſeveral weighty Points relating ro Companies of 
Merchants; the Ad of Navigation, Naturalization of Strangers, and our Woollen Maunfactures, The Balance ot 
Trade, Sc. By Sic Joſiab Child, Baronet, The Fourth Edition, 12 mo, Price bound 3 6, | 


Divine HYMNS, and Eaſy ANTHEMS' on various Occaſions : With Hallelujahs. 


liſh, By Mr. WILLIAM T ANS'UR.- 

| re- 

"Ik a 5 | 

5 I: An H Y M N. On Chriftmaſs Day. Compoſed in Two Parts, W. T. 
for 


the (Intonation. 1 (Any. Tenor & Baſſo. 


15 — — Ja 


. (Vigoroſo) 
I * 855 
53 24 el g 
22 = PP ri 22 8 — 222 
By — — — 4 — Bs 1 1 —— — 1 —1— —1 — 414 — Ds — — SF 
Life, I. | 2 
Spy- Tth Heart and Voice let us accord, Then let us Mortals here on Earth, 
To Bleſs and Praiſe thy Name, O Tord: Now for to Celebrate his Birth : 
rigi- For all the Benet which thou With one accord, joyn Heart and Ves, 
Pres Upon us daily doſt beſtow. | And with the Hoſt of Heay'n rejoyce; 
J. IV. 
* But chiefly for that Gift alone, With Angels and Arch-Angels ling, 
f In giving us thy only Sor : The Praiſes of our Heav'nly King: 
8 0 Our Nature on him for to take, | al—le—lu—jah, Hale lu jah, 
e al Our Peace with thee, O Lord, to make, 1 ere Hal—le—!u—jab, 
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[ 84 9 Compleat Melody : Or, 
II. An HI MN. On Good-Friday. Compoſed in Three Parts, W. T. 


Cantus. 


— 8 


( Legerment. ) 4 | wa Tenor & Baſſo. 
= IE Fre : en =p D 
e E202 Elect E =o 
Oh | Bear, &e. Kees | 


7 tbl $8 83 15 2 5 = 
e SF ESSE HEE EEE 
. E — 289 E 4 Sit — — n nf 2 
I, | I. 
H! bear in Mind how Cyr 1sT was crucify'd, Whoſe ſacred Voicæ, this dolefal Sound did cry, 
() And how the 7Z-ws our Sav'ezr did deride : Eli, Eli, La- ut f. ace tha-ni: 
] 


Nail'd to the Crofs he was, with Arms out fireteh'd, Which pow':tv} Votes, all Thnaders did dur do, 


Thro Pangs of Death, deep Groans and Sighs he fetch 1d. Rending the Kocks, and Temple Vail in two, 
Continue d 


4 EH nee EE 


The Harmony ef S1 0 N. Book III. L 85 ] 
Continued. 


Cantus. 


ä 


— 
Tenor & Baſſo. 
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Nail'd, &c. 

Sg 8 , #3 F hav 8 rz 
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II. | IV. 
Which made the Earth to thake, and alſo thoſe, From theſe Five Wounds that iflu'd from his Veins, 

10 Who had been long in Graves forthwith aroſe: Flows Bread of Life, and Vine that entertains 

; Give up the G hof. then did our SAv'ouR dear, His Holy Saints; ir they receive it juſt, 

And thro his tender Side, they thruſt a Spear, And in Gov's holy Name, do put their Truſt, 


1ucd, 


L 3 UI. Ai 


L 86. ]. | 
III. An HIT M N. On 


my 


( Gratisfs.)__ 


. 


e e lp 


F Angels ag or our Sa voꝰ s Birth, 
08 that Au pic' ous Morn: 

- may well imitate their Mirth, 
Now he again is Born. - 

Cnr1sT being Rais'd by Pow'r divine, 
And reſeu'd from the Grave : 

Shall die no more, Death ſhall on him 
No more Dominion have.. 


is Compleat Melody : 


Or, 


Buſter- Day. Compoſed in Three Parts, W. T. 


Cantus. 


ce = dE, 


Tenor & Baſlo. 
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III. 
For that he dy d, twas for our Sins, 
He once vouchſaf'd to die: 
But that he lives, he lives to Gon, 
For all Eternity. EA 


So count yourſelves as dead to Sin, 
But graciouſly reſtor d: 
And made, henceforth, alive to Gop, 
Thro Jyove Cuz1sr our LORD, — To Father, &c. 


IV. An 


The. Haymony of SI O N. Book HII. | "1 $87] 


* 


IV. An H Y M N. On V bitſon- day. Compoſed in Tuo Parts, W. T. 4 | 

E 4 Piano.) _ — Tenor & Baſlo. 4 [i 

- 

any Pay en ee | AS rn RT wn O15 = re e Wo 
T 
He's . i 4 f 
| f ern 22 n 1 
1 ebe e Hat 55 4 0/2212. 
E's come, let ev'ry Knee be bent, | Thou -to the 88 90 convey, 14 

All Hearts neu Joy reſume : The Checks that all muſt know : n 

| Let Nations Sig with one Conſent, Thy Motions firſt does point the Way, S 
! The Cox rox r ER is come. Then giv'ſt us Strength to go. 1 [ 
+ | | BK? 
What greater Gift, what greater Love? As Pilots by their Compaſs ſteer, 3 | 
Can Gop on Man beſtow : | *'Till chey their Harbhours find: $#'/ 
'Tis half the Angels Heav'n above, So do thy ſacred Breathings, (here) 4 4 

And all our Heav'z below. Guide ev'ry wandring Mind. WY 

III. I. 1 

Hail Bleſſed Spir't / no not one Soul, I ͤ But thou, O Loxrp, our Sins impeach, . 
But thy Influ,nce doth feel : The World's rough Bzllows roar : | 1 ö 
Thou doſt our darling Sins controul, But following thee, we re ſure to reach, il? 
And fix our wav'ring Zeal. | The ſafe ETERNAL SHORE, . 
cc. | V. An "Mi! 
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I. 


L ORD Tere our Souls with one Accord, 


+ 4 


A Compleat Melody: Or, 
V. An HY M N. On Thiinity-Sunday. Compoſed in Three Parts. W. T. 


Cantus. 


Tenor & Baſlo. 


To Praiſe thy Name aboye : 
And fix our Faith in thee, O Lok p, 
That none the ſame can move. 


Encreaſe our Faith, we hs 


deſire, 


That we may worſhip thee : 
O HoLy GHnosr ! our Souls infpire, 
Wich Faith of TRINIT v. 


. 


\ 


HI. 
And bring them to this Light, 


And let thy Grace his Sins controul, 
And guide his Steps . 

To Gop be Praiſe in Perſons Three, 
One Gor we'll ſtill adore: 

In Trinity and Unity, 
Henceforth for evermore. 


EE EEE ESR EET Eee: 
Bot fo EEE ops; 


O Loxrp, convert each wandr'iing Soul, 
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VI. An HY MN, On the Holy Communion. Compoſed in Three Parts, W. T. 
( Piano. ) + | Cantus, 


N e ef ge 


b or — ese 


sing Hallelujah, &c. 


ws "OE x , bz bro _ 4 2 $ . ow. 89. "0; . +. I2 12 hyy 
eee 
BE Fa 
Sing Hallelujah to the Lok p, This precious Fountain ever ſprings, 
Who nobly entertains Where living Waters flow; 
His holy Saints, with Bread and Hine, And they who freely drink of them, 
That iflu'd from his Vins. No Want ſhall ever _ 
II. V. 
. He gave his Body to be broke, Live then, O Cxx1sT, O Lamb, of Gop! 
And unto Death to bleed: Thy Throne eſtabliſh'd be: 
t we his Sacred Blood might drink, | For ever may all Hearts and Tongues, 
And on his Fleſh might feed. Sing Praiſes unto thee, = Td Father, Son, Oc. 


71, A | M VIL An 


ys #4 a A Compleat Melody : Or, 


VII. An H Y M N, Taken out of the 23d. Pſahn, Compoſed in Three Parts, W. T. 


 (Diano,) 


7 Sth 7 1550 


— —_— — — 


Cantus. 


F ee 


Tenor & Baſſo. 


e ef WES 
5 


J. 
HE Lord my Paſture ſhall prepare, 
And feed me with a Shepherd's Care; 
His Preſence ſhall my Wants ſupply, 
And guard me with a watchful Eye: 
My Noon-day Walks he will attend, 


And all my Mid night Hours defend. 


eee eee 


E 


EH feffk⸗ SES 


| 


n 


| When on the ſulrry Cidke I faint, 

Or on the rhirſty Mountains pant; 

To fertile Vales and dewy Mads, 

My weary wandring Steps he leads: 
Where peaceful Ri vers foft and flow, 
Amidſt the verdare Land ikip flow. 
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— 
Tho' in the Paths of Death 1 tread, Tho” in a bare and rugged Way, 4 
With gloomy Horrors overſpread; Thro* various lonely //ilds I tray ; 5 
My ſtedfaſt Heart ſhall feel no ll, Thy Preſence ſhall my Pains beguile, 1 
For thou, O Lord, art with me fill : The barren Wilderneſs ſhall ſmile: b 1. 
Thy friendly Crook ſhall give me Aid, With ſudden Greens and Herbage crown d, 3s! 
And guide me thro* the diſmal Shade, And Streams ſhall murmur all around, if l 
(HALLELUJAHS, as Page 130.) {If 
M 2 VIIL An 1 


L 92 ] A Compleat Melody : or, 


VIII. An HT M N. Taken out of Pſal. 150th. Compoſed in Two Parts. W. T. 
3 Tenor & Baſſo, SY $A 


eee eker er 


O praiſe, &c. 


i 5 2 fl I ESR ERS 


FS & > woes 


het EL: . A _—_—— 
And praj Tony and — * (1. | 
— 
2„ßü„ß5ßBͤSS;ͤç KKK 
2 18 8 55 
! 


O Praiſe the Lonp, enthron'd on high, Praiſe him with Trumpets, 22 and Late, 
And Praiſe him in the Sanctuary: With Hinbrels, Org "ms, Harps, and Flute b 


And Praiſe him in his mighty Deeds, Pſalteries and Cymbals thall record, 
And Praiſe, and Praiſe him who in Pow'r exceeds. And all, and all T hings breathing, Praiſe 5 Lok, 


HALLELUJAH) X. An 


Np. 


( Vigoroſo ) 


we” RF 5. FF te. hg — 2 
E = rol 


— 


I. 
0 Gop ot Love, that reigns above, 
And Riles the Earth alſo; 
Send from thy Throne a Bleſſing down, 
On GROROE our King below. 


And grant that he in Unity, 
May rule his People wall 
That Love aud Peace may never ceaſe, 
In Exglaud for to * 
III 
May Gop him bleſs, with Righteouſneſs, 
And ler his Study be; 
From Day to Day to give Gop Praiſe, 
With pure Sincerity. 
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IX. An HI M N, or Prayer; for the King's moſt Excellent Majeſty. W. T 
Tenor & Baſſo, 


Ee N 
ee 


f 


IV. 
In Time of War, when Nations jar, 
And Diſcord does remain: 
Gop him protect, and each Subject, 
And all the Ro vA * 
When that pale Death, ſhall end his Breath, 
May he always remain 
With Cnr1sT above, in Peace and Love, 
And ſing the Bliſsful 2 74 
| VI. 


Holy, Holy. Lok p, Gop, Holy, 


Praiſe Gon in Perſons Three : 


Both Father, Son, as firſt begun, 


And Sp'rit eternally. 
M 3 
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[ 94 J 4 Compleat Melody: Or, 


X. An Evening H Y M N. Compoſed in Three Parts W. T. 


Cantus. 


Tenor & Baſſo. 


REEFS 


| F 


954_—& 


Come, come, Oc. | 
1 | 


3 3 5 
— 8 = 
woe EIN 


— ——  — 1— — — o- — — — — 1 — — — +. — ens 


$3 


— — — 


* * 8 
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Continued. 


Cantus. 


e e 


— — 

11 

4 911 — 2 — - = 

| Tenor & Baſſo. 


— W 


285 n. * 
#3 3 


tot pre EE 


III. DOXOLOGY. 
And when the Dawning of the Morn I ſee, All Praiſe be to the glorious Pit), 
Thy heavenly Grace, O LoxD, inſpire to me: | The Three in One, and one in Unity : 
Then fix my Heart, and Tune my Voice to ſing, The Father, Son, and Spirit well a lore, 
Sweet Hallelujabs to my Heay wy King. In Hallelujahs now, and evermore. 


4 8 XI. A 


11811 


11811 


11. 


196 1 een Melody : Or, 


XI. A Morning HY MN. Compoſed in Three Parts, W. T. 
Cantus. 


8 — 
SES PER E= === 8 —.— == 
. === 4 = il EEE — 
( Timoroſo.) Tenor & Baſlo. 
=== HERES 5 E * 155 5 —— 
2 = — === &= == | bs 
Awake, Ge. 
5 +, 20 4 
7. PPS 2 TEE — = ——— FA 2 — 2 
e 
— 1 — 0 — — — — — - — —— 144 —1— 68 — — 21 — 
Dire 
Awae m my Soul, fiir 8 my drouzey Muſe, Thou haſt preſerv'd me * the Darkſom Night, Tha 
And Tue the ſweeteſt Notes that Art can uſe ] And caus d mine Eyes to ſee this glorious Li 7 2 A 
Moſt Glorious Loxp ! to thee my Voice Ill raiſe, My ſofteſt Notes, and tuneful Foice Pl 1 


. And dedicate my ANTHEMS to thy Praiſe, To bleſs thy Name, and celebrate thy Proſe. 
Continued: 


e 


e : 


PE 
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Continued. 


Cantus. 


ee 


e 


Tenor & Baſſo. 


Ege 


III. 


| 8 5 


Direct my Paths, O Lok p, and guide my Heart, 


That from thy Precepts I may never ſtart: 


And grant, O Lorp., when my Days ended be, 


I may receiye a Bliſs eternally, 


Eft EE 
SSI 


DOXOLOGY. 
An Praiſe be to the glorious Trinity, 
The Three in Oxe, and one in Unity : 
The Father, Son, and Spirit we'll adore, 
In HALLELUJAHs now, and evermore. 


N 


> — — — —— 


25 — — — — 


* 
— — — 
Rx — — —— 


Vw 7 — — — 


A Compleat Melody: Or, 
XII. A Fincral HIT M N. Compoſed in Two Parts. 


( eee, Tenor & A 
1 


e kee 


Since our, (gc, * CE — — 


W e — EASE 


[98] 
W. T. 


Then the Great Zudg? Ang his high Throne, 
Bright Crowns of Gold ſhall give: 

To ſuch as have his Precepts known, 
Aud ſtudy'd well to live. 


Cince our Good Friend is = to Reſt, 
Within the Silent Grave: 
We hope his Soul's among the bleſt, 
Let fruitleſs Sorrow _ } 
| 
Our Loſs is now his greateſt Gain, 
Let no rude Hand annoy : 
His D»ft now ſleeps, (exempt from Pain,) 
In Hopes, of future Joy. 


Oh ! let us then our Hearts prepare, 
For that uncertain Hour : 

Leaſt Death ſhould end our Pain and Care, 
In Sin, by Satans Pow'r, 

We at the Great and joyful Day, Lord | give us Grace, our time to ſpend, 
Shall All together meet : In Virtue's prudent Way: 

And there our awful Homage pay, | That when our mortal Lives ſhall end, 
At our kind MasTz R's Feet. No Guilt may us diſmay, Auen. 


(The End of the H YMNS.) 
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2 


III 


At 
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I. An A N 1 H E M. . on for Three Voices. Pſal. * — K 


1 


===] S AE == Ez 
(D Fn WE ihe W 8 Pw young & Kad un-to the Lord a, un—to the Lord, 


33550 


B ** to the = = ye mighty,bring youby Sh Bring young Ran:s my -to the Lord. 
7.) 


295 = === = _ 


— 4 — — — — 4 — — 


r a —- 


Bring young Rams un-to the Lord. 
Cantus, Tenor & Baſſo, (I. 


—ꝛ— —-— N e 


— —— — —  —_ — 1 — —ꝛ — — — go ͤ—— — — — — ͤ — — 


— H —ę— — — — — ce 


REESE EH] - ig 


IE EEE = === SEE EEE == 


2 — } — — 2 — 


* . X 
Give 25 the honour due, N 2 88 ¶ Verte ſubjto.) 
8 ; 5 1 1 


— — — 


L100 4 Compleat Melody : Or, | 


Continued, 
anus, Tenor & Ba. CHORUS. 


= 5 F 


. — — — —— woos — —1k¹ 
. — 


p41 SEE USSR SS 


ICE 


with ho- y Worthy, Then Tall = 22 F + at of Peace among his Peo 45, 


ni HERE EEE 


Cantus, Tenor & Ba - 


HEEL EEE 


=J — I — — — — — — —ööñ FO 


HEE, = ih 8 [= 


a 8 A no ng his cv ( Hallelujahs, as Page 105.) 


5 


— 
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— — 
—— — —— — 1  _— — — in 1 — — —— —ä—Uà— 


=p EE ED pain e 


— — — —ů— 2E ——a—-2— —-—Ü̃ — — — 


II. An 


The Harmony of 8 1 O N. Book III. L 101 J 


II. An ANT HE M. Compoſed for Fur Voices. Pſal. 33d. W. T. 
Treble, & Alto. ( Tutto.) 


5 — 3 ＋＋.— — . — E = SEE . 
5 ==IJ———J—=——==E=-ro— Ed —8.— 


— (Tace.) Sing, ling, ſing, ling, ſing, ſing a new Song: Re- 


— — — —_ — — — —— — — — — — —  —— iꝛFM— — 7 — — co e eee — — — —gLF¾j — 4 — — 
— — — — — 4 wq—ä— — ——_— — 2 — — = —— — 1 —.— OO — — — . = _ — — — 
——— — 2 ac hg — — _ — — — — = . — — 
— oy — a 1, —— — — = no Þ can ane © — —— 


Tenor & Baſſo. (Tutto) (Divoto,) 


1114. 


= UE ES =I 


— 
— OO — b —— — — - © — 


1. —̃—— . 2 + rat = 


— — — —c — 11 — —— — — — — — — —_ — 
Vn 


TREE 


rin Sing, fi * ſing, ſing, G ing, ling a new Song: Re- 


7727. 


Ss, ſing, fing, ſing un to the Lord : 
N 3 Turn over 


In inn 


> 
5 


L 102 * A Compleat Melody: Or, 


* Continued. | 
Retr Sc Alto, | (Tutti 


PE _ S SEES = ———ꝛ 


Rejoyce in the Lord, O ye Rightoons, — Re 


j—— ſ — — — —— — — — a oa — 7 — — — — _ — — —— — — — — — — 


—— CO o — —-— — — — — 


2 2 — — — e — L- 


9227 TED 


Tenor & Baſſo. Tutti.) 


5 EE === FE 


Rejoyce in the " O ye Righteous, rejoyce, re- oy) = —— —— e ee — 


e 


_—_— 


33 
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10 Continued. 
Treble, ble, &: Ako, 


S ==n: 


9 — — cc in the Lord, O ye Right'ous, for it becometh well 5 uſt to be thankful, 


ep ee alc 
Foo ESE 


* E N SE Io” _ in the Lord, O ye 2 A It EF 5 the in to be 7 wm X 


be EEE ee 


Praiſe 


* 


Tenor & aſſo. 


ESE 


_ A Compleat Melody: Or, 


Continued. 


Treble, & Alto. 


Praiſe the Lord, the Lord with the Harp: and ſing Praiſes un-to him with the Laute: For the Word of the Lord 


b 


— — — — — — — — D — — — 


1... 
( Concerto Groſo. ) Treble & Baſſo. 


HSE EH} 


— 4 


r 


723 


Praiſe the Lord, the Lord with the Harp: and ſing Praiſes un- to him with the Lute : For the Word of the Lord 


5 


- 
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Continued,” 
Treble, & Contra. HALLEL UJAHS. 
Soft, Quick. 


{EEE FH 


his Works are faithful” | Hal-le--lu-jab, l: 


is true, an 


E 


Tenor & Baſſo. 


e 


L 105 J. 


SE 7 22 Fb JE As = ES 


pb ESE =: 
Hal-le-Iu-jah, : II: 
|  (Vigoroſo ) 


is true, and = all, all hisWorks are firh—fol. 


III 


WET 


= 5 e ee 


—— — 


Turn over. 


[106 1 12 e Compleat Melody: Or, * 


5 a neg 2 E tr a EE 


T) 2 


— ͤ — —— — 
De eee. 
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— 


5 EH TS; El | | 5 


er MY / N 4: Ha. Jab. 


r : n 55 * e 


III. An 


The Harmony of 8 IO N. Book III. 
III. An ANT H E M. Compoſed for Fur Voices. Pſal. 34th, W. T. 
| (Animatio. 2 | Treble, & Alto. 


55 HE 


1 will al-ways give == un--to the Loyd ; his Praiſe ſhall by ever in my Mouth, My Soul ſhall 


GEESE 


Hate: TEES Sat =D 5 33 


1 Will al-ways give Thanks un —to 5 Lord; iz Praiſe ſhall be ever in my Mouth, My Soul ſhall 


EEE = = EEE 


So 
Turn over. 


1 1681 A Comupleat Melody : Or, 


EH : 
= — = = INE [eres - 


Fk EE; = 


make her boaſt in the Lord, and the Humble ſhall hear == I be glad : Praiſe the Lord with me, 


E 


— 2 8 === - — 


eas Lone & ; Alto 


| bed 
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Continued. 
. & Alto. 


i 58: . 
— =F — 545-3 3 — 906 
= IJ=Þ Sb as 5 == = ® e e ' 


— — f—— —ä— — 2K — — 2 — — —— 


ge the Lord Th mn me, FIGS let us ae his Name, his Name together. N 


555 


Tenor & Baſſo. ( Replicate.) 


eee ee = | 


_ Praiſe the Lord with me, and let us mag ni. fy his * his Name r ——ther. - 


FEE 


(Hallelujah as Page 105.) 
O 3 IV. An 


L 110 ] A Compleat Melody: Or, . 


IV. An ANTHEM. Compoſed for Tuo Woices. P/al. 4. . . 
( Languiſſant. ) Tenor & Baſſo, 


35. e EE 


| Ming as the Hart de——ſi—reth the Mater Brooks, ſo long—eth my Soul Lg a O God; 


e 


( Recitativo. 9 Tenor & Baſſo. 


BCC EEE = 


My Soul is a thirſt for God, I mean the li- ving 1 8 when = : come be-fore his Preſence ? 


ES DA— SEE = EEE FE 


Back 


$ 


2265 SEE 


INN 38911 


KN 22111 
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F 111% 
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Continued, HALLELUJAHS. 
Tenor & Baſſo. CHORUS. 


—_ e 1 5 = Elf 


he Frank, | Tos when an the 8 1 a0 2 ot Hal--le—Iu- jab, ell: 


7 E ere 


5 eee Vo fe === 


al u—jah, 1 Hal--le—lu_—jah. * (Encore,) 


S El EEE 


— 
V. An 


ꝛIb— — — — ——ä—ũ— 


« 1 112 þ 4' Corhpletet Melody: Or, LEY FP 


V. An ANT HE M Compoſed' for Fur Poices, Pſal. 47th. W. T. 


| Treble, & Alto. 
(T.) (7) 


. e — 178 


— — 


— — — — — ——ů— — — 


I>[[] 


== 


(Tazet.) 


— _— — — —— _ — — : 4 —- 1 — ' 
5 — FITC. ES — 


All ye Peo- ple, 0 


Vivace.) Tenor & Baſſo, 


555 


— — * 
— — 4 — — 25 —yL„— 2 —U—ͤ — 


; 2 


- — —— os Gu — — — — 


F. 


. 


— "5 Clap yourHands together all ye Peo—ple; clap your Hands to—- — ; 


= —— EEE 


— —_ Ny — — — | — RENE: 8 4— | jets e | i — 


All ye People, O clay your Hands t0—ge——ther; 
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|= F SEES EEE 


DE a Sam = = e 


(Repieno.) 4-4 & 7 


III =E 


Sing, ſing, fing pat the _ th with a Voice, with a Voice of Melo y. 


EFF 5 = papa EEE 


( Verte ) 


_ * — — — 


51141 hs. Compleat Melody: Or, 


Treble, & Alto. (vr) 


DISD ere te ee Es — —-—„— 

— CARE ——. . —. 
b | With the ſound, 

Guia) | us. = | 


2282 — —— — 7 — ̃ w— — — — — — nw —— — . EmQUö—. ͤ —-ͤ! _— — —— — — 
-+ — — — — — 1 — — - — — — ——— — — PT TL 


Fe ——— — þ= 


Sed is gone up with a mer—ry, mer—ry, met—ry, mer—ry, mer—ry Noiſe, with the Sound, 


e 


mr Q! 


| CNY 


al 
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L x15 J 


Continued. 

2 & Alto. ( Fortifſi © : 
=p | 

om the Sound of a Trum pet. O ſing Prai--ſes, ſing Prai—ſes un——to our God; ; 
7777.0 EEE. 
REESE: 

Tenor & Baſſo. (Portſſ imo.) 

1 ========== 
Fr F * „ my w7 O ſing Prai--ſes, ſing Prai—ſes un——to our God; 


- | = EIS bp = cn . SS [ 


ire Subito.) 


t 1161 I Compleat Melody: Or 
Continued. 
or & 4-1 


x * , A 
[H= — —— — ——— — Le — — 
— — — — — 171 — — — —ů ů — — — — =, 
— — _ — — — — — ꝑ -- 1 —— — — — 
— — — — — — — — Sg — —„—'˙ v— — — x —ä— 


= Prai—ſes, ang — un to our os Bi, f  (Tacet.) 


— i= 


Tenor & Baſſo. (Solus,) 


E A 1 = LE * 


Sing Prai—ſes, ſing Prai—ſes un to our 3 For the Lord = _ " 1 . 


— . —— — — — — — 3 —— 
— = — — 1 — — — 


r — ˙—— 


n 
t 2 — —1—: — — 


and 


Treble, & Alto. 


T * is King, 206. 


=== 


—— 


1 


— 
and he is e Kin 
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Continued. 


— —— — — 77 on . OREN — — - — 


——— T 
. — — 8 


= ID 


ink 


E == 


And to be = 


C117] 


o're 


—g O're all the 


* be, &cc. Page 119.) ; 
VI. An 


"© 118 J * ' * 9 Compleat Melody: Or, . 4 


VI An ANT HE M. Compoſed for Three Voices. P/al. 67th. W. T. 
(Tenderment nt.) Tenor & Baſſo. (Dwuetto.) 


1 F 
1 E un · to 7 and 5 us; 185 us = FE 1 5 e—nance ; 


PEREZ 7 b 855 ro . =: [ 


Cantus, Tenor & Baſſo. (Trio.) 


ee EEE — : E 


Glory 


CRE 12 5 2 = = my ms E 
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8 . 2 1 5 Sy bin nm 
. — ee SS 


Glory) be to the Fa—ther, and to and to the Back Ghoſt, As 


[EEE 5 ü = F 


( Maeſtuſo.) 
Tenor & Baſſo. 


EEE BEE: = ES: 


* be 8 the Fa—ther, and to the Son, and to the Ho——ly Ghoſt, As 


$3 b 


| BD OX. 


L 120 ] * Compleat Melody: Or, 
| DOXOLOGY. Continued. 


b 


As it was in che Beginning is now, and e—ver malt aß R ah 1— en. 


t was in the r is "ard ever deal be, world without end, 4 — men. 
$3 12 


— 


cc — — 


N. B. uo OL, OG ie ap HTIMR, ANTHEM, &. 
; | VII. Ar 


TY, Ml 


$. : - | | 
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VII. An ANTHEM. Compoſed For Four Voices, Pſal. 72d. W. T. 


HALLELUJAHS. Treble, & Contra, ( Fin.) 


Hat-le-}u--jah, p oaks be the Name of the Lord; 


SEES Es 
m_ i os e 5 
A rei NESS, FEAR = 


, An | 2 ie Subito.) 


* & Baſſo. (Fin) ( ph 
"= 


F 122 } 9 f A Compleat Melody: Or, 
Continued. 


Treble, & Contra. 


ET = i AE "Hy = 


= : FEE EEE] N ER 


r, and for 2 U and all e l 1 wy Maj, 


So kf S E 
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277075 . — 


Irc e 
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The Harmony of S I O N. Book III. 1231 


VIII. An ANT HE M. Coun poſed for Three Mices. * 89th. W. T. 
Oo 55 Cantus I Tenor & Baſſo. 


M Y Song ſhall be al--ways of the FE ing Kind--neſs of the Lord; with my Mouth I will ſhew his Praiſe, 


E oa 8 So 77 5 x 855 — 


EEC. HEE 


Cantus, += & Baſſo. 


EEE SEE 


EEE} =D 


from = = xi ion to a—no- * from 2 n to a= r by Ha 


eee 


Cc rte) Con- 


1 41 | I Compleat Melody: Or, 


Continued. 
Cantus, Tenor & Baſſo, HALLELUJAHS. 


EEE FE SE == HEE E 


7 = =p 55 e EE] = Fer 


5 e e 8 


enor & Baſſo, 


= ef ee : e 


= 33 


e e 


So em — —— — 
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IX. _ ANTHEM. Compoſed for Thres Voices. 


Cantus, Tenor & Baſſo. 
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EEE == 


of 


| 


— D — 2884 


1114 


No 


Torn 
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— - - — 71 — 


wy * 
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">. -- 0. 


Cant Tenor & Baſlo, 


C 125 J 
Pſal. 98th. W. T. 


= Z 7 Th. 
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Ea : ſing, ms un—to the Lord; ſing, ng 5 ling, = ing, G ing, (a wa a new Song 


HEHE 
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LN 
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eee eee — * 
* Harp: e 


— — — — - ᷑̃ Fmö — RR — — 1 — ſ— — — 


— 3 


(Verte Subito.) 


t 126 1 "1 Compleat Melody: Or 
Cantus, Tenor & Baſſo. Continued. 


TEE CATER 8 


5588 5 


555 2 


Sing — the Lo rd with * 5 alm of Thankfg1 855 . Shew 1 ſelves joy fu 1 | | 
2 5 == == == - . hy 8 . 
= = 
Cantus, Tenor & Baſſo. | 


== — == 


— FRE 


— 


(Reditta.) 


= 5 


E rd; Sing, in ng and [6——)oyee borne ore the Lord. (Re wy 


un 
3 — eee — — —ä — * ——— 4 - — 4 — — ——— 
8 E== == === 8 = ij — 
2 — ps — Lc * (ewes way —— — 8 — 


825 g to FE Father, . as 32 119.) 
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X. An ANT HE M. Compoſed for Three Voices. Pſal. 103d. W. T. 


e 


Praiſe the Lord, b my Soul, O my Soul; and all that is wich.—in 


| (Diver) _ Tenor & Baſſo. 


i "= h 


BEE 


11111 
RAIL 


> [}\\] 


* 1111 


2 ) 


41 5 


13 the id 3 5 Soul, O my Soul; and all that is wich — in 


5 == == 


(Verte.) 


15 


Praiſe 


© —— — — 


* 4 Compleat Melody : Or, 
Continued, 


EEE} 


Praiſe his ho—ly Name, his ko—ly Name, and for--get not all his Be—-ne--fits : Who for--gi——veth all thy 


Tenor & Baſſo. 


eee 


Praiſe his ho—ly * by ho-- "7 ry and for-- ” not all his Be-ne—fits; Who ee AP; all thy 
+ 10 8 3 #3 3 $38 


R Ez 9 ES! ENS: YES} +8=ox } = : | 


The Harmony of 810 N. Book III. 
continued · 
Cantus. 


S =. 


—— 22 29 


= — — 
— — — 


== jig: heal- ach all thing Tk = ties, and heal-eth all thine In—fir—mi--tes, Hal— 


Tenor & Baſſo: ( Da Capo.) 


Edo 


2 and heal--cth all thine — = _ 5 eth . thine In — fir mi ties. (Da Capo.) 


== SEES Hee 


Hal — 


R Turn over. 


[ 130 ] 


e ee e 


Hal le-lu--jab, : l: 


A Compleat Melody : Or, 
Cont inued. 
HALL EL U 1A HS. 


Hall &- Ju. Jab. 


Ten nor & Baſſo. (Encore.) 


3555 {= R ; . eue 


Hal. le. lu- ” an. 
5 #3 


- be 


Hal-le 2 (Encore. ] 


2 =: EE erke ae 


XI. An 


FO EA 


* ton 
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XI. An AN T HE M. Compoſed for Four Voices, Pſal. ro8th W. T. 
1 Gratioſo.) Treble & Alto. 


RE I 3 — 8 SSIS 


——— 72 


O God, my Heart is rea- dy, my Heart is ready, 


BEE == pp] HE 


— — — — — — — — — (” ů— —u%— — — — — 


— — — — — 


— —_ — —— — — 
—— — —— — 4 12H. 77 


471 —— 4 ——— 


— — —— — — 


O— = God, my Lo 15 ready, 
(Gratioſo ) Tenor & Baſlo, 


= . SES! 


<7 —_—— — 4 _”., woo 14 — 0m wii ooo a — — — H 


O God, my Heart is ready, „ — — my 2 is ready, I will ſing and give Praiſe 
22 5 #3 


_ W "7 — — 29. — —— — conn. — . 3 — — 43 — - 3 — 74 2 om 
Cats 9 5 <= 17 5 8 ==] E e eee = 


my Heart is rea-—dy, 


R 2 I will 


C 192 } | 4 Compleat Melody: Or, 
Continued. 


Treble, & Altus. 
1 


— —— — ä — - _ — — — —— — — — ce 
— — . ͤ wö—½. — — — — —— — ——Uä—ö —j— — 
— — —— — 141 — ͥ oc — 22 —— — — r oe” 


I will ſing and give Praiſe: A— — — — — — wake 4 Lute and. Harp : 
SSEEEEET 7 === EEE pep 
== pt: IEEE == — SES — 
Tenor & Baſſo. 


3 — . SET 82 At 2 e — 


75 === —— J=== 


Iwill ling and dera 


FFC — — — — =: 


wake my Lute and 4b I my ſelf 
(Solus.) 


1— r. eee, 


=== 125 8 0 


Will 
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Tenor & Baſlo, Solus. Continued. —> 


= 225885 e 


will awake right ear——ly: I will give Thanks un- to thee, 0 Lord: 1 will fing Prai - ſes un to 

'S. .. ͤ u ³·¹ u . ey 8. LW ITY BY ee EM 
— — = : = =] wk 
Tenor & Baſſo. | (Solus.) 


; 


thee, a- mong all Nations: For thy Mercy is great—er than the Heav'ns, and thy Tru: 
1 7 5 dF ( 7) 


e = EE ff : 


82 * — | — — — — — — —— — — 4— 


— — — — — — — ——y. = ... — — — — —— — — 


— — D — —ʃ —— ͤDP— . — — — — — —⅛ —— — — 


= eG x = a 7 —— — —— — — —  & ca —— 14 cos wo — 4. — —_ — — —— Pb 3. en 4 
T ey Sp 2 
1 —— —— — 6 8755 m9 e. 


un--to the Clouds: Set 1 thy ſl, O ww above the 1 ns, ſct up thy 5 5 God, above the CN ns. 


e N 


Rz Gn 


A Compleat Melody: Or, 


Continued. 
( Pieno Choro.) Treble, & Altus. 
— -E = = E= E= 
EE EE —ů == = 


4—-—0Q --— 


[134] 


_ — — — — — — — — — — — — — — —— — — 


—ů aa I the ang 


and thy Gle--ry rn hs 2 —— 
(J.) 


ESEE 2 Error 5 I: =2 = 17 — 


— — — e — — — — —ů— — —— wl — — —— — — ——  — — 


. — 


— FTE 
(Pieno Choro.) | Tenor & Baſſo. | ( —_— 


G21 = E fre} e 1 5; t e 


ä 


— —ͤ—ͤ—e—z— 


— — — 
- = y pm — — — _  - — — cp —— —— — — — — — — — — — EE — — ——— — 


* — — 


— 5 4— 5 — 2 — 12 2 — 


— —— — — 4x — ———— —— —— > — — — — ̃ — ? —— — —. — 717m — — * Þ* — __ 1 — — 


——— — — — 


EEE =D 5 eee eee =====—=— > ESD. lj 12 — 


— —— - - —  —"—_ — — — — e ee eee — — — 2 EOS 


N. B. > ſome Part of the Tenor and Baſs of this Anthem was g's by ads Author ; Being now 
XII, An 


much amended, aud enlarged by Mr, William Tang ur. 
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XII. An ANT HE M. Compoſed for Four Voices. Pſal. 113th. W. T. 
Treble, & Alto. 


272 


—— — — 6 — . — — — . —m -2 — — — œ— — — oo eoo—_—_— 


Praiſe the Lord, O ye Ser-yants, 805 the Name of the Lord, 1 Name of the Loy. 


EE — e 


Tenor & Baſſo. 


r . , e re 1A k 
= === Et. = 1 ET ES 


3 the Lord, O j Ser-vants, 5 the Name of the Lord, the me of the Lord. 


¶ erte Sud iito. * 


L 136 } A Compleat Melody: Or, 
Continued, 
Treble, & Alto, ( _— (Preſa.) 


=== 


II 


(Tace.) and his Glo- ry, his "A a—bove the _— ns; 


„ METS 


(Grande. ( Preſa.) 


5550 


i the Lord is * a—bove all Hea- w and bis Glo—ry, his Glo ; a—bove : E 


EEE] rr . 


= 


II 


CHORUS. 


== 
—p— - 
4#- 


| Bleſſed 


Tenor & Baſſo, 


DDD F IE 2 


be the Name of 


. 85 


—— — .—_ 
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Continued. 


Treble, & Alto. 


— 


I” 
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11 


— — — OO — — — — 7 


the . ; hom this Time forth, ; ever — ore. 


= 


( . ad Li bitum.) 


== 


=þ Name yy 8 7 0 from + = forch, for 


#3 


gm — — _— 


= ESSE 


8 —_ 


— — — | © ga ———_— — —- 
— — — — — — — 
— — — — 1. —— 
—— — — — —  —— — — DDD — — 
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(Hallelujab, as Page 105.) 
XIII. An 


4 
1 
if 
: 

, 


[ 138 1 4 Compleat Melody: Ox, 
IXIII. An ANT H E M. Compoſed for Three Voices, Pſal. 119th. W. T. 
( Dolce. ) Tenor & Baſſo. 
BFT 
35... EE 
N is Each me, O Tord, + Way of = Statutes, and I ſhall keep it {to the End. 


5 x #3 3 8 3 1 -F 


— —.— 1 SEE; dE Sore oy 
EEE Ef: = ESE 95 =. 22 f 5 ESE —— 


Tenor & Baſſo. 
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11 
err 
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11D 
11411 
TTD | 
101 
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12 


(Pre ſa.) 


Pas === Se 


„Sie me oo ding and 2 _ keep thy Law: * : + wg - þ 8 Hallelujah. 


HEE 


TE === 
EE 


— — — 


SS 


eri e 


a ee 


11 


Gall] 


it 28 
44 =o 


be 


"Py 7 9 of STO * Book III. „ 


= = ELSE 524 Et 2 = 5 = 


EH — — Dt 


J — 6 __ vanes neo ==] md a ons 4 
2 2 —— = = —.— n= — === 25 9. 4 = — 2 BY —— of W 


——— 2 EEE 


£2 Cantus, Tenor & Baſſo, 


rr den dene PPP 
2) —_— EE 4 5 0 = EE 


L — — — — — — 


(Encore.) 


—— 
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* — — — — — —— —— — — —— — — — — g 
— — — — — — — wo ««c ———— ⁵⅛ 3— — — —A= — ? 
— — —— — — — — —— — —— — ar ons 1 —— —— œBœꝓ— —ÿ.M— 2 —— 
' — —— _ — — — —— — — * * — WT — — — — — — bh I 
hy ens ave ww oo. wo ao — fx — — —— — — r WOK WE ——— — ——— —ꝛ¼̃.ͥ GC — .: 
Aa —j/ — — — — — ect ener 


(Encore,) 
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(Con Affetto) 1 


* 222 
* 


A Compleat Melody : Or, 
XIV. An ANT HE M. Compoſed for Four Voices. Pſal. 135th. W. 7. 


+3 * 86 


Tenor & Baſh, 


e 


HE 


—— — — — — — — —ů — —y— ef 


Cantus, Lr & Baſſo, 


5 


e 


— — — 


O ſing * un to the Lord, for 5 is love—l;, it is i lonely, 3 yea, it is Apa 


SEE FEES FEE 


Fa ling Prai—ſes 9 i Lord, for it is TR" * 5 Joſe yea, it pot wie: 


eee 


* 


— — — Ht, os — — —— 


4 78 = 


C1 


Praiſe = Lord, „ laud _ the Name "7 the Lord ; praiſe him O ye ESSE: of the Lord, 


=== 
EXE 98 Sis 725 == _ = i=: 


2 


Praih e 
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Continued. 


Treble, & Cantus. 
(Quarta.) (Concerto (Groſo.) ( Neplicato) 


2„üÄ•ͤĩ F ͤ 


A 


— — — — Sl — — — 74 —ä——ꝰæ — 4 8. 20 


* (Tace.) 265 the Lord, ye houſe of Aa ron: All ye that fear the Lord, praiſe dN the Lord. 

— | n 5 FF 1 

— === === e 
—— __C — — 4 — 4 — — 1 — 1 — — - 41 FEI. 
— — — — 1 — — y — 414 —— 1 — —L—— — — 1 — — 222 ba nm 22 5 f 5 — — 

* Tenor & Baſſo. 

— (Pieno. ins (Concerto Groſo.) (Ref licato.) 


%%S%SSS!i“d . EDO EI 7 2} 3 PARRY 3 

25 ++ eee eee Pos PRES Fe FE R 2 PER 1-3] = | 

ZE " 2 P—— APRIL. — E- IEF —— mnnt- —F4 

5 the oy ye houſe of Levi, praiſe 15 ond ye houſe of Aaron: All ye that fear * Lord, praiſe the Lord. 
N 2 5 LA DI e- E P EN 

* eee 2s eee BFA ES =S Epi 
- SE} E = = == b ecke = 21 


(Halleluja J, 1 Page 130.) 
8 3 XV. An 


114\% 


9 
ow 


. , _eA Compleat Melody: Or, 


XV. An ANT HE M. Compoſed for Four Voices. Pſal. 136th. 
( Baſlo So 1405 (Tenor era} 


2 == Ef = = === ESE 

mr I = — — — i ——. 0e = = — — 
Give ye Thanks un —to the Lord, For, &#c, Fe Give Thanks unto the God of gods, For, Se. | r. 
(Alto Sola.) (Treble Sols,) ” 

558585 itz 


- — — — — — — — — — — — — = 


3. O thank the Lord, the Lord, of lords, For, &c, 9 Who giveth Food un to all Fleſh, For, Sc. | 2 — 
(Fin. 


— EE EE EEE === 


wer or Se oe rs. 


i] For bis Mercy en--du-veth for E-ver, and E-—ver. (CHORUS.) 725 


| HPs EEE ß || \—eondhn— ee 8 
4 Alto. == = { = — e SE "is — ͤ——— . 
N | | $3: 


7 —_— e == = == ==== _ 
F Tenor. 7 25 8 = S === ah 415 A — ͤ— = 


— — — — — — ﬀ- = cu —” ey — So ce — — — 


For his Mer. cy en--du-reth = E-ver, and Ever. CHORUS.) N. 


| eats EE EEE EE EEE ESSE 


-E = * 1 3 ws wa — 


CI O- 


eee 


1. 0 e 


= = 


(1 Brillante. ) 


I, © Give, oO 


ee 5 
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Continued. 


Treble, & Alto. 


ee 


2. Give Thanks, * 0 Thank, Sc. - 4. Whio giveth, sc. 


ff . eee 
i ee HEHE 


2. Give Thanks, Es. 3. 0 9 * 4. Who as IH 


= 


= — — 


— — 


E 25 


N. B. That For bis Mercy, &c, muſt follow aſter every Line. But conclude with Hallelnjabs, As Page 103. 


XVI. The 


[ 144 J A Compleat Melody: Or: 


XVI The TE DE U M, Laudamus. Compoſed in Tuo Parts Wes. 
(EP Tenor & Baſlo, 0 
Ar — F » 
ee 
To chee all, 5 | 


7. 


e 5 Se e aan HH 
, e eee 5 El. 


1 mana 4 oth, Hen 
155 <1 277 1 : . 
* * 


2 KI NE 2s 
Elk e at : 


: | = Et | 2178 
ee ee 
c 
. 228 0% b a — 1 5 8 


When thou hadſt * 


1 


Te Deum, Con 


Ten or & Baſſo, 


= 


Thou didſt, &c, 


I . 


e 


* 


=; EE. EL 5 — 


e eee 


The father, Oc. 
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h 

9 eee 2 | 15 

pF 115 Jon 8 
ere ee 
Thou ſitteſt, Oc. HE 8 5 

2 25 5 FEE 


A Compleat — o, 
Te = um, Cont | 


0 eee 


We therefore, Se. 


ol Ke ere re 


Sh 


rent fg 


— — 3 — —— 3 


a 55 5 


O Lord, ſave, c. 


Ee —_ 2 


erf = he 


e 


O Lord, oy my 


FEA 


| it 


9 75 


| MT 
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XVII. The MAGNIFICA T. Compoſed in Two Parts, W. T. 
Tenor & Baſſo. 


CCC 


6 


MJ! Stan, + For he hath, Oc. 


77 


| GEE 55 1 eee 5 E 


e ET ee [ 
8 ater | 


21 b 2 10 amr N BE 22 


= 


4% / © & In 4 Comple: t Melody: Or, 


| ms! * Baſlo, Magnificat. Hs mn N e 
Fe nn: r 1 | 
He hath put down, + IM He hath filled, Oc. W 9 8 | 


Ati] ot. 


oy 
= 

1 He remembereth, Cc. 
1 


2e e Fiege e 1 


XVIII. A CHANTING- T UN E, 0 the Reading-Pſalms, Oc. in Two Parts. W. 1. 
Pſal. 98. Tenor & Bailo. — 


eter | 
FE EEE es | 


5 6 er. 


— — — — Ne we — — — 


FEE : = 2 2 ES; SHE i EEE E 


— — — — — 


Cn Th e 


| 
| 

[ | O come let us ſi by un-to = Lord: Let us heartily rejoyce in the Strengrh of our * ia ti——on, Ec. 
| 


FEE EEE 


++ 


— — 
- 

— — oy 
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( 4. 2. Voc.) :8: 


BEES HEE 


q living God in Per—ſons Three: 


=: 3 


— — — — — 


5 


In all our Need, Lord, us de — fend: : That we may Praiſe thee wich--out 


III. 
XIX. AC AN O N, of Two in Oe: In the 47 Below. W. T. 
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— 


7 


Thy Name be prais'd in 


* 


— . — 


— — — — — —— . — — 


E ni—ty: 


Ss N 


„ eee TG 9 N I © N, in Uniſon ; or Canon of Neri in que. W. I 


(A. 3. Voc.) (Organo.) 


EH EH 


Alle —lu--jab, II. 11: Ul: 


{+13 —_ BE 


ee EEE {254 7 20 
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— 
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2, AT” . <--S 7 
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" beni, Melody: Or, 1 
— A CANON, of Rar in Ou. W. T. 


EEE 


(A. 4. Voc.) 


EEE 8 EEE 
F544 e e eee ee Ot, eee it 


Weet righteous Lord, thy Praiſe we'll in Sweet 


=== == - 
— — 


are thy Joys e— ter — nal TY 


— —— — — — 


== EEE ST ETEE EET ne 


— — —ę— — 8K— —ͤ — — — — — — — — — — — — — — — 


Sweet Joys and Pleaſures from thee ſpring: Sweet ſhall the Clouds with Eccho ring, 


(Hallelujah, &c.) 


— 


2 


XXII. ACANO N, of Four in One. W. T. 
(A. 4. Voc.) 


M Y Soul praiſe thou the Lord al-ways: 0 Lord, my God, Y. 


= . E SS 


88 


— — — 
— — 


—— j | AIG — 5 — — 


F 


will confeſs ; : 


=D — — — 
— — — — 


A EE 


While Breath and Life N my Days: My 0 Lord, mal never ceaſe, Hallelujah, &c. 


XXIII, An 


ne 
S—_— = 8.— 
JIE 


We'll ens BO. 


Sal == 


F WE! Time our $0 with one Accord, 

. And bleſs thy Sacred Name, O Lok 91 
Loud Anthems ſhall our Tongues employ, 
Gop's Holy Name to magnify. — CHoRUus. 


To gratify his boundleſs Love, 

W $4 well- Tun d Hearts our Lips ſhall move 

With Musick ſucet; which AR was lent, 

To Praiſe with Voice, and Dſtrument. — Cnorvs, 


The Harmony of S 1 ON. 
XXIII. An HY MN, Oz the Divine Uſe of MU SICK. Compoſed in 4 Muſical Parts. W. T. 


Book III. Tirnr'y 


Cantus, 


Ed ee. 


Tenor & Baſſo. 


— 


EE 


to wa 10 


Het Til 851 


III. 
Oh! Ax r Divine! who doth inſpire, 
Our Hearts to make a Heay' nly Qzire : 
A Taſte of Heav nw whilſt we're on Earth, 
And rightly ſtild, Th? 4155 Ps Mirth. — Cnonvs. 


Then let us practice * 1 

This Heav'nly AR rr, that we may know 
Our Parts AnovE; and there be plac'd, 
Amidſt the Concert which we Taſte -Cyorvs, HII 


CH O. 
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CHORUS. HALLELUJAHS. 
SEE EEE SER i i 


LITE 


> — 


2 Duett.) Tenor & Baſſo. FH lab, ll: 


; ad 1 reep be DE 


Halle wa by :: er 155 
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